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feck Rosenberg Snorts: 
‘Why Should I Campaign?’ 
is Election Time Nears 


BY ED FLYNN 


¥ 


y York—“Just cast a gander at my past record and the records) 


other officers and you'll have a good idea of what our ideas are— 
how we've fulfilled them.” 

was Jacob (Jack) Rosenberg, president of Local 802, talking. 
mberg is seeking reelection as head of the largest AFM Local o 


rarer — be held ood 
nth. So far, he has no real op-| ™ 

Can He Win the 
Election Again? 


: 





tion. | 
‘One Guy Has Filed’ 
Hell,” snorted Rosenberg, “we| 
m’t even got a platform yet. 
tt do I want to go around talk- | 
about the election for? There’s | 
hing going on yet and there 
be until someone puts up a/|'®’ 
didate that’s worthwhile. So far 
[don’t have any opposition so 
‘sg no need for me to campaign. 
“Only one guy has filed to run 
nst me and I don’t even know |; 
He has gotten together 150) | 
es of his friends and has filed | 
ntions to run against me. I’ll 
about it when someone who 
§ really worthwhile files, and 
at's when I’ll have something to 
y. The only real platform I’ll 
is my record.” . | a 


» Board Vacancy Worries Him 
mberg has had an excep-| 


was granted he said his 
worry was about filling a 
Vacancy in the board. “That’s our 
tt concern of the moment,” 
said. 
Local 802 still is investigating 
Mrs. Maria Kramer’s alleged finan- 





Jack Rosenberg, president of 
AFM Local 802, who is running 
for reelection. The election will be 
held in December. Photo by Homer 
Hale. 


Nance Takes 
| Cootie Spot 
With Duke 


BY JIMMY GENTRY 


Lincoln and Edison. 





s will be turned over to the 


rd for action. Mrs. Kramer 


the charges. 





‘Podners’ 


Chicago—“You just wait, pops. | 


| I’ll be back in a year.” 
| Thus did Cootie Williams take 
lleave of Duke Ellington in Chi- 
|eago two weeks ago. Intimating 
that he would play with Benny 
Goodman’s band only for the one | 
| year for which he was contracted, | 
lat $200 a week, Williams was al- 
| most in tears as he bade Duke and | 
the Ellington gang goodbye. A'! 
member of Duke’s band since 1929, | 
Cootie is being replaced by Ray | 
Nance, trumpeter and _ violinist | 
formerly with the Henderson | 


Dillagene and Frankie Carlson, 
ist and drummer with Woody 
» as snapped at the World’s 
Par closing day. “Dilly” is on 
with the band and will soon 
to domesticity. She is Carl- 
's wife. 


ton said Nance would stay on per- 
manently, despite reports that he 
was being used only until a more | 
nationally prominent man could be} 
found. 
Cootie drove his fast LaSalle} 
sedan to Cleveland, where he} 
_| visited relatives, and then headed 
for New York to join Goodman. 
Ellington, after one-nighting it} 
up to Canada last week, returned | 
here for an engagement at the 
Regal Theater. 
other changes. 


Ferise With Powell 


New York—Tony Ferise has re- 
rted good. He has been personal placed Farnham Fox on bass with 

ger of the band three years.|Teddy Powell’s band. Johnny 
7 Moore and Eddie Perri did|O’Rourke comes in on trombone | 
M8 Work in his absence. from Bobby Byrne’s band. 





Burton Back 


h Jimmy Dorsey 


New York — Looking fit and 
oxy, Billy Burton rejoined Jimm 
ty this week after a 6-wee 
@y in Touro Infirmary, New Or- 
Burton’s condition was re- 





f| program. The fine was the heav- 


There were no| [. 





Carol Bruce on 
The Front Cover 


Adorning the cover this issue 
is Carol Bruce, singing star of 
the show Louisiana Purchase, 
who was fined $500 Oct. 30 by 
Actors’ Equity Assoc. for alleg- 
edly violating a contract with 
B. G. DeSylva, the producer. The 


fine also took Carol off a radio 





| 
| 


Lead Swing Poll | 


Woody Herman 4th; Glenn 
Miller Tops Sweet Division 


Chicago—Down Beat’s 1940 
poll of America’s musicians 
to find the most popular 
swing and sweet bands, and 
the most highly regarded 
sidemen in the nation, got off 
to a fast start Nov. 1 when 
ballots started pouring in 


from throughout the country. 
Benny Goodman and Duke 
Ellington are fighting it out 
for the most popular swing band 
title, with Jimmy Dorsey and 
Woody Herman following. 

Glenn Miller leads the sweet 
division. Tommy Dorsey is second 
and Jimmy Dorsey third. 





Ina Ray Knocks 
Out a Biscuit 





iest Equity ever imposed upon 
a member. 

Miss Bruce, a former chirper 
for Larry Clinton and Lloyd 
Huntley, is the biggest “find” 
of 1940 in the New York en- 
tertainment field. Pic by Bruno 
of Hollywood. 


Tll Break 
Up My Band’ 
Basie Says | 











(Picture on Back Cover) 

New York—Threatening to break 
up his band and join Benny Good- 
man as pianist, Count Basie last 
week lashed at MCA for that 
agency’s alleged failure to book 
the Basie band into spots with ra- 
dio wires. Basie and his road man- 
ager, Milton Ebbins, claimed 
|MCA’s handling of the band was 
|“crazy” and pointed out how the| 
|band recently was booked for the| 
| Paramount Theater, Los Angeles, 
for two weeks. “It was the only 
|date we played out there,” said 
|Ebbins, “and it cost us $2,000 to 
|send the band there. That doesn’t 
make sense.” 

500-Mile Jumps Hurt 

Unbelievably long jumps also 
were a point of contention. “Five 
| hundred miles a night isn’t un- | 
jusual for us,” Basie said. “We've | 
| jumped from New York to Chicago | 
}in one night.” 
Ebbins said Basie’s band was a 

(Modulate to Page 23) 








Spanier Heads Trumpeters 
Increased interest was noted in 
* the balloting for the “All-Ameri- 
' ‘!can” band. Leaders are ineligible 
This is the latest photo of the | this year, the idea being that 
jcountless sidemen in bands will 
have the opportunity to have their 





much-photographed Ina Ray Hut- 


ton, once billed as the “blonde talents recognized. Muggsy Span- 
bombshell of rhythm.” Ina Ray/|jer of Bob Crosby’s band leaped 
was caught knocking out a biscuit|into the lead in the trumpet divi- 
in Columbia’s New York studios | Sion with Cootie Williams, Rex 
th | il ag h Stewart and Ziggy Elman trail- 
with her all-mate Dan "a8 /ing him. On trombone, Jay C. Hig- 
been touring the nation playing ginbotham and Lawrence Brown, 
theaters. Her first sides, on Okeh,| both colored, are neck and neck. 
were A Handful of Stars and Gotta |Jack Jenney holds the third spot. 
Have Your Love. She’s a blonde no |. Johnny Hodges has a command- 
ee , |ing lead on alto, But pushing him 
longer—and she meant what she | are Boyce Brown and Toots Mon- 
said when she told a Down Beat | dello. - 
reporter six months ago that she | RB ro nga ay oes *ch a 
“ : ” | Bauduc, Artie Bernstein, arlie 
was “through with glamour.” — ____| Christian and Jess Stacy. 
Tenor Sax Race Close 
But it is in the tenor. sax-.com- 
| petition that every vote entering 


Tal Henry is 
With WPA Ork (201 Beats offices looms as most 


Greensboro, N. C.—Tal Henry, |~~ 


which 


who a few years ago enjoyed a 
good popularity as a dance band| 


Chicago—tThe first eight vot- 
ers in the Down Beat popularity 


leader in the southeast and middle| poll for 1940 include: 


west, is now with the WPA band 
here. Until just recently Henry 
had been managing Shelton Stub- | 
bins’ band. The band is now at 
Sedgefield Manor here. Dick Jones, | 
ex-U. of Tenn. maestro, has been 
taken on as musical director and 
arranger. 





Bradley Gets Sparrow 


New York—Phyllis Miles, for- 
mer singer with Nat Brandy- 
wynne’s ork, is the latest filly to 
take a vocal post with Will Brad- 
ley. She started last month. Car- 
lotta Dale and Louise Tobin pre- 
ceeded her in the slot. 





It May Be a Long Intermission ..... . 





brothers and Earl Hines. Elling-||2 _ 
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Harry Lim, Chicago. 

Sam Brooks, Burlington, Ia. 
Bob Williams, Chicago. 

Anthony Perry, Chicago. 

Kay Conklin, New York, vocalist. 
Joe Andreau, New York. 
William J. Page, Chicago. 
Leonard G. Feather, New York. 





Berry, Ben Webster and Eddie 
Miller are so close it is expec 

| the lead will juggle back and forth 
before the poll ends. Irving (Fa- 
|zola) Prestopnick has a clarinet 
\lead with Johnny Mince second. : 
Surprising many observers is 
| Helen O’Conneil’s rise in the girl 
| singer department. O’Connell’s work 
with Jimmy Dorsey the past year 

(Modulate to Page 12) 


The First Ballot 


Harry Lim, Javanese jazz au- 
thority, visiting in Chicago, was 
first to cast a ballot in the 1940 
Down Beat poll. His ballot came 
in a few minutes ahead of Sam 
Brooks’ of Burlington, Ia. Lim’s 
selections: 

Ceootie Williams, Bill Coleman, Muggsy 
Spanier, trumpets; J. C. Higginbotham, 
Sandy Williams, trombones; Hilton 
Jefferson, Johnny Hodges, altos; Sidney 
Catlett, drums; George Van Epps, guitar; 
Jim Blanton, bass; Barney Bigard, elary; 
Lester Young, Dick Wilson, tenors; Joe 
Turner, Billie Holiday, vocals; Jess 
Stacy, piano; Don Redman, arranger; 
Duke Ellington, best swing and sweet 
band, Jimmie Lunceford second choice; 
Johnny Hodges, small combo; Charlie 
Barnet, king of corn; Coleman Hawkins, 
favorite soloist. 

Lim said the ruling against 
voting for leaders on the “All- 
American” band made him do 
some “extraordinary thinking” 
but he agreed the contest wou 
be more interesting this year 
than it was in previous years. 


Bassist Holds 158 
In Draft Lottery 


Los Angeles—One of the holders 
of No. 158 in the draft is Fred 
| Whiting, NBC staff bass man. 
Married, Whiting lives in North 
Hollywood. He plays in John Scott 
Trotter’s band on NBC, among 
others. 
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Part 


Who's Who in the 
Critics Row | 


Abe Grabs Them 
In Pairs 





One 





Note: You’ve read stories, record reviews and comments by these | 


writers for years, not only in Down 





ee | 


Beat, but in all other trade papers. | 


Argument Over Barnet Disc 
Breaks Up King’s Band 


Malone, N, Y, 
To the Editors: 
Last week the boys in my band were having a little clambake, li 
|to records. One of the boys put on Barnet’s cut of Pompton Turnpike 
and immediately a discussion arose as to whether Barnet and hy 
trumpet man were seriously getting their kicks or playing for Jo. 
Public. A few of my boys agreed that the soloists were playing from the 





This time Down Beat turns the tables, and in alphabetical order as far 
as possible, criticizes the critics with ne punches pulled. Start this 
sensational series now and follow it up in succeeding Down Beats.—EDS. 

George M. Avakian: A young 

guy, still in school at Yale, he is 
just 22, comes from a_ wealthy 
family, lives in New York on 
Wadsworth avenue, has been col- 
lecting records ever since Marshall 
| Stearns gave him the jazz bug. 
Biggest achievement to date is his 
Decca album of “Chicago style 
jazz.” Once wrote a_ collector’s 
column for Tempo. Has a _ phe- 
nomenal memory for master num- 
bers and song titles. Terribly en- 
thusiastic about jazz and jazz 
music but makes what many be- 
lieve to be a bad mistake by brag- 
ging that “I never hear the radio 
—there aren’t any good bands on 
the air today.” Lately has been 
doing research work for Columbia. 
Claims Benny Goodman has played 
“poorly” since 1930. Insists that 
Frank Teschemacher is the great- 
est single personality jazz has 
ever known. His enthusiasm and 
spot decisions have made him look 
foolish more than once. But the 
years should bring him around to 
being one of America’s very best 
critics and connoisseurs. 

Orin Blackstone: Older than 
Avakian, he’s a collector with 
what many believe is the best all- 
around stack of platters in Amer- 
ica. Very broad-minded, his tastes 
run in many directions. Works 

(Modulate to Page 5) 


Armstrong Wax 








Looking for a 
‘Boy Friend’ 








Milwaukee—Gale Robbins, sing- 
er with Phil Levant’s ork, says she’s 
looking for a boy friend. Gale has 
done professional modeling and 

been on many a mag cover. 
She once was the Iodent toothpaste 
irl and the Lux Toilet soap chick. 

e is unmarried and declares she’s 
serious about finding someone she 
can “depend on.” Gale is singing 
with Levant at the Schroeder Hotel 
in Milwaukee. 


$15,000 Fire 


eo e 
Ruins a Union 
RY HERB DAVIS 


Louisville, Ky—Damage in the 
amount of $15,000 was caused by 
a three-alarm fire which attacked 
the 3-story building of the musi- 
cians’ union here three weeks ago. 
It. was the most spectacular fire 
the town had seen in years. The 
Local bought the building at a 
cost of $40,000 five years ago. The 
grill was famous for its fried 
chicken dinners. Gags about the 
chicken being barbecued were 
bandied about by spectators watch- 
ing the conflagration. It was a 
pretty picture to the onlookers, but 
to Ed Lorenz, Joe Stone, Adam 
Steubling and other officers and 
members of Local 11 it wasn’t 
very funny. 








Wettling Waits for 


Whiteman Return 


New York—George Wettling left 
the Bobby Hackett band because 
he wanted to open his own drum 
studio and because, as he says, “I 
want to be around when Paul 
Whiteman calls even if he goes to 
Pago-Pago.” Wingy Manone of- 
fered Wettling a contract which 
he fluffed off. 


Set for Album 


New York—Decca will soon re- 
lease an album of Louis Armstrong 
records, including the best Satch- 
mo’ has made since 1935. Titles to 
|be included are Mahogany Hall 
Stomp, West End Blues, Confessin’, 
On the Sunny Side of the Street, 
Satchel Mouth Swing, Dipper 
Mouth and When the Saints Go 
|Marching In, among others. 

The album, replete with candid 
photos of Louis and his band, also 
will spot much Jay Higginbotham 
trombone and Charlie Holmes alto. 
Columbia recently issued an Arm- 
strong collection—sides made by 
the Hot Five and early recording 
groups. But Decca plans to make 
the Louis span complete by taking 
over where Columbia left off and 
bringing Louis up to date. There 
will be 10 Armstrong sides in all. 

And they’ll be out by Christmas, 
to catch the Xmas rush, Decca 
bigwigs promise. 





New York—Abe Lyman, whose 


band is the current click at the 
Hotel New Yorker, is going after 
them in pairs now. Here the vet-| 
eran baton-wielder is shown with | 
the Cynthia Twins at the hotel— 
masks and all. Lyman knows so} 
many showfolk the room is always 
filled with ‘em, making it open 
territory for celebrity chasers and 
signyourname hounds. Courtesy 
Jerome Lee. 


Who, Me? 


Chicago —It happened the 





Charlie gave in their notice. 





the future of our band. 
* 


We suggest you ask Barnet and his men for 


heart. Although we are a young band and have had little experi 
a few of us agreed that it was down right corn. The argument got 
heated that it broke into a fight. Two of the boys who were upholding 


Perhaps you could give us an explanation of the disputed interludes 
which caused such trouble in our combination, as it is very important jp 


Lynn Kine 


their answer.—EDS. 





He Cures Band's 
Bad ‘Dogs’ 





other night at the Blackhawk. 
Mike Rubin, bass man with Ray- 
mond Scott, who looks a lot 
like Scott, volunteered to help 
Johnny Duffy move his organ 
out on the dance fioor for in- 
termission music. Rubin was 
tussling with the instrument and 
straining his back when a Black- 
hawk patron, walking across the 
dance’ floor, stopped and 
pointed her finger at him: 

“Why Mr. Scott,” the haugh- 
ty old lady yelled, “you are the 
most UNdignified conductor I 
have ever seen.” 


Malneck Back to 
Chi’'s Pump Room 


Chicago—Matty Malneck brings 
eight men into the Pump Room 
of the Ambassador East hotel on 
the 23rd for eight weeks. Bob 
Zurke moves into the loop, to the 
Panther Room tonight (15) where 
he will be featured with Fats Wal- 
ler, in duet in the shows. Mouth 
organist Larry Adler is also on 
the bill. 














Woody Herman in 
Market fer Thrush 


New York—Dillagene is on no- 
tice as chirpee with Woody Her- 
man’s band, now playing theaters. 
Woody is batting around hunting 
for a_ replacemer*. Dillagene 
joined the band last spring in 
Stillwater, Okla., where she was 
attending Oklahoma A. & M. Col- 
lege. Later she married Frankie 
Carlson, Herman’s drummer. 





George (Doc) Clark, guitarist 
with Mitchell Ayres, is the amateur 


druggist and medico within the 
Ayres band. In addition to doing 
much of the band’s arranging 


Clark’s specialty is curing sore feet. 
Most of the boys call for his help 
when their “dogs” get beat after a 
particularly hard night’s work. The 


C’mon, FDR, | 
Out With It! 


BY TED TOLL 

Chicago—Ralph Radley, whe 
plays swell hot tenor with the 
Ed Stelling band here, hasn't 
been sleeping very well. His 
girl, Kay Prosser, and he plan. 
ned to get married on Thanks. 
giving day. A week ago some. 
body reminded him that this 
year’s Thanksgiving date hadn't 
been set, and how did he 
when to get married? Shaken, 
Ralph got off a quick wire to 
the White House asking when 
Thanksgiving day was sched. 
uled. At press time he had had 
no answer and other boys re 
ported noticing deep circles un- 
der, and a strange glint in, his 
eyes. 











‘Portuguese Jazz’ 
Hits New York 


New York—Phil Edmund intro- 
duced “Portuguese jazz” to New 
York a couple of weeks ago when 
his band opened at the Fiesta 
Danceteria on Times Square, Band 
plays screwy jive in the Portuguese 


band has been playing theaters. manner. 


‘Tl Go With Basie if He 
Meets My Price’— Higgy 


BY EDDIE BEAUMONTE 


Seattle—“If they meet my price 
I’ll go with the Count,” said Higgy. 
“But I’m not doin’ bad where I 
am.” Stating that Louie’s band 
was the nuts, Jay C. Higginbotham 
declared that we was playing bet- 
ter with this band than he ever 
played before he rejoined Louie, 
who, by the way, treed the Trianon 
tribe here recently with his terrific 
trumpeting. 

When confronted with NY re- 
leases that he may join Count 
Basie, Higginbotham sallied, “Man, 








don’t make book on that. All I 
know is,” Jay went on, “before I 
left N’yawk, John Hammond called 
me on the phone and asked me how 
I felt about joining the Count. | 
hold him my price and he said 
he’d let me know later. I haven't 
heard a word. Maybe the wires ar 
down somewhere, d’ya think?” 
The band, after leaving Seattle 
knocked out, will jump on down # 
LA and then into Texas. So put 
away your pouts, you southem 
cats, for it’s safe to say that 
Satchmo’ will be aided and abetted 





| How the Phonograph Record Has Come Back 


NUMBER ( / 


DOLLAR VALUE 


> 





Record companies are selling more phonograph 
records right now than in any other time in history. 


The year 1940 already has passed 


increase in sales of wax platters, 


officials agree, include better reproduction, the use 
| of more artists and better talent, cheaper prices for 


10 YEARS OF RECORDS | Radic Journal 


¢ 
. 0 OOK 


GRAND TOTAL - 264.000.000 RECORDS « 495 000.000 





attractive album 


1939 for volume 


record company | Note how the i 


1930-1939 


records, new methods of merchandising records in 


in the phonographs themselves. Chiefly responsible 
and there is still a little more than a month to go. | for the recovery of a once-dead industry are RCA- 

The above chart, which graphically depicts the | Victor, Columbia Recording Corp., and Decca Rec- 
rise of the phono record, was taken from Radio and | ords, Inc., the big three, whose output is probably at 
Television Journal. Factors responsible for the steady | least 85 per cent of the total sales charted above. 


eight years, gaining every year. And the saturation 
point is still a long way off! 


by ol’ Higgy’s blasting for quite 
a time yet. 


40 Bands Set 
For 802 Benefit 


New York—Forty bands are é& 
pected to take part in Local 802s 
annual medical fund benefit to 
held at Manhattan Center Nov. 18 
Money obtained from the event 
| will be used to provide free medi- 
|eal care to unemployed musicians 
jand their families. Local 802 re 
|cently took over a New York hos 
pital to provide free surgery 
medical treatment for its members 
—the first time a labor union of 
any kind has ever attempted 4 
plan of this nature. 











In the Army? Pay 
No Dues in Chi 


Chicago—Not only will members 
of Local 10 here be exempted from 
paying dues during their period 





form and of course, improvements 
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of service in the U.S. armed fore 

|but in the event of death while # 
the service, the $1,000 death ben 
fit of the Local will be paid t 
|deceased’s beneficiaries, it W 
ruled at a recent meeting of t 
| board of directors. 






ndustry has picked up in the last 




















r 15, 1949 





dley, who 
with the 
re, hasn't 
well. His 
he plan. 
1 Thanks. 
go some. 
that this 
ite hadn't 
he 

| Shaken, 
x wire to 
ing when 
is sched. 
had had 
boys re 
ircles un- 


nt in, his 











lund intro- 
”’ to New 
; ago when 
the Fiesta 
uare, Band 
Portuguese 


ie 
bY 


hat. All I 
“before | 
nond called 
ed me how 
» Count, | 
d he said 
I haven't 
2 wires are 
think?” 
ng Seattle 
on down to 
as. So put 
| southern 
say that 
ind abetted 
for quite 


* union 





Giicago. November 15, 1940 


DOWN BEAT 








g Benny Comes Back —With Basie 


New York—Benny Goodman paired up with Count Basie’s band last 


week and unlimbered his clarinet as shown above. Friends say he looks 
although the strain of his illness shows. Pictured with him are 
lie Christian, guitar; Walter Page, bass; Jo Jones, drums; Buck 


Clayton and Ed Louis, trumpets, and Earl Warren and Jack Washington, | 


saxes. Benny has been playing two one-nighters a week with pickup bands. 


101 Women Boycott Radio 


Shows; Plead 





BY RUTH SATO 


Down Beat gives so much valuable information about our war of the 
air, for which we are grateful. In this war, BMI versus ASCAP, 


Petrillo versus our favorite bands, 


there are many atrocities. Mean- 


ing beat bands, passé organ programs, the familiar “the program 


scheduled for this time has been 
horrible new songs. 


cancelled,” to say nothing of the 





In this “war” the woman is very 
important. One hundred women 
and I are boycotting ALL prod- 
ucts on the a. m, and p. m. “pulps 
of the air” as well as the products 
of the later p. m. major programs. 
We have discovered, again, the 
remarkable bargains at various 
chain stores which pack and label 
their own coffee, tea, soap, dog 
food, bread, etc. Our cosmetics and 
drugs we purchase from Macy’s 
and other dept. stores at 6 per 
cent if not greater savings. We 
purchase everything our men folk 
need in the line of shaving cream, 
hair tonic, ete., at these same 
stores. We use our Consumers 
Union if we become stymied; and 
one of our wealthier cohorts is 
purchasing an “unsponsored” mo- 
tor car. The average amount spent 
by each of us for the above items 
(sans the car) is $7 a week. Mul- 
tiply that by 100. We are cam- 
paigning for 1,000 or 10,000 more 
women. Many of us have given up 
smoking. We listen to the pro- 
grams BUT we do NOT buy!! 

Evidently the networks and Mr. 
Petrillo, BMI and ASCAP, can- 
not settle their differences intelli- 
gently and quickly. This is a seri- 
ous situation but we are prepared 
to carry out our boycott faith-| 
fully and relentlessly until the | 
BIG MEN stop their dictating and | 
spiteful bickering. Our only refuge | 
is the ever-popular phonograph | 
record. We are buying dozens of 
them and also becoming acquainted 
with the radio stations which play 
recordings of our favorite bands. | 

+ * * 

Note: Miss Sato, friend of countless musi- | 
cians, a jazz authority herself, and a profes- | 
sional dancer, lives in New York. We print it 
to show how others feel regarding the BMI. | 
ASCAP battle, and the “no bands on sus- 
tainers” rule of James C. Petrillo whenever 
there's a strike at a network-fed radio sta- 


tion, Miss Sato’s views do not necessarily | \ 


reflect those of Down Beat’s editors.—EDS. | 


Bob Burnet Won't 
Play Horn Again 





Chicago— Bob Burnet, for a 
couple of years, until recently, 
featured hot trumpeter with 


Charlie Barnet’s ork, is at his 
home here and has retired from 
the music business. He says he 
will never blow his horn with a 
band again. Burnet’s growl solo 
work sparked many of Barnet’s 
arrangements, not a few of which 
are recorded on Bluebird. 


Leader Must 
Serve Stretch 
In Prison 


BY HERB DAVIS 

Louisville, Ky.—Saved from the 
death penalty by one dissenting 
vote in the jury of 12, band leader 
Johnny Stepp was sentenced three 
weeks ago to 21 years for stabbing 
to death a Ft. Knox soldier whom 
Stepp accused of having insulted 
his wife. The defendant pleaded 
self defense. His band was work- 
ing at the Trianon here two 
months ago when the crime was 
committed. 


Here's Latest 
Berigan Lineup 


New York—Latest personnel for 
the new Bunny Berigan band in- 
cludes the leader fronting on 
trumpet, Johnny Castoldi and 
Frank Creolene, tenors; Ed Al- 
cock, Andy Fitzgerald, altos; Jack 
Thompson, Ray Krantz, Frank 
Perry, trumpets; Ernie Stricker, 
Max Smith, trombones; Bud Koss, 
piano; Mort Stuhlmaker, bass, and 
Jack Maisel, drums. Danny Rich- 
ards is singing with Berigan again. 








At Last! “TILTO” 


A Definite Problem Solved 











\ “TILTO" changes Tilt of horn 
without changing cup, rim or throat.—Bal- 
ances Pressure. Can also be adapted to 
almost any mouthpiece. 








Write Today 

- for " 

Not to be confused la 
with similar 
mouthpieces. 


Manufacturer and 
Sole Distributor 


228 S. Wabash Ave. 


Webster 7635 Chicago, Ill. 
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New Type Chemical Contact Unit for any 












String Instruments; Public Address 


Quality Equipment at the Right Price 
Ne id... Rebuilt . . . Special 


iw... User 
What Is Your Electronic Problem? Write for 
Scientific Research Products, 1904 W. Patterson Ave., Chicago 


Equipmen 
Phonographs; Recorders; Record Changers; Call 
ights for your music stand; Record Blanks; 


YOUR 
BAND 


Instrument; Electric Amplifiers for 
Speakers; Microphones; Electric 
Systems; Amplifiers; Fluorescent 
Cutting Needles. 


Swing 


ay een Built to Order 
nformative help today! 








From the Frying 
Pan Into— 


New York — Charlie Barnet 
|| may be down at times, but he’s 
|| never out. Right in the midst 
'| of all his troubles with CRA, 
|| his lawsuit, his uncomfortable 
|| posish with Jimmy Petrillo, and 
his financial backing of Georgie 
Auld’s new band, Barnet a cou- 
ple of weeks ago went a step 
further by forming a new song 
publication firm. 

Firm is known as “Barnet 
Publications.”” Company already 
has a catalog of 15 tunes. His 
|| chief (and only) songplugger is 
|| his attorney-manager, Charlie 
Weintraub, who will also head 
the new firm. 














Ernie Anderson, 


Saxist, is Dead 
BY ALLIE EATON 


Manchester, Mass.—Ernie An- 
derson, 34-year-old saxophonist 
who for many years was a promi- 
nent member of Lloyd Huntley’s 
band, died here Oct. 25. He was a 
member of AFM Local 324 of 
Gloucester and had worked with 
various other bands, not only in 
New England, but also in the 
Chicago area. Pernicious anemia 
was listed as responsible for his 
death. 


Dexter With Shand 


New York—Carroll Dexter, a 
former Jack Harris thrush in 
England, is Terry Shand’s new 
vocalist. Carroll replaces Louanne. 
The Shand band has been clicking 
at the New Kenmore Hotel, Al- 
bany. 








Back to Meadowbrook . . . Jimmy Dorsey (right, with alto) 
and band return to Frank Daily’s Meadowbrook in Cedar Grove, N. J., 
this month after a sensational string of theater dates in which more than 
one house record was shattered. Shown with Dorsey are Helen O’Connell 
and Bob Eberly doing their famous Do It Again routine. Dorsey holds 
the Meadowbrook record. For a post-election picture of Dorsey, turn te 


picture page on back cover. 


BMI Offers 
Figures on 
ASCAP Music 


New York—As argument in its 
battle against ASCAP, BMI 
pointed out last week that out of 
a total of 25,572 ASCAP-controlled 
compositions played over all the 
radio stations in the country dur- 
ing 1938, only 388 of the selections 
accounted for 47 per cent of the 
total number of performances. 
This was after the deduction of 
4,534 tunes, or 16 per cent, from 





the original total, which were 
ASCAP publishers’ arrangements 
of public domain numbers. These 
accounted for 10 per cent of the 
over-all total of performances. 

Only 2,500 tunes furnished 83 
per cent of all performances by all 
the radio stations. Broadcasters 
say the basic assignment handed 
their BMI is the furnishing of the 
400 popular numbers that account 
for practically half the total per- 
formances. 





New York— Lou Holden’s Dis- 
ciples of ‘Rhythm opened the Vil- 
lage Barn Nov. 6, first location 
job in N. Y. for the band. 
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he produces the many innova- 


common and aesthetic musical 
effects which have made his 
| Se 4 e - 
' a band justly famous. 











LAWRENCE WELK 


—whose Champagne Music is 
the daily delight of thousands. 
With his Wurlitzer Accordion, 


tions in tone color—the un- 


AMERICA 


~WurIIIZER 


A€ECCORDIONS 
* 


WURLITZER ACCORDIONS 


Their even balance and light 
weight make them easy to han- 
dle and play. Charm and beauty 
are mirrored in every graceful 
design. Every Wurlitzer Accor- 
dion is a product of skilled 
American workmen—is care- 
fully built and regulated to give 


excellent musical performance 


and lasting satisfaction. 
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‘We'll Starve the Mickey Mouse Bands’ 
Lionel Hampton, for First Time, 
Reveals Exactly What He Wants | serious. If we do arrive at a more 


BY EDDIE BEAUMONTE |refined era, may this scribe say 


Seattle—“Sure we got fiddles,” chuckled Hamp between sets, “and|that the sincerity of men like 
they’re catching on like a plague.” Lionel Hampton, who less than i oy oe will — great- 
month ago called home his dream band of picked men from all over the | —— be dee nd mage ge ¢ H 
country, made this statement with reference to his two alto men, Ray | PM none se Fl ol roman 
Perry and Marshal Royal, who now double on violin. Believing this | eter and local fave, will follow 
to be his key for a band with a@—— 


Hamp south. Lionel’s also harbor- 
future, he intends to add another|and solid. I don’t know about/ing the wish of drafting Manny 
saxman fiddler. 


politics but the swing we’ve had/Klein at least for recording ses- 
Three reeds doubling on electric : 


won’t get no third term.’ |sions. Which all proves that he’s 
violins, Irving Ashby on electric a|not completely satisfied with his 
guitar, Vernon Alley on electric 


Still, skepticism hung like : " 

cloud in the Trianon Ballroom here| Valve chairs—the band’s only no- 
bass, which resembles somewhat 
the mellowness of a bowed bass, 





| fine. It will take a while to convert 
|the swing public to violins inter- 
|posed among their hot heroes. It 

can be safely said that this is no 
| publicity gag with Hampton. He’s 
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opening nite. When Perry and/ticeable weak spot. If this _is 
Royal unboxed their fiddles the|ironed out we will go along with 
and of course Lionel on his electric : . 8 ; 
vibes are to be the nucleus for|ged out farther than cup mutes, |™an, were comin on like Doctor 
Undertones of “mouse” and “long- | Kildare. 
“Mellow and Solid” —— 
: anmys _.|railbirds. Could this be the intro-| © 
Alluding that “We'll | starve duction of a band that had been Columbia Plans 
; than | 
Hampton feels there’s room left | cae te ae = anak ly A 
over for a solid band with suff-| OU” answer to dictators? This must/“Fegelh’ Album 
be used for more than tying shoes. | : . 
As for his attitude toward ball-|@S 2 nudging among the swing working on an album of Frank 
the time as ripe for a transition | t The Man is Serious Teschemacher clarinet perform- 
from the raucous swing of yester- “Well, maybe.” Later it turned . . 
spring. George M. Avakian, Yale 
don’t get me wrong,” added Lionel,|squeeker like a horn.” “Yeah, 
“our brass won’t fluff its bite and} that’s a killer.” Before we get on 
We’re not changing. It’s the pub-|completely goaled the mob let us 
lic. The jittahbugs got hep and are/| say there were also some squawks. 


critic and No. 1 Tesch enthusiast, Lionel Hampton's new band is shown above with the leader ma 
is doing the research. Some of the/| seated at the traps. According to Eddie Beaumonte, Pacific coast write 
McKenzie-Condon sides will go in| and critic, the outfit has tremendous possibilities. Below, Lee Young, 
it. Tesch was killed eight years | Lester Young’s brother, mans the tubs while Hampton goes out front te 








eyes of the front row critics bug-| Hamp when he says: “Watchout 
his new campaign. d 
hair” buzzed between the swing} 
those mousy dinner dance bands, so quickly pictured as hotter 
cient vision to see that strings can ldance set was in the he: See Me 
; “ a ” 
room and club music, Hamp sees | *#fati. “Say Jack, that ain’t bad. 
ances which will be issued in the 
day to a music more polished. “But | to: “Man, that Perry phrases that 
our rhythm won’t dump a beat. | file as stating that this violin verve 
lettin’ us play it our way. Mellow But Seattle, as a whole, caught on 


ago in a motor crash. 


The TOMMY DORSEY 


PLUNGER ond MUTE © 
_ A SSHASTOCK" Mate 


Commonmute 
troubles are 
shown here. 
Can you iden- 
tify them as 
our own? A 
HASTOCK 
will correct 
them. 












LEAKY . 

Sound waves 
esca © 
through weak 
parts causing 
unpleasant re- 
verberations. 





“TOMMY DORSEY" MUTE AND PLUNGER 


The Tommy Dorsey Plunger 
can be used with or without 
the Tommy Dorsey Mute. The 


Mute is small, and because [INNY. . . 
it fits into the bell of the struction sets 


up vibration 
producing 
those undesir- 
able, “tinny” | 


instrument, does not interfere 
with the manipulation of the 
Plunger. 

** * & 


Tommy Dorsey understands Mutes and 








| Marge, made his first appearance 


|pound his vibes. Right, Jack McVea gets off on baritone sax. Read 


~ |\about Hampton’s band—and how Hamp is using fiddles—next dow, 
1 | Pies courtesy Eddie Beaumonte. 





the New Colonial Inn here, Da 
merel’s band is set indefinitely, 





‘Myrt's Son Opens 
|With a Band 


| Singac, N. J.—George Damerel, Ali on Broadway 
|youthful singer and son of Myrt,| New York -—Bardu Ali’s band 
lof the radio team of Myrt and|replaced Ella Fitzgerald’s at the 

| Tropicana on Broadway last week, 
4 | Ali is the man who fronted Chick 
as a leader in the New York ter-| Webb’s band while Chick was alive 
ritory Nov. 4 when he opened at| It’s a sepia jump crew. 
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muting. His outstanding work and following 
is conclusive evidence of that. His name on 
this famous SHASTOCK combination of 
Plunger and Mute is proof positive of perfect 
performance. 





awed 


CHOKED ... | 
Tone as well | 
as sound is 
muffled 
defeating the 
entire purpose 
and science 
of muting. 


SV 
Tighe | 
NF @ | 
MF) 


DISTORTION | 
. . + An un- 


There is still another instance proving that the 
construction of all SHASTOCK Mutes is a 
science and not guess work. 

** * * 


Your dealer will supply you with all your 
"MICRO" needs . . . a complete catalog, 
listing and describing them, is yours for the 
asking .. . FREE. 

“There is NO Substitute for ‘MICRO’ Quality.” 


scientificmute | 

will actually | 

cause notes to 
© sharp or 





at, a com-| 
mon fault with | 
many mutes. | 


' TONE-FREE | 
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Duriexg 
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| SHASTOCK 


CORP. 


(MICRO MUSICAL PROD. 








softens sound but permits 
complete freedom of tone. 
Tone-sound waves leave the 
horn in complete freedom, 
without distortion or break-up. ! 


Dept. No. 5 
10 WEST I9th STREET - NEW YORK, N.Y. 






































for flying fingers, springs ad- 
justed for equalized tension 
throughout the scale, the Dick 
Stabile saxophone offers the 
most practical key arrange- 
ment ever built into an in- 
strument. High D, E and F 
keys are raised off the body, 
grouped closely for super- 
speed technique. Side Bb, C 
trill and E-F keys are right 
where you’ve always wanted 
them in tricky passages. 


Try the Dick Stabile saxophone at 
your dealer's today. Alto sax $135, 
tenor sax $150—complete with Dick 
Stabile mouthpiece and case. 


SORKIN MUSIC COMPANY, ' 
Exclusive Wholesale Distributors | 
251 Fourth Avenue, New York City | 
Send your illustrated folder and tell me how I 


coo 


| 
I 
1 can try a Dick Stabile Saxophone or Clarinet free. 
Name 
Address ....... 
City... 
Instrument 


DESIGNED BY DICK STABILE AND PLAYED IN HIS 5-MAN SAX $ 


State 


ECTION 
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Charles Delaunay: A_ French- 
man, about 30, his Hot Discogra- 
is the greatest jazz work ever 
lished. Has fairly general 
, a thoroughness and devo- 
tion to detail which is unequalled 
by any of his American colleagues. 
Draws as well as he writes, his 
charcoal sketches of musicians be- 
ing of high artistic quality. Re- 
ently served in an anti-aircraft 
battalion of the French army and 
was decorated for service. A stick- 
ler for obtaining correct person- 
nels, and an excellent correspond- 
et. Has hundreds of personal 
friends throughout the World, al- 
though he has never visited the 
United States. Writes fairly good 
English although his best work is 
in his native tongue. 

Dave Dexter, Jr.: Kansas City 
turned “Dex” out into the hot 
world. A Missouri U. man, he is 
%, married. While a reporter on 
the Kansas City Journal he was 
correspondent for Billboard, Down 
Beat, went with the latter mag as 
Associate Editor in 1938. A pro- 
ductive demon, he spends all day 
and half the night bending over a 
hot typewriter pecking out jazz 
news, features, and correspondence 
to the big-time and unknown musi- 
cians of the country. Dogmatic, he 
is often inclined to make state- 
ments which in the light of evi- 
dence look silly. Stubborn, he will 
not change them even then. He 
often lacks balance, will write 
reams on a pet band, forgetting 
that there are hundreds of others 
quite as worth writing about. Well- 
known in the trade, musicians take 
to his southwestern drawl and 
friendly manner. Takes his work 
seriously. His pet peeves are 
“mouse” bands and narrow critics 
and collectors who can’t see be- 
yond their latest Claxtonola dis- 
covery. Jack Kapp, Decca Records 
biggie, recently assigned him to 
supervise production of several 
forthcoming Decca albums. A fiend 
for detail, his factual stories on 
the lives of Frank Teschemacher, 
Eddie Lang, and Emmet Hardy hit 
a high point in the field of docu- 
mentary jazz features. 

Charlie Emge: A proud father, 
he has led a band in Los Angeles 
several years, and until last May 
published the mag Tempo on the 
side. Now the Beat’s L. A. news- 
hawk. Writes sloppy copy (similar 
to Avakian’s, Hammond’s and 
Stearns’ dirty stuff which needs 
editing) but has a marvelous 
sense of news values and knows 
how to cover any type story. 
Everybody likes him. And of all 
the critics, (he doesn’t criticize, 
much, incidentally) he knows more 
musicians and leaders than almost 
any of the others. Dependable. 
Hard worker. Very careful not to 
‘hurt” anyone when he writes a 
story. 

Leonard G. Feather: A young 
Londoner with a mustache and a 
hard British accent, Feather has 
been in New York for about a 
year. He first rose to prominence 
&s a critic writing for the weekly 
Melody Maker, English music 
paper. He’s one of those rare birds, 
a foreigner who, for some inexpli- 


| Who's Who in 
The Critics Row 
= From Page 2 
fights as night city editor of{cable reason, developed a_ far 
New Orleans Times-Picayune.| higher appreciation, and devel- 
es news for Down Beat on|oped it much earlier than most 
the side. native Americans interested in 








jazz. He plays not very good piano, 
has composed and arranged some. 
Specializes in organizing record- 
ing sessions. Comes from a well 
to do family. Is a good journalist 
in the wordy British style. Single, 





he’s a great crusader against color 
lines. Has a vast acquaintance 
among prominent musicians and 
leaders. 

Ed Flynn: Brooklyn born, he 
attended the University of Mis- 
souri with Dexter. Has had a 
dozen jobs in last five years. 
Knowledge of jazz isn’t too strong, 
but he knows as many in the trade 
as Hammond or any of the others 
—and more than most. Irish, | 
sandy-haired, he’s unmarried and 
a killer with the chicks in the 
Lim manner. Good drinker but 
doesn’t smoke. Terrific seller of 
ads. Most of his news and feature 
story stuff is rewritten by Down 
Beat’s eds. Wears a fantastic hat) 
—one in summer, a straw, and 
one in winter, a 9-year-old beat 
felt. Good sense of humor and 
likeable personality. Has also done 
press agent work. Loyal. Once led 
a band at the university although 
he couldn’t play an instrument. 
Born promoter. Seen everywhere 
around New York. Lives at home 
in Brooklyn with his mother and; 
at the Wellington on 57th street, 
doubling between the two. Good 
listener and great story-teller. 
He’s always “up” on the latest 
Broadway slang. But from a criti- 
cal standpoint, knows less than 
any of the others about jazz it-| 
self. That’s why he writes ob- | 
jectively, or strictly from a news 
standpoint. Wears corny vests and 
ties. 

George Frazier: Big and genial, 
he’s an Irishman who is at his 
best in a bar near a bandstand. 
Unafraid and outspoken, he won 
undying notoriety for writing that 
Martha Tilton’s singing “stinks.” 
Does a record review column for 
Mademoiselle mag and _ doesn’t 
write for Down Beat any more 
because about a year ago its eds 
rejected one of his articles. Has a 
fiery temper. Was the first writer 
to rave about Bobby Hackett. 
Down Beat readers will see his 
byline again when he overcomes 
his peeve because of the rejection. 
Strictly a Boston boy and not as 
active now as he was two years 
ag 


0. 
Marvin Freedman: A Los An- 
geles writer, teacher of law at 
Southwestern University. Very tol- 
erant. Smells a good story which 
others would overlook, and pro- 
ceeds to make it readable. Writes 
about anyone or any kind of music 
but with his uncanny news sense, 
is able to keep it interesting. Col- 
lects records. Broad-minded in his 
likes and dislikes and well liked 
by hot fans on the Pacific coast. 

John Hammond: Bull-headed 
but brilliant. Like Avakian, he 
comes from a wealthy New York 
family. Became prominent in the 
field with his monthly articles in 
Down Beat. Always lending musi- 
cians money—and he never gets it 
back. Strictly a “beat” man, his 
rhythm ear is much better than 
his ear for harmony. Found Count 
Basie in 1936 and ever since has 
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PRESCOTT’S 


20th Century Reeds for 20th Century Artists 


“MASTER-CUT” tempered 





“OIL FINISH” treated 


Precision made and weight tested for strength. 
Sold only by legitimate authorized retail dealers. 


Prescott’s Reed Mfg. Co. 


America’s Oldest Reed Builders 
1442 W. Belmont, Chicago, Illinois 













|The Red Jackets, a 4-piece combo comprising Arthur Hogle, 
his son Duane Hogle, Douglas Beach and Bruce Brush, last month were 
signed to a 2-year contract by the Albert Pick Hotels. Instrumentation 
includes fiddle, accordion, bass and Brush doubling guitar and tenor. 
They all sing. And they all fly. Here they are shown ready for a jump 
to Canton, O., in their Taylorcraft monoplane. 











inks T 
Thinks Teagarden 
‘ } 7 t 
Is ‘Promising 

Sammy Messina, music col- 
un.nist for the U. of Alabama 
Rammer Jammer, drops this 
gem in the Oct. issue: 

“The Cotillion Club, which is 
SUPPOSED to give the campus 
its best bands, signed Ozzie 
Nelson and Jackie Teagarden. 
While both played some good 
music, they certainly aren’t in 
the Dorsey and Kemp category 
. . » however don’t let what I’ve 
said make you sell Teagarden 
short, for the boy is coming up 
fast.” 











rated Basie as best of all bands. 
lives in a Green- 
wich Village apartment, works for 
|Columbia Records now and lustily 
champions all labor unions. Invari- 
ably carries a stack of mags and 
daily papers under his arm. Has a 


Unmarried, he 


crew haircut. Never known 


wear a hat. Drives his car madly 
about the country, making impos- 


cians than anyone else. Wonderful 
background and in addition, plays) 
viola for his own kicks. Benny} 
Goodman’s closest friend. Always | 
has a finger in something and| 
always knows news for the papers. 
But his dogmatic way of writing, 


to 


° 


and his use of the first person, 
has made him appear conceited, as 
Frazier also writes. 
likes and likes, too. And stubborn. 
Still America’s best critic despite 


Strong dis- 





sible jumps. Colorful all the time, | his faults. 
Hammond is generally agreed to| 
know more about individual musi- Miller, Stearns, Panassie, Me- 


Kelvy, Hoefer, White, Toll, Woods, 
Richman — all 
too, will be included in the “Who’s 
Who in the Critics Row” 
Dec. Ist Down Beat. Don’t miss this 
candid review of the nation’s jazz 
‘experts.”—EDS. 


these and others, 


in the 

































LESS EFFORT yields 
GREATER TONE 
BETTER TONE 

WITH THE 
AMPERITE 
KONTAK MIKE 


AMPERITE (0. cz. 














It's the sure-fire way to 
put your music across 
with sensational effect! 


GIVES LARGE BEAUTIFUL 
TONE 
with minimum of effort 


Improves the Tone and Volume 
of any Violin ... Cello... Bass 
... Piano... Guitar ... Man- 
dolin ... Banjo... Uke...or 
Accordion. 


Use it with ANY AMPLIFIER, 
including all electric guitar 
amplifiers. NO CHANGES IN 
AMPLIFIER, INSTRUMENT, OR 
STRINGS. 


FOR CRESCENDOS and novel 
effects, use the Amperite foot- 
pedal Volume Control with the 


KONTAK MIKE. 
Foot Volume Control, Model KF 
List $12.00 





FOR RADIO SETS, TOO 
The new special Kontak Mike, 
Model KR, amplifies your in- 
strument through the radio or 
record player. ............ List $12.00 


ATTACHED WITHOUT TOOLS 


Jenere 


Write for complete literature 


ARTUR 
ROADW 


J | 
Cn WITH THE 


US TONE 


AMPERITE “KONTAK MIKE" | 





i= 
RUSS MORGAN'S string section 


puts over “Music in the Morgan 
Manner” with Amperite Kontak Mikes. 





Model SEH, List $12.00 





MODEL KFH, with HAND VOLUME CON- 
TROL. Any number upto 4KKH units con 
be connected in parallel and fed into one 
input. The volume of any instrument can 
be varied without affecting the others. 


List $18.00 Plug extra, List $1.50 
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Chi Drummer Dives into 6 
Inches of Water ... Solid! 


BY TED TOLL 
Chicago—Randolph Street was all excited the other Monday after- 





noon. Some square started the wild rumor that the CBS studios were 


taking on a dozen new men. The story actually was that Lou Singer, | bes 


fine drummer who has been in the State Lake theater pit for a long, 
long time, had been added to the CBS staff to relieve Allen Kimmey, 
who has been the lone percussionist at the station (WBBM) for years 
and years. Lou’s place in the pit band was taken by Tommy Thomas, | 
who had been working at Colosimo’s. 

The bass playing Siegel twins,” 
after a South American summer 
with the Stokowski Youth jivers, 
are back with Sevitzky’s Indianap- 
olis symphony, Harold with a new 
wife, Ruth Berman, and Ray with 
fond remories of the Brazilian 
habit of four meals a day. They 
have a heavy snack at 5:30 down 
there and dinner not until eight 





Bassist Bob Casey back in town | 
from the wilds of Aurora, rehears- 
ing a four man strolling combo in- 
cluding Raby Cummings on guitar. 
With Mickey Traisci in mind for 
horn, Bob was looking around for 
a tenor man doubling fiddle and | 
vocals. Might sound a little scary 
to those who remember Casey’s 
work with Muggsy Spanier, but 


or nine. |after all, winter’s coming. 
— | Drummer Howard Snyder, fine | 
Pea Seep eyes drop beat man, made a bad error | 
Lots of local men have had in judgment when he dove off the| 


chances to work out with some big 
boys. Mike Rubin, Orv Searcy, 
Charlie Spero and Jackie Hall 
wound up with Raymond Scott, al- 
though Searcy developed a bad 
case of arthritis in the hoof and 
had to give it up for a while. 


> 
NATIONAL 
ELECTRICS 


FOR EVERY ARTIST 


@ ELECTRIC SPANISH GUITARS 
@ ELECTRIC HAWAIIAN GUITARS 
@ ELECTRIC VIOLIN 
@ ELECTRIC MANDOLIN 
@ ELECTRIC TENOR BANJO 
@ ELECTRIC AMPLIFIERS 


rocks of the Lake shore into a few | 
inches of water several weeks ago | 
up at Wilson Avenue. He cracked | 
up badly and is in bed for an in- 
definite stay, his back in a cast... 
Speaking of drummers, all the) 
guys along Wilson Avenue are 
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'265 Pounds of Jive sums up John Bonaguidi, bass player with 
Joe Vera’s group at the Congress Hotel, Chicago. Bonaguidi is shown 
in center being fitted for a new tux by Paddy Glavin while Vera, Mexican 
jazz pianist, looks on. Vera’s group is a big click at the spot. Bonaguidi 


says he’s the best conga-rhumba dancer in America. 





talking about drummer “Hey Hey” 
Humphries, who hails from St. 
Louis and is now working with 
Boyd Raeburn. They say the guy’s 
tremendous. 
Max Miller Plugged 

Hix Blewett doing all of Dean 
Kincaide’s copy work, Dean turn- 
ing them out hand over fist for 
Ray Noble. 

Max Miller’s fine little combo 
would be ideal for the split-job 


|policy of the Panther Room. Not 
only would 


it please the room’s 
hep crowd but would more than 
hold up its end of the music de- 
partment, even with Fats Waller 
on the other end. Max has been 
rehearsing Margery Powell on vo- 
cals in anticipation of bigger 
things to come for the combo. She 


sings good, and the band has abso- | 


lutely “got something.” 

For kicks, the Barrel of Fun 
at Wilson and Broadway on Mon- 
day nights. 








e 
Pipedream? 

Chicago—A few weeks ago 
the local musicians who knew 
about it were raving over the 
great band Charlie Gaylord was 
rehearsing. It was destined for 
big things sure. It was just be- 
fore Irving Fazola went back 
down to New Orleans. Faz was 
with it, and so was ex-Crosby 
trombonist Warren Smith. So 
was ex-Harry James alto Drew 
Page, and Mel Henke on piano, 
and 10 more of the town’s best 
guys filled it out. The outfit 
really played some fine jazz, re- 
hearsed a lot and became the 
talk of Wilson avenue. 

hen about a_ week later 
somebody tuned in a broadcast 
of Griff Williams’ sugar-conga 
crew from the Stevens hotel 
here. The featured vocalist with 
the band was announced: 


Charlie Gaylord. What  hap- 


| 
Jonah Joins Carter 
New York—Jonah Jones, ex-| 


pened to the fine Gaylord band? 
Nothing. Just . - nothing. 


Bill Carlsen 











Stuff Smith hot horn, has taken | 
Fred Webster’s place 
Carter’s brass section. 


in Benny 











@ ELECTRIC CONVERTER 
@ ELECTRIC MICROPHONES 
@ ELECTRIC GUITAR STEELS 
@ ELECTRIC FOOT CONTROL | 
@ ELECTRIC GUITAR STRINGS 
@ ELECTRIC CONSOLE 
@ ELECTRIC TUNINGS 
@ ELECTRIC GUITAR PICKS 
@ Write for FREE CATALOG 


HATIONAL-DOBRO CORP. 


402 S. Peoria St., Chicago, Ill. 























Yes Sir! Everybody's happier with a lightweight 
| WEBSTER -CHI 


| operators, musicians, singers, dancers, audience— 
| Everybody! Just “the ticket" for travelling bands 





Cans Fiddles 


Chicago—Bill Carlsen opened at 
the Oh Henry Ballroom here Nov. 
1 with a completely revamped 
band. Gone are the Zilch brothers, 
comedians, and Gil Rutzen, corn 
vocalist and drummer. Four of 
his present bandsmen are new. 

The new lineup: 

Ed Bahr, Harry Iverson, Paul Peregrine, 


CLARINET ~ SAX NE saxes; Jack Bonnett, Ray Peters, Orwin 
Turner, trumpets; James Burtch, trombone; 


INTERNATIONALLY Lee Simmons, piano; Harold Kussius, 
ACCLAIMED at Ghee eke ca 
shots a week at the Oh Henry. He 
has junked all his fiddles and the 
|Band is set at the room until 

Jan. 1. MCA is booking. 


REEDS 


GREGORY 
MOUTHDIECES 





























4) Carlsen is getting three CBS 
new crew is on the jazz side. 


See Your Dealer 





WEBSTER-CHICAGO 
SOUND SYSTEM 


Sound System— 


and shows-who n and 





high fidelity tone quality—at economical cost. 
Comes in 3 sizes with abundant power to meet 
all requirements. 


PL-831 AMPLIFIER 
OUTFIT 













A WEBSTER-CHICAGO Port- 
able Sound System means 
“clear as a bell” amplification 

+ . no distortion . . . no trou- 
. ble at all. Write for informa- 
tion on WEBSTER-CHICAGO'S 
New Economy Sound Systems. 
Address Section N-40. 
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When Both 
Ends Met 
In Middle 


Lebanon, Mo. — Ripley should 
have been here. Jimmy Blake and 
| Cy Oliver, trumpeter and arranger 
|for T. Dorsey, left New York on 
|a Tuesday at 1 p.m. by car m 
| their way to the band’s Hollywoog 
| Palladium opening. On the same 
day at the same time Mrs. Cecilia 
P. Guy, wife of Kay Kyser’s trum. 
| peter Bobbie Guy, left Hollywoog 
driving to New York. On Friday 
three days later at 1 p.m. two cary 
bearing New York license plates 
met 14 miles east of here in , 
head-on collision. A few days later 
the wife of a certain Kay Kyse 
trumpet player was explaining 
Missouri mishap to her husband 
in a New York apartment while 
Tommy Dorsey listened to the 
identical story 3,000 miles away, 


Shakeups in Chi 
Booking Offices 


Chicago— George Lueks, who 
has been with the CRA office her 
for the past few years, was ap 
pointed to Bob Sanders’ post as 
head of the office when Sanders 
left recently to join forces with 
Joe Glaser. Lueks, prior to hig 
CRA affiliation, had been with 
RKO in Chicago and New York 
for 17 years. Joe Shribman re 
placed Art Weems as head of the 
Chicago office of Tommy Rock 
well’s GAC. Weems resigned to 
start up an office with his brother, 
Bob, who was let out of the GAC 
combine when its Cincinnati office 
closed recently. The new Weems 
brothers’ office is in the Michigan 
Square building on North Michi- 
gan Ave. Bob Ehlert now handling 
the one-nighter dept. for CRA in 
Chi. Phil Brown took over Shrib- 
man’s one-nighter job with the 
local GAC office. 











Musicians’ Legion 
Group Honored 


Chicago — The only Musicians’ 
Post in the American Legion, com- 
posed of about 100 members of 
AFM Local 10 here, has just been 
awarded the State Legion’s trophy 
for gaining the highest percentage 
in membership quota of any Post 
in the state. The gain in members 
was 338 per cent over last year’s. 
Joseph K. Newman commands the 
post, No. 662. 


Boot Mute Suit 
Into Court 


Chicago—Suit has been filed in 
Federal Court here by the Harmon 
Mute Co. for infringement of trade 
and patent rights on the part of 
the La Page Co. of Buffalo, N. Y. 
the Jenkins Co. of Streator, Ill, 
and the Robertson Co. of Milwau- 
kee. The Humes and Berg Co. of 
Chicago is also involved. The Har- 
mon suit claims that the com- 
panies named have been infring- 
ing on their mute patents for some 
time. 








Simms Pupils in Recital 


Chicago — Pupils of the Simms 
School of Music will appear in re 
cital here Nov. 17 at the Audito- 
rium Bldg. Alfred Simms, teacher, 
is in charge. 





Here's How To 
P=ADVERTISE YOUR BAND™ 


Modern printing and publicity service fer 
orchestras who want to WORK. Stationery, 
Cards, and other advertising ideas, Our Form 
Letters when sent to Clubs, Ballrooms, Ete. 
will keep your band busy. 200 Modernistie 
cuts used without extra cost. Samples FREE. 
SAX-CLARINET REEDS 
Imported and Domestic Hand-Made Reeds. 
Alto, 6 for $1; Tenor, 5 for $1; Clarinet, 
10 for $1. 
You Can't Buy Finer Reeds at Any Price. 
DANCE ORCHESTRATIONS 
Back numbers of popular hit tunes, slightly 
used. Our prices 8-$1, 17-$2, 27-83, 50-85. 
Complete and include Standards, Novelty 
and Hit tunes. Hurry while supplies lest 
You'll be back for more. Stamps Accepted. 


Jack Silverman Orchestra Service 
3303 Lawrence Room 8 Chicago 
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Men Behind the Bands 


% Hugo Winterhalter 


* 








The broad-shouldered, dark- 
haired young gent who works arm 
in arm with Raymond Scott in 
making arrangements for Scott's 
fast-climbing orchestra is Hugo 
Winterhalter, who first became 

minent as a member of the 
— Clinton band’s reed _ section. 
Hugo was born August 15, 1909, 
in Wilkes-Barre, Pa., and the only 
lessons he ever had were on violin. 

Winterhalter’s setup with Scott 
js unique, rause Scott himself 
js noted as an arranger and many 
of the band’s outstanding scores 
are Scott’s own. 

He’s the ‘Executor’ 

“I’m the designer,” Scott says, 
“and Hugo’s the executor. He puts 
down on paper my ideas, Out of 
all the arrangers I’ve tried, Hugo 
is the only one who understands 
what I want—what I’m seeking.” 

Scott is “fussy” about every- 
thing—his musicians, his appear- 
ance, his music. Writing for him 
is a tough task. But Winterhalter 
does it the way Scott wants it. 
Listen to Yesterthoughts, Looking 
For Yesterday, I Don’t Want to 
Cry Anymore, Bugles in the Sky, 
In a Moonboat, A Million Dreams 
Ago, Only Forever and Fable of 
the Rose—all of which were com- 


pleted by Hugo after Scott 
sketched out, verbally, what he 
wanted. 

Winterhalter started studying 


violin when he was 7 in Wilkes- 
Barre. He studied it for 11 years. 
But while playing in the orchestra 
at St. Mary’s High School, in his 
home town, one of the nuns took a 
liking to him and persuaded him to 
try clarinet. With her help, Hugo 
mastered it in fast order. Later, | 
during his four years at St. 
Mary’s College at Emmittsburg, | 
Md. Hugo started “playing 
around” with simple arrangements. 


joined Nye Mayhew in Boston. He 
stayed with Mayhew a year and 
while there studied arranging 
seriously at the New England 
Conservatory. John Scott Trotter 
was Mayhew’s arranger at the 
time. 

From Mayhew, Winterhalter 
went to work with society bands. 
One winter was spent in Florida 
with Howard Lally. Then followed 
the Clinton job. He played tenor 
and bass clarinet on many of 
Larry’s best records made while 
the band was getting “hot” 
Glen Island Casino. Jack Jenney 
was next. Jenney hired Hugo to 
play sax but liked his arranging 
so much he took him out of the 
section. Hugo’s versions of Star- 
dust, Cuban Boogie Woogie and 
I'll Get By were recorded by Jack 


at} 


The partnership has fared well. 
Working for an arranger (and a 
good one) isn’t an easy job. But 
Hugo likes it, and he’s learned 
much from Scott’s style. Scott de- 
mands perfection. Hugo gives it 
to him. 

Winterhalter now has a boy, 7, 
and a daughter, a little over one 
year old. They live with Mrs, Win- 
terhalter in Queens Village on 
Long Island. Hugo would like to 
be able to enjoy his home and 
family more, but until Scott lo- 
; : cates in New York he knows he 

$12 we as |won’t be able to. One of ~— 

° days, he says, he’s going to 
Motor City Cats who toss bashes often are Glen Hunter, | able to enjoy them. And at the 
tenor; Gordon Sullivan, piano; Hank Andrews, guitar; Nap Trottier,| same time he’ll be able to send for 
cornet, and Bill Sielaff, cornet. They are from the bands of Hank | that sixth _free tenor sax lesson 
Andrews and Jerry Salone currently playing in Detroit. Photo courtesy | -_ learn it down pat. He never 


of Bob Sullivan. |blows a horn any more and he 


— . | figures he could use it. 

work and heard about Scott’s| —Dave DEXTER, JR. 
plans for a big band. He and Ray | 
got together. They got along fine;| Next Man Behind the Band will 
their ideas were alike and each|be Casa Loma’s Larry Wagner, 











and his short-lived band for Vo-| 
calion. 
Lives in Queens Village 
When Jenney’s band flopped last 








spring Hugo did some free lance' admired the other’s personality. Dec. 1 Down Beat. 








Missed a Free Lesson 

At the college he fronted a little 
dance band. He revised the school’s 
alma mater. By this time he also 
was playing tenor saxophone. “I 
bought the horn at a Wilkes-Barre 
music store and got six free les- 
sons,” he recalls, “but I never got 
around to studying the sixth one.” 

In 1931, after leaving college, 
Hugo taught music around Scran- 
ton. He also played with Scranton 
and Wilkes-Barre bands. A friend 
of his, Gordon Andrews, left the 
home town for New York and in 
1933 urged Hugo to go to New 
York. Hugo did, getting married 
to a college sweetheart a couple of 
months before he left. He played 
at Jack White’s nitery, and the 
Club Ha-Ha for 18 months in the 
Andrews-Roth band. In 1936 Hugo 
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Sensitive as a Kitten! 


The modern drummer needs more than just 
toughness in a drumhead. He needs a head so 


@ensitive that it practically plays itself in the | 
toft spots—so sturdy that it will withstand solid 


riffing and murderous rim-shots. 


That’s AMRAWCO to a “T!” 


Ask your dealer for specially processed AM- 
RAWCO heads, the answer to a drummer's 
Prayer, They are trade marked for identification. 


American Rawhide Mfg. Co. 


1105 North Branch St., Chicago, I!I. 





") Tee Secret ucthe Cidling/ 


It’s no accident that men like Harold Freeman, outstanding 
clarinetist with Toscanini, Orrin Tucker and the woodwind 
artists with Welk all praise Symmetricut Reeds. It’s because 
they fill the bill for every type of playing and give the artist 
what he needs in tone quality, flexibility, resonance, dura- 


we can 





NAME 


DEALERS: 


AYRLIT 


30 EAST ADAMS 





bility and instant response e The ratio of good reeds is so high 


are satisfactory—because of a secret cutting process invented 
by Tony Ciccone, himself a fine woodwind artist e Try a 
Symmetricut and see why they are “‘the choice of the artists”! 


Says Harold Freeman: ‘The responsiveness of Symmetricuts in pianissimo 
passages is amazing, and that's the best test you can give any reed. 


S_pEaa. 


Fill in this coupon and take it to your music dealer. It entitles you to a FREE Symmetricut 
Reed. If your dealer does not carry them, send the coupon to us, with 10c in stamps 
or coin to cover cost of postage and handling. 


CITY & STATE 
INSTRUMENT PLAYED 


CHICAGO MUSI 
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It’s smart to follow the lead of the men on top— 
their reeds have to be good, and they're taking 






LAWRENCE 


100% FOR WELK'S MEN ARE 


SYMMETRICUTS . 


to Symmetricuts like ducks to water! 


ORRIN TUCKER 
USES 
SYMMETRICUTS 


truthfully say that almost 100% of the reeds per box 


>>» 


CR-11-40 


ADDRESS 


REED STRENGTH 


We will replace all reeds given for these coupons properly filled in and sent to us. 
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Draft ‘Evaders’ Get 4 Years in the Marines 


‘Lured’ into Service Band, Ace 





Coast Musicians Whine; Stuck 


BY CHARLIE EMGE 


Los Angeles—The long arm of Uncle Sam has reached out and| 
grabbed a group of topnotch Los Angeles musicians, not by way of the | 
draft (which some of them may have been trying to avoid) but through | 
their voluntary enlistment in the 22nd Artillery Battalion of the U. S. | 
Marine Corps Reserve, which is normally stationed here. It was ordered 
to San Diego Nov. 7 for active training duty and may go from there to | 





Panama, Honolulu or wherever 
Uncle Sam needs this branch of 
“The Soldiers of the Sea.” 

Every one of the musicians in- 
volved, when queried by this re- 


porter, claimed that he had been | 


“induced” to join the 22nd’s band 
under some degree of “misrepre- 
sentation” or “misunderstanding.” 
Four Years in the Army 
From the headquarters of the 


22nd came this statement: “These | 


men were all over 21 and certainly 
knew what they were doing. The 
contract they signed was read to 


them word by word, and slowly.” | 
For the boys who signed up it | 








(What's in it- 
for YOU? 


HERE’S something in the 
York catalog for every 
brass instrument player. A 
complete, thoroughbred line! 


The professional finds, among 
other things, a ‘‘limited 
edition” symphony trumpet 
that’s head and shoulders 
above anything else in this 
country or Europe. 


The student finds instruments 
(priced for his pocketbook) 
that will carry him to the 
heights. 


The band teacher finds those 
hard-to-get horns—E flat 
cornets, upright altos and 
tenors, a fluegelhorn that IS 
a fluegelhorn, America’s 
widest selection of basses — 
everything for a_ balanced 
instrumentation. 


And those glorious, easy-to- 


play Air-Flow cornets and 
trumpets — they’re Yorks, 
too! 





Get this catalog free! 
Learn how easily you can buy 
and own a York, with its 58- 
year tradition of perfection. 
“There’s something in it for 
you” when you know York 


Instruments better. Send 
your name and address 


TODAY! 


YoRr«K 


BAND INSTRUMENT 
COMPANY 


Grand Rapids 
Michigan 











means four years. And most of 
them were figuring on nothing 
more than one band rehearsal per 
week in a local armory! Among 


|those affected were more than a| 
dozen of Local 47’s most active | 


successful professionals: Sinclair 
Lott (one-time U.S.C. football 
player who went into the L. A. 
Philharmonic horn section), Bill 
Jones, bass; Roy Parkinson, sax; 
Frank Simmons, sax; Don Daniels, 
trombone; Jack Mootz, trumpet; 
Everett McLaughlin, sax; Roy 
|Hampton, sax; Richard Linden, 
| flute, and a number of others. 


Some Are Bitter 


Bandmaster Sergeant Bartholo- 
mew (Buddy) LaRocca, although 
apparently as surprised as anyone 
else when the order came to move 
|to San Diego, pointed out that 
|under ordinary circumstances the 
band members merely drill a little 
and put in a brief period in train- 
ing camp once a year. But, La- 
Rocca said, “In time of a national 
emergency members of all branches 
of the service, reserve and other- 


call comes a musician can’t send 
|a substitute on the job.” 

Reactions among the musicians 
who found themselves really “in 
the army” varied. Some were bit- 
ter. Others were accepting the sit- 
uation with resignation and will 
make the best of it. The latter 











HYMIE SCHERTZER 


WHILE IN 


LOS ANGELES 
‘ | MAKE 


¥ LOCKIE'’S 
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i” MY HEADQUARTERS 





(Formerly with eo ra 
Tommy Dorsey Ork) 


LOCKIE MUSIC EXCHANGE 
1034-40 S. BROADWAY * LOS ANGELES 
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wise, are on call, and when this| 
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| 
| Tina von Brabouter ;, Bobby 
Guy’s champion Boxer dog. Shown 
above with her master, Kay Kyser’s 
trumpeter, and a few of the 92 ma- 
| jor prizes she won at dog shows on 
\the Pacific Coast, Tina invariably 
| was judged the best dog in shows 
‘all the way from San Diego to San 
Francisco. She’s a favorite of the 
boys in the band, attends rehearsals 
often. 








| attitude predominated. 


Those with families wonder 
what is to become of their de- 
pendents on wages of $30 per 


month. One of the lads had just 
been married. 
The ‘Inside’ Story 


| Contrary to widespread reports, 
|trumpet ace Manny Klein was not 





Los Angeles 
Band Briefs 


BY CHARLES EMGE. 


Joe Faber, entertainment direc- 
tor for the Biltmore Hotel, says 
the return engagement of Chuck 
Foster (GAC) is a bona-fide “pop- 
ular demand” deal. Faber said 
more customers called for Foster’s 
return than any band that ever 

















|among those who enlisted, though | 


|Manny di@ consider “joining the 
same outfit when the others joined. 
| The circumstances behind the 
|whole story present a typical Hol- 
|lywood fantasy that could have 
happened nowhere else. The com- 
manding officer of the 22nd is 
|Major W. S. Van Dyke, a reserve 
|officer in the Marine Corps and 
|one of Hollywood’s most prominent 
| movie directors. He recently com- 








Trumpet Players! 
“Oil at its finest" GLYDE OIL. 
Over 400,000 bottles sold in the 
past season. With handy drop- 
per. Just a few drops lubricate 
your Valves and Slides—25c at 
all dealers or write. Will not gum 











played the spot. . . . It’s Artie Shaw 
| after Tommy Dorsey at the Palla- 
|dium, another GAC deal, with the 
| MCA boys somewhat glum about it. 
| Wonder if that mix-up over Dor- 
sey’s Paramount theater date prior 
to the Palladium opening had any- 
‘thing to do with it??? Manny 
|Strand and his boys in the Earl 
Carroll Theater band back on the 
|job again following a lay-off dur- 
ing the waiters’ strike, with much 
|praise for ork contractor Dave 
Klein for his aid in negotiating 
a settlement. .. . Hal Kemp plenty 
strong draw (as usual) at the 
Cocoanut Grove. . . . Pete Pon- 
trelli rightfully indignant because 
| his name never happens to bob up 
in our column. Pete’s band is 
writing a new success story at the 
old Lick Pier Ballroom (Ocean 
Park), long one of the dead spots. 
Jack Dunn, now at the Zenda down 
town, can rightfully claim some 
of the credit for the revival. 


Jam Sessions Moved 
Davey Forster (now spelling it 
Forester) moved his Monday night 
jam sessions from the Hollywood 





pleted filming of Noel Coward’s 
“Bittersweet” for MGM. 

Van Dyke, one of Hollywood’s 
most enthusiastic music lovers, 
thought it would be a swell idea 
to have a crack band attached to 
his battalion. He talked it up and | 
the boys were enthusiastic. Maybe | 
the possibility of studio work pre-| 
sented a lure to the boys; maybe} 


not. 
Van Dyke could not be reached | 
for comment on the “misrepresen- | 


| tation” charges, most of which, the | 


Lyons a Steady Worker 


musicians admitted, were not 
aimed at bandmaster LaRocca, but 
at a “higher up.” A secretary was) 
unsympathetic. She said: “What | 
makes them think they are any) 
worse off than Mr. Van Dyke?| 
How do you think he feels about 
walking out on his job as a film 
director for the fun of going into 
a training camp?” 





L. A.—Al Lyons, at the Orpheum 


|theater has had the only steadily | 


employed theater band in L. A. for 
several years. 





es, 


Cafe over to the swellegent “Jy 
Cafe on Vine. Daryl Harpa ang 
his 11l-piece “Americonga” 
still hold down the Bel rs 
at this spot... . We understand 
Al Graham and his lads, inelud. 
ing his featured performer, pianigt 
Johnny Black were due to take the 
Hollywood Cafe stand, with a dea] 
on the fire to bring Wingy Man. 
none in to emsee at the Monday 
Night sessions. 

Hampton Can’t Get Trio 

Another Monday night session 
spot is Vine St’s Radio 
where the one and only King Cole 
Trio holds forth as ever in spite 
of attractive offers from Lion 
Hampton, currently working jp 
his new band. Lionel was set  H... 
Monday night showing at the Cagg 
Manana early in November and 
also for the Orpheum theater here, 
. . . Casa Manana mum on band 
|to follow Henry Busse. We figure 
a local band should get it, inag 
|much as the new Palladium ig 
bound to grab the bulk of the 
business during the pre-Christmag 
period anyway. Hampton and Son- 
ny Dunham among those angling 
for the spot. 

A new rhumba band was due to 
|take over as the tropical rhythm 
|side of La Conga’s rotating band- 
stand around Nov. 1, but Paul 
Nieghbors, a decided click as both 
bandsman and vocalist at this spot 
continues to dispense the Ameri- 
cano music. Paul, who made his 
|debut as bandleader here, is about 
| to start his second year. ... Aaron 
|Gonzales, who gives them_rhum- 
|bas, tangoes, etc., at the Beverly 
| Wilshire is just back from a trip 
|to New York, placing three of his 
songs with major publishers. One 
of them, an Africano novelty in 
swing will be recorded by Glenn 
Miller. ... 











They Made Phono 
Records on Boat 


Los Angeles — Leopold Sto- 
kowski was telling Columbia 
Record officials here how he re- 
corded music of tribesmen dur 
ing his recent trip to South 
America with the All-American 
Youth ork. 

“We brought the Brazilian 
tribesmen aboard our ship the 
Uruguay in order to record 
them,” said Stokowski. “Most 
of them had never seen a plane, 
motor car or steamship—and 
they had to be clothed before 
coming aboard. They made ree- 
ords all night long in our ship’s 
lounge and all the passengers 
sat up to watch the weird pro- 
ceedings. I never did find out 
which group was the most as 
tounded—the natives over the 
passengers’ sports togs, or the 
passengers examining the weird 
makeup and facial adornments 
of the jungle men. Both were 








kicks.” 

















wanted 


to your old reed! 








Too many musicians 


‘‘Betcha’’ Reeds 


—so we were caught short 


we will be able to satisfy the demand for them. 


Production of “Betcha” Reeds is increasing steadily, and soon 


all musicians. A “Betcha” Reed is so different that it may seem 
strange to you at first. But if you give it a fair trial and play 


it a while, you'll marvel at its ease of play and its pure, even tone. 


We do contend that if you are having trouble with your present 
reed, a “Betcha” Reed is almost certain to help your overcome it. 


Try it once—try it thoroughly . . . “Betcha”—you'll never go back 


e IT HELPS DEVELOP 


SUPERIOR 


EMBOUCHURE 


e ITs 
FREQUENCY” 
UP THE PITCH 


We do not anticipate that “Betcha” Reeds will be accepted by 


“BETCHA’S” 


TEACHERS 





UNIFORMITY AND EASE 
OF PERFORMANCE ARE STRONG 
RECOMMENDATIONS FOR ITS USE 
BY STUDENTS AS WELL AS BY 


“Betcha” Reeds are produced in three styles of playing 
vamps and in three different strengths. 


“CONTROLLED 
HOLDS 





Bb Clarinet $.60 
Co ass sictindtinscinciasas a 
Tenor Sax 90 





SUPPLY YOU. 


Exclusive distributors: Wm. R. Gratz Import Co., 251 Fourth 


Ave., New York City. 


““BETCHA’’— YOU'LL LIKE THIS REED @ THERE'S NO OTHER REED LIKE IT! 


In handy pocket carrier. YOUR LOCAL DEALER WILL 
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Who's Who on the 
Hollywood Air Shows 


BY CHARLES EMGE 





CHASE & SANBORN 
Robert Armbruuster, Conductor 
Leonard B. Stalleup, Steward 7 
Violins: Olcott Vail, Thomas Mancini, 
Robert Levine, Jan Russell, Ted Rosen, 
Morris R. Haigh, William A. Krauth, Fred 


Jacques Ray, Edgardo Acosta. 
Cellos: Lajos Shuk, Alexis Coroshansky. 
String Bass: Van Gatew 

Harp: Vincent Spolidoro. 


OFioias : 


Drums: Clinton Wardrop. 

Trumpets: Silvio Savant, Peter Scampo- 
rino, George Thow. | 
Trombones: C. Ernest Smith, Ourtis 


Dosh, Harlyn Sperow. 

Saxophones, etc.: Peyton, Legare, Has- 
kell Issenhuth, Harry Howe, Jack S. Taylor, 
Lawrence Wright. 

mene Horns: Fred Fox, 
Burdick 

Piano: Leonard Berman. 

Guitar: Ludwig Bonkowski. 

CAMEL PROGRAM—BLONDIE SHOW 

William Artzt, Conductor 
Lou Kosloff, Steward 

Violin: Victor Arno. 

Viola: David H. Sterkin. 

Cello: Cy Bernard. 

Bass: Ben A. Creitz. 

Trumpets: Eddie Ehlert, Sam Levin. 

Trombone: Abe Lincoln. 

Piano: E. Lawrence. 

Guitar: Perry Botkin. 

Copyist: C. A. Crandall. 

Arranger: E. Lawrence. 

SIGNAL OIL 
Gordon Jenkins, Conductor 
Carroll F. (Mickey) Gillette, Steward 

Violins: Maurice Perlmutter, Joseph Qua- 
dri, Lee Wm. Jenks, Robert Barene. 

Cello: Karl Rossner. 


Huntington 


Bass: George Heric. 
Drums: Wm. F. Markas. 
Trumpets: Joseph C. Dasso, Bruce Hud- 


gon, Edgar Ehlert. 
Trombone: John Stanley. 
Saxophones, etc.: Jack Stacy, Richard 
Clark, Wm. L. cages Archie Rosate. 
Piano: Davis, Howard. 
Guitar: Daniel K. Stewart. 
Copyist: Fred Neff. 
HORMEL PROGRAM 
Artie Shaw, Conductor 
Jules von Gende, Steward 
Violins: Truman Boardman, Bob Morrow, 
Ted K Eugene 








ages, Al Beller, Bill Brower, 

Lamas. 

Violas: Keith Collins, Allen Hershman 

Cello: Fred Goerner. 

Bass: George De Naut. 

Drums: Nick Fatool. 

Trumpets: Chas. Butterfield, Jack Cath- 
cart, George Wendt. 

Trombones: Vernon Brown, Jack Jen- 


ney. 
Piano: John Guarnieri. 
Guitar: Bobby Sherwood. 
Saxophones, etc.: Clarence Bassey, 
Jerome, Neely Plumb, Les Robinson. 
Copyist: Clyde Balsley. 
Arranger: Lennie Hayton. 
JACK BENNY (JELLO) 
Phil Harris, Conductor 
Harry Harris, Steward 
Violins: H. Castleton, Mischa Russell, | 
Nazar Kurkdjie. 
Bass: Stan Fletcher. 
Drums: Sam Taylor. 
Trumpets: Ralph Dadisman, George Ken 
nedy, Roy Wager. 
Trombones: Wm, 
Irvin Verret. 


<a 
IMPROVE 


YOUR STYLE 
ano TECHNIQUE 


Practice the licks and 
rhythms played by the 
top men 


BENNY GOODMAN'S 


50 HOT LICKS FOR 
CLARINET 


EDDIE MILLER'S 


50 HOT LICKS FOR 
TENOR SAX 


LIGGIE ELMANS 


50 HOT LICKS FOR 
TRUMPET 


BENNY CARTERS 


50 HOT LICKS FOR 
ALTO SAX 


RAY BAUDUC'S 


150 PROGRESSIVE 
DRUM RHYTHMS 


Practical examples and a 
special chorus in each book 


| om” SOE each | 
BREGMAN, VOCCO & CONN, inc. 


Jerry 


Fletcher, Ken Morgan, 


















619 Broadway « New York Fe: is. 
dh ER Bd 


ols, Jack Mitchell, Wayne Son 











Saxophones, ete.: Earl Evans, Jack Ech-| 


ngs. 
Pianos: Skippy — hay Charles Bagby. | 
Guitar: Frank Rem 
Arranger: Mahlon Merrick. 


HOLLYWOOD PLAYHOUSE 
(WOODBURY) 
Felix Mills, Conductor 
Dwight Degnan, Steward 


Werner Callies, Marshall G. | 





Milton Harris, 
sell, David Sterkin. 


dez, J. D. Wad 


Co 
Piano: Lou B 


Bass: Nate Kosloff. 


Trombones: James E. Thomasson, John | 


Trombones: Curt ae Harlyn Sperow. 





Clarinet: Ben Kanter, Harold Lawson. | P. Hicks. | Saxophones, ete.: Joe A. Krechter, be ay 
Flute: Lynn L. Nichols. | Saxophones, ate. Wm. L. Barton, Has-| H. Mayhew, Joe i> "Jack 8. Taylor. 
Oboe: Herman E. Berardinelli. | kell J. Dale C. I Larry; Piano: Bernard Katz 

Trumpet: Ray Woods. | Wright. | Guitar: Edward Skrivanek. 

Horn: James Stagliano. | Drums: Nathanel Leslie. Arrangers: Ted Duncan, Cubert L. Hall. 
Drums: John Jacobs. Piano: Ralph U. Richards. Copyist: Dr. F. Magliocco. 

Organ: Ignatz Hilsberg. Bass: Dick Cherwin. 


Harp: Kathryn M. 


CAMEL PROGRAM Arrangers: Roy Chamberlain, 
Carl Hoff, Conductor | Dragon. 
Homer Smith, Steward Copyists: Romo Falk, Horace Kent. 


Violins: Robert Barene, Danny Good, 
Gerald Joyce, Mischa Rus- | 
Harp: Gaste | wiapeant. Siiy Wie, Contactor 
Bass: Budd H. 

Drums: Robert , = 

Trumpets: Charles Margulis, Rafael Men- | 


Guitar: Ludwig Bonkowski. 
Bass: Ben A. Creitz. 


ade, Jr. Piano: Rex Koury. 


Trombones: Galen Gloyde, om Pecora. | 
Saxophones, ete.: Rudy Ca: Len C.) 
mn, Jerry Vanderhoof, Ryland’ Weston. | 
ring. 


| Pacheco, Andrew Secrest 


Drums: 


Thompson. 


FIBBER McGEE & MOLLY 


Clifford A. Webster, Steward 


Trumpets: Edgar Herbert Ehlert, Justin 


Trombones: Earl Kelley, Abe Lincoln. | 
Lindley A. “Spike” Jones. 


LUX THEATER OF THE AIR 
Lou Silvers, Conductor 
Edmund Ross, Steward 
Violins: Bronislaw Gimpel, Gertrude 
Schrager, R. S. Martinez, Lou Klass. 
Viola: Sven Reher. 
Cello: Kurt Reher. 
Bass: Richard F. Kelley. 
Oboe: Warren Baker. 
| Saxophones, ete.: Harold E. Smith, Hi 
| Moulton, J. A. Krechter. 
a’ Drucker, 


Carmen 


Trumpets: Joseph Grow, 
| Frank Hubbell 
Harp: May Hogan Cambern 
Trombones: Earl Kelley, Ghasles Boving- 


~,, Violins : n, Margit H | Guitar: Arvin D, Phiasien. Saxophones, etc.: Archie Rosate, J. ay Preston L. Lodwick. 
Bass: Don E. Hopkins. | Copyist: Jack McTaggart. | Kesaaes Kavash, Jack Stacy, Richard P. me yy = Ley eed 
Trumpet: Wilmot A. Hollinger. | “ 7 ibrarian Sopyist: Arthur Ward. 
Trombones: ussell Crump, Jasper GOOD NEWS Arranger: Charles Adams. on 
Hutchinson. Meredith Willson, Conductor UN KRAFT MUSIC HALL 
Saxophones, etc.: Jos. F. Barrett, Lou Clifford A. Webster, Steward ~ ION OIL John Scott Trotter, Conductor 
Marcasie, Doggy Thomas. | Violins: Wm. Stahl, Margit Hegedus, Mahlon Merrick, Conductor Wally Marks, Steward 
Piano: Ralph U. Richards. | gece coke. caen i. laren P. | Silvio Savant, Steward ry --2 3 1 ee S. Freed, G. Joyce, 
tar aesar Linden, m. oom, Sarah; Violins: Margit Hegedus, L Jenks, L. | Sobolewsk 
; BIG TOWN | Kreindler. | Nazar Kurkdjie, Dave Polakoff, Joe Quadri, | | Bass: Fred "Whiting. 
Leith Stevens, Conductor Violas: Heindrick Van Veen, Ralph| David Tamkin. Drums: Lindley A. “Spike” Jones. 
Wilbur J. Hatch, Steward vane. Bass: Don E. Hopkins. Trumpets: E. Ehlert, Charles Green, An- 
Violins: Fred Olson, Harold H. Stan- Cello: Flori Gough. Harp: Lauretta McFarland. drew Secrest. 
cliff, Ivor Kallin. Guitar: Robert Bruce Simmers. Drums: Emil Farnlund. Trombones: G. Gloyde, K. Jackson, Abe 
Viola: Garry White. | Trumpets: Joseph Dasso, John Ram-| Trumpet: Joseph Dasso, Rafael Mendez, | Lincoln. 


Cello: Fritz Metz. 


| macher, Don Linden. 


Pe ate Scamporino. 


(Modulate to Page 13) 





Whichever Thanksgiving You Celebrate... 


Enjoy a feast of Great Tunes served up "HOT" on 


Victor and Bluebird Records 





Du HARVEST is in and it’s as fine 
of new tunes as you ever heard! 
self down to your \ ictor Record ( 


and get a big helping. The hitmakers have 
turned out a musical feast on Victor and 
Bluebird Records, seasoned with variety 


to suit every taste. 
This year, there’s 


thankful. 


much faster, fill in your musical 


fame with inspired numbers by the most 


brilliant bands in the business! 


The World’s Greatest Artists are on Victor and 


Bluebird Records 


Hie your- 


a crop 


lealer’s 


an extra reason to feel 
With your favorite Black Label 
discs way down in price, you can make your 
collection of rhythm masterpieces 


grow 


hall of VICTOR RECORDS 


50¢ LIST PRICE 


26758 *I Want to Live 


| Free! ““New Musical Maste rpiece Catalogue” list- «eo . 
d S > s ae >< ‘ > £ > 
ing all Victor Albums and se ‘lee sted single records. Such ‘ tuff as Dreams are Made Of 
Ask for it! Leo Reisman 
| For better reproduction use RCA Victor Chromium Needles 26766 *Dancing ona Dime *I Hear Music 
| 25 cents per package Ch 
Trademarks" Victor™ and “RCA Victor” Reg. U.S. Pat. Off. Larry Cli non 


| by RCA Manufacturing Co., 


RCA! 





26786 Make Me Know It 
*When I Saw You (Ev’rything Hap- 
pened) 

Tommy Dorsey 

In a Mellotone 

Rumpus in Richmond 

Duke Ellington 

Special Delivery Stomp 

Keepin’ Myself for You 

Artie Shaw 
Ain’t She Sweet 
Bunny Berigan 


*Vocal Refrain 


26788 


26762 


26753 Ay-Ay-Ay 








Here’s the Menu Featuring All the New Music 


BLUEBIRD RECORDS 
35¢ LIST PRICE 


B-10880 *I Want to Live 
Tony Pastor 
B-10885 Wings Over Manhattan 
Parts 1 and 2 
Charlie Barnet 
B-10892 *My Mommie Sent Me to the Store 
*Dry Bones 
**Fats” Waller 
B-10872 We Three (My Echo, My Shadow 
and Me) Two Dreams Met 
Y vette 
B-10876 *Beat Me Daddy, Eight to a Bar 
Falling Leaves 
Glenn Miller 
After Hours 
*Song of the Wanderer 
Erskine Hawkins 


*You’re Nearer 


B-10879 
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Our Own Elections 


Elections which many musicians consider to be even more 
important than the national one just completed will soon 
be held in AFM Locals throughout the United States. It is 
imperative that every union musician take an interest in his 
Local’s political activities. For without asserting himself, 
he can expect to see elected to office 
men who are not properly fitted for 
the job. 

If you are one of those who has 
found something objectionable in the 
manner in which your Local has been operated the past year, 
DO SOMETHING ABOUT IT. If you have no confidence in 
your officers, elect others. You—the individual musician—are 
the one who counts. Collectively you form a mighty body, 
an all-powerful group which can choose its officers, and the 
officers of the national AFM body in fact, as you please. 
It’s the American way—the Democratic way. 

If you don’t vote in your Local’s election, shut up when} 
you find yourself getting ready to gripe about your officers 
or Local conditions in a few months. 
They wouldn’t be there if you had 
taken enough interest to put more 
worthy officers in. 

If you DO vote, consider the 
candidates well. Discuss their respective abilities and assets 
with other musicians. Once you have decided, cast your) 
ballot along with the others. Don’t wait until six months) 
have passed to start belly-aching about your Local’s officers. 

But above all, take an interest in your union’s activities. | 
Your vote is a powerful weapon. Don’t waste it. | 


Little Brother Montgomery 
Alive, Still Playing 88 


BY DAVE CLARK 


Jackson, Tenn.—Little Brother 
Montgomery, one of the greatest 

gie-woogie artists in the south, 
was found to be still living by your | 
correspondent when he dug him 
recently in Yazoo City, Miss. 


Weekends Jump 
In Boston; 
Long Goes Big 


BY BOB DOUCETTE | around Jackson, Miss. 
Boston—If it weren’t for the|_ Montgomery has a_ nephew, 
football games drawing a huge|Paul, who plays a gob of ivories 
transient trade into town, it would | for Gay Floyd’s band. 
be a sorry story indeed for the Robie Love and his sensational | 
night spots. As it is, weekends|band are still tops at the Hotel | 
jump fairly well. Johnny Long is|Heidelburg, Jackson. Helping his | 
fronting the best band of his ca- | terrific biz is Don Dunbar, one of | 
reer at the Raymor Ballroom. Peo-| the south’s top arrangers. 
ple around town are saying that | _James (Horse) Milliken, sensa- 
Gertrude Niesen holds the torch|tional guitarist, who was discov- 
for the personable young Long. |ered by your correspondent a few 
The Totem Pole Ballroom will | months ago, has been added to the 
stay open through the coming win-|!ineup of Alar Green’s band, re- 
ter for the first time in its history. | Placing Paul Dobbs who returned 
They’re putting a heating plant} to finish his senior year in college. 
in. It looks, too, as though Seiler’s It is also rumored that a kid from 
Ten Acres will try to make it a| Vicksburg, Miss., who plays like 





You Form a 
Powerful Body 


Consider the 
Men Carefully! 








2. 





It has been rumored for some 
time that the little fellow was 
dead. He is noted for his heavy | 
left hand and critics in the south | 
| will tell you that. He is the great- | 
est piano man that ever invaded | 
Dixie. His greatest numbers are 
Hi-Way 61, Delta Blues, and Little 
Brother’s Got the Blues. 

The old heads tell me that this 
cat sat down one Saturday nite 
and did not get up until the follow- 
ing Monday morning, consuming 
about two gallons of corn whiskey 
and playing the blues the entire 
time without as much as 15 min- 
utes’ rest. This record still holds 









































year around affair. Vaughn Mon-| Erskine Hawkins, will join the 
roe has done a marvelous business | band. 
a a toate’ 7 a at | 
instrub’s Village in South Bos-| = 
ton. . . . Bob Hardy’s swell band Burly Saxist 158’ 
at Casa Manana. ... If Mickey 
Alpert, heading the band at the Chicago— One of the windy 


Grove, doesn’t be careful he’ll 
have a permanent job... . Ranny| 
Weeks doing an up to snuff job 
at the Mayfair. . . . Joe Rines 
back at the Providence Biltmore. 


city’s “158’s” in the recent fish- 
bowl lottery was tenor saxist 
Frank Mages, who plays in the 
pit of the Gem theater, State St. 
burlesque house. 












Pamper Girl... 


Meet Jac- 
queline Panette, 19-year-old song- 
stress with Raymond Scott’s band 
at Chicago’s Blackhawk, who hails 
from Lake Beulah, Wis., popula- 
tion 15. Jacqueline attended the 


University of Wisconsin three 
years, was a member of Delta The- 
ta sorority. She formerly was with 
Tony Cabot, and also featured on 
CBS sustainers. Jacqueline’s big- 
gest click tune with Scott is her 


version of Do You Pamper Your 
Husband at Night? 





Immortals of Jazz 


His father was a music teach- 
er. Maybe that gave Don Red- 
man a head start when he was 
born July 29, 1900, in Pied- 
mont, W. Va. At any rate Don 
was playing 
trumpet at 3, 
playing in a 
band at 6, 
beating a pi- 
ano at 8 and 
studying mu- 
sic at 15 at 
Storer Col- 
lege, where 
he mastered 
virtually every instrument. Later 
he learned still more about mu- 
sic at the Detroit and Boston 
Conservatories. In 1925 Red- 
man joined Fletcher Hender- 
son’s band, arranging and play- 
ing alto sax. Two years later he 
went with McKinney’s Cotton 
Pickers, remaining with that 
group until 1931, a part of the 
time which was spent in leading 
the group. In 1931, with Horace 

enderson’s help, Don organ- 
ized his own band for an en- 
gagement at Connie’s Inn in 
New York. Meanwhile he was 
writing his famous _ theme, 
Chant of the Weed, and tunes 
like Save It Pretty Mama and 
others. Redman’s band enjoyed 
considerable success. Many of 
its records were big sellers. But 
in April of 1940 Don was 
forced to abandon his ork. 
Since its demise Don has been 
doing free lance arranging for 
many of the big bands, both 
white and colored. Famous, and 
deservedly so, for his alto sax 
work, and even more highly re- 
garded for his arranging ability, 
Don Redman is nominated for 
Down Beat’s “Immortals” hon- 
or. For the terms “jazz” and 
“Redman” will always be syn- 
onomous. 
26 
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Cleveland Men 
Go Big Time 


BY EUNICE KAY 


Cleveland—Seems like the Cleve- 
land boys are finally being dis- 
covered by the big names. Red 
Ryan is now playing bass with 
Al Donahue, Johnny Mezzi is on 
trumpet with Harry James, and 
Dick D’Nar has joined the Bobby 
Byrne band as drummer, giving 
the band, it is said, the added 
lift that it needed. 

Charlie Spivak (who is slated 
for Glen Island Casino) and sev- 
eral members of the band sat in 
at the last Hot Club session. Some 
of Jimmy Dorsey’s cats were pres- 
ent but couldn’t play because of a 
ruling of the theater they were 
working. 


. 
| BAST-GERLACH—Roy Bast, 





i 





TIED NOTES 


member of 
| Billy Baer’s ork, and June Gerlach, Oct, 14 
in West Allis, Wis. 

| FOBART-WALROD—Joseph Fobart, mem- 
| ber of Lawrence Duchow’s ork, and Miss 
| Howard Walrod, six weeks ago at Clear 
| Lake, Wis. 

JENNEY-LAKE—Truman E. (Jack) Jen- 


L. Lake, October 10 in Reno, Nev. 
STEARNS-SYDNEY—Larry Stearns (Bos- 
ton) drummer, and Shirley Sydney_(De- 
troit) tenor sax with Rita Rio, in Holly- 
wood Oct. 10. They’re at home at 766 
Van Ness Ave., Hollywood. 
ganist on WKBH, La Crosse, Wis., and 
station, in that city recently. 
WILSON-LYON — Bob Wilson, 


Local, and Pat Lyon of San Jose, Cal., 
Oct. 27. 

RUBENDALL-PUGLISI — Jerry Rubendall, 
tenor man formerly with Doc Lawson, and 
Rose Puglisi of Marshaltown, Ia., at Grand 
Island, Neb. Oct. 13. 

LYON-DOUGLASS — June Lyon, Chicago 
NBC pianist, and Lincoln Douglass, NBC 
night traffic supervisor, at Geneva, Ill, Aug. 
17 but just announced. 

SUGONIS-COLLIER—Kenneth G. Sugonis, 
drummer with Harry Poulin’s band, and 
Margaret Coller, pianist, Oct. 26 at La 
Porte, Ind. 


with Ed Stelling’s Chicago band, and Kay 
Prosser, in Chi Nov. 21. 
SIEGEL-BERMAN—Harold Siegel, Chicago 
bassist with the Stokowski Youth Sym- 
phony, and Ruth Berman, in Chi Oct. 27. 
BAUER-REMLINGER — “Colonel” Rudy 
Bauer, band leader at Boston's Tie Toc 
Club, and Ruth Remlinger, there Oct. 27. 


NEW NUMBERS 


LEVANT—A daughter, born to Mrs. Oscar 


ney, trombone with Artie Shaw, and Bonnie | 


N. | Philip Mossberg in Aultman Hospital, Gag. 
HAGEN-PLAMADORE — Olive Hagen, or- | 
Raymond E. Plamadore, announcer on the | 


pianist- | 
trombonist member of the Eugene, Ore., | 


RADLEY-PROSSER—Ralph Radley, tenor | 


Levant Oct. 12 in Medical Center, New 
York. Dad is the composer-pianist Tadio 
performer. 

OSBORNE—A son, born to Mrs, Bill On 
borne in All Saints Hospital, Ft, Worth 
Tex. recently. Dad is guitarist with Paul 
Paige’s ork. 

DEAN—Carl, born to Mrs. Carl 
Oct. 13 in Detroit. Dad fronts his band a 


the Book Casino in that city. 
FLYNN — Susan, born to Mrs, T 
Flynn recently in Williamsport, N, Y, 
fronts his own band at Chez Ami in 

N. Y. 

MOSSBERG — Twin sons, born to 


ton, O. recently. Dad is a musician there, 

JOHNSON—Kent Lewis, 7 pounds \% gg, 
born to Mrs. Loys Johnson Oct. 12, Bs 
with Vincent Lopez’ band. 

GLENN—A son, born to Mrs. Tyree 
recently. Dad is trombone-vibester with Gah 
Calloway. 

SEGAN — Ronald, born to Mrs, 
Segan recently in Savannah, Ga. Dad iy 
drummer with the Barry Bros. ork ther, 


FINAL BAR 


BRUCH—George F., oldest and 
member of Memphis Local 71, recently jg 
that city. He was the father of Lester 
Bruch, vice president of the Local, and 
grandfather of Memphis band leader Ley 

ruch, 

ANDERSON — Ernie, 34, saxist at one 
| time with Lloyd Huntley, at his home in 
Gloucester, Mass. Oct. 25. 

DUNCAN—John C., 42, organist of Sagi. 
| naw, Mich. and former musician with sey. 
| eral Detroit bands, at his home in Saginaw 
Oct. 17. 

FRAYSER—Fayette, 37, Evansville, Ind, 
musician, at his home there Oct. 19, 
| GIDEON—George P., 30, musician with 
| numerous Camden, N. J. bands, at his home 
there Oct. 12 after a three months’ illness, 
| JARRETTS—George (Jares), 28, Chicago 
band leader, in an airplane crash near 
Fond du Lac, Wis. Oct. 16. 








| CHORDS and DISCORDS 








A Fem Collector 
On a "Duke Kick’ 


San Francisco, Cal. 


To the Editors: 

Why is it that when you list a 
“hot record” collector, it is gen- 
erally a man, and if you print an 


it is generally a man? Don’t 
women know anything about jazz? 

I, a woman (though not a jitter- 
bug) should like to talk about El- 
lington jazz. I’ve heard his music 
criticized mercilessly and _ I’ve 
heard it praised to the skies, and 
in a recent Down Beat I read that 
Ellington music was not popular. 

Most people are constituted in 
such a manner that they want 
music they can immediately, and 
without effort, cognize and judge; 
not music that would tax their 
imaginations or perceptive powers 
too much. If a composer reaches 
out beyond the practical and im- 
mediate comprehension of a per- 
son, his music is not popular with 
the herd. It is the same way with 
a book. How many thousands of 
people would choose Elinor Glyn’s 
“Three Weeks” to Victor Hugo’s 
“Les Miserables,” and yet if they 
took the time to read and thor- 
oughly study the latter, it would 
probably change the entire pat- 
tern of their fusty little lives and 
would certainly change their read- 
ing tastes. 

I will not try to describe the 
Ellington music in technical terms, 
|I will let the jazz experts do that. 
But after listening to both sides of 
about 50 Ellington records, I will 
say that Ellington music is an 
unearthly melodiousness, full of 
poignancy and melancholy, wail- 
ing of unfulfilled longings, futile 
suspirations, fugitive ecstasies, in- 
superable barriers, self-conscious 
revolt, and perilous triumphs, ris- 
ing to a crescendo of delirious 
abandon, then diminishing to a 
wistful despondency, whispering of 
a quandary of hopes, fears, sad- 
ness, hurt, chagrin, unrequited 
love, and confusion. 

LEXA EGON MAY 


* * * 


“Plug Solid Jocks, 


Not the Newmans" 
Malden, Mass. 








| To the Editors: 

Might I suggest that the gent 
who covers Boston for Down Beat 
give a plug regularly to some solid 
jocks around town and quit the 
puffs for the Ruby Newmans and 
the Marshards. They’re making all 
the dough in this town, they don’t 
need the plugs. 

Granted your rep here did men- 
tion that Roy Perry and Irving 
Ashby were going with Hampton. 
Someone must have told him; I’ll 
bet he has never heard of the 


guys. Perry plays more fiddle than | 


article or a letter from a writer, | 


| Stuff or South, so help me. And 
| Ashby can hold down Christian's 
lchair any time any place. And I 
|don’t mean by physical force, 
|These two boys were ready two 
| years ago. What’s the answer? No 
|recognition! In the dark all the 
| time. 


| Bos MULLIGAN 


(Don’t blame reporters Dick Barry and 
Bill Ingalls for any real or imagined dearth 
of Boston hot news. The two boys have been 
covering the Boston beat only for the past 
month, along with Ed Sheehan. We're sure 
that if anybody in Beantown is “ready,” 
these fellows will slip it to us.—-EDS.) 

* * * 


Kidnap the Band 


To Hear Muggsy? 


Lancaster, N. Y. 
To the Editors: 

How about Bob Crosby? Gil 
Rodin’s two-beat boys will always 
be righteous. Uh-huh. Just what 
do we have to do to hear Muggsy? 
Kidnap him? And we have heard 
so many cheap imitations of the 
Merry Macs that we are plenty 
fed up. We want Eddie Miller, 
Spanier, Stacy, D’Amico, Haggart, 
etc., not vocal calisthenics! 

Bos STAR 
. > 7 


Says We Know 
What We're Doing 


Burlington, Ia. 
To the Editors: 

I believe Down Beat has made & 
tremendous amount of progress. It 
is amazing to see what a complete 
magazine you publish as compared 
with the one of approximately a 
year and a half ago. I think you 
boys really know what you’re do- 
ing and that you have just about 
as fine a publication as musicians 
and jazz music lovers could hope 
for. 

SAM BRooKs 


Thanks. But give us another year. We 
haven’t started yet.—EDS. 
* * * 


Throw ‘Em All 


Together in a Band! 
Altadena, Cal. 





| To the Editors: 

| There should be an all-star band 
;composed of the commercial jaz 
|aces who have done such a credit- 
lable job of discrediting and de- 
basing the jazz which some 
them played not so many years 
ago. So I respectfully submit the 
following: 

For a stirring, screeching trump- 
et section we have Harry James, 
Ziggy Elman, Johnny Austin, 
Clyde Hurley, Erskine Hawkins 
and John Best. For sliphorn ji 
Killer Diller Glenn Miller, dat ol 
sentimentalist, T. Dorsey, 
“Beat Me Daddy” Bradley along 
with Bobby Byrne and Russ Mor 
gan. On reeds J. Dorsey, wh0 

(Modulate to next page) 
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g sali ichitaaineen ta ae 'WCOL Puts on ‘Milwaukee Pianist 
oubie Celebration in icago } 
pa bac _ Hep Program ‘Loses Half—Finger 
~ ‘ BY JULIAN BACH | BY SIG HELLER 
Diana a ~ ba Columbus, Ohio—Record collec- Milwaukee—Hilly Hansen, Mil- 
Mrs, Bay tors and “hub-caps” got their first waukee’s number one swing pia- 
l, Ft, Woot local break here last month, when nist, ran into a tough break when 
st with Pagl WCOL, NBC outlet, went on the he lost half a finger in an accident 
ahr p- air daily with an hour’s recorded |while at work at the Milwaukee 
e show designed especially for them. \Gas Specialty Co., where he is 
-— pa Produced by Connie Desmond and p é | employed during the day. 
mi in Buia Johnny Fell, the dise hour has al- No Beiderbecke, yor Fo pg Hansen was operating a turret 
s . ’ corn-elist jus ne same wi w- E 
fospitel Can. ready caught on with the station's rence Welk at Chicago’s Trianon, lathe when the clutch dragged and 
asician ‘there. listeners. Big feature of the pro-|ig Leo Fortin, who cuts out with Started the machine when Hilly’s 
— As gram is that both the producers|the old vaude stunt as a “young hand was in a dangerous position. 
si know their bands and music and | man with two horns.” Welk, Fortin| The machine tool caught the mid- 
ter wine speak with authority. Different — me we are set at Trianon | qe finger of the right hand and 
soloists are announced before a|“"" saataadithted leut it off near the second joint 
Mre, Roger record is played and all record | before the machine could be stop- 
3 ork tae numbers are given, too, Sometimes Golly G Gl |ped. Although the stump is heay- 
members of the Columbus Hot WOly ets Glaeser lily bandaged, Hansen is already 
and charter \ ae orid-tines discs bb New York — Cecil Golly has hat middle digit’ fim is a 
» recently in ‘ : evolves. Often real old records by added Otto Glaeser to the band on | cheerful about getting along with- 
r of Lester Chicago—Duke Ellington and others were first to congratulate Joseph Jelly-Roll and Louis are featured. | tenor sax. out i. 
loan & Hughes upon his reelection as “Mayor of Bronzeville” recently. At the ~—24o82—H______ a 
xist at one | same time, Ken Blewett, manager of the Regal Theater (extreme left) 
his home in | was celebrating his fall “parade of star bands” at his theater. The Elling- 
nist of Sag. | ton band started it off today (15th) at the Regal here. Also shown are Let Me e our e2e § 
an with se» | Filington, Ivie Anderson, Duke’s chirpee; Hughes, who operates a 
in Saginaw & : . ss : = 
neville, Ia Negro nitery which is a hangout for musicians, and Billy Strayhorn, a 
et. 19, Duke’s arranger. 4 
ik slitesieipivosen from My Private Stock 
nths’ illness, ° neglected any section we can al-| 
°. ae Chords - Discords — ways pet peg’ er of a # 
Jipsy Doodle fame, who I under- | ¢ P F h Cc 
es (Jumped from Page 10) stand can double on anything from | °F rime renc ane e 
would be the greatest alto man of kazoo to washboard. 
DS all time if it weren’t for a few Finally may I suggest that if a 
inconspicuous individuals such as recording company could get this 
al Hodges, Brown, Carter and a half terrific group together and record 
dozen others who play pretty fair Sing Sing Sing in two parts on a 
me. And} alto; on tenor there would be 24-inch platter, it should outsell 
vhristian’s | George Auld, Tex Beneke, Bob|Goodman’s version, plus Shaw’s 
ve. AndI]} (Chester and Tony Pastor. For!Traffic Jam and Miller’s In the 
al foree, | blackstick artistry, Art Shaw is Mood by at least 100 to 1. 
eady two | undoubtedly the best, but we must ERNEST M. LEO 
swer? No} not overlook Benny (King of : = * 
k all the | Swing) Goodman, Woody (Wood- - 
me chopper) Herman and Les (Blue) Peace Prize for 
IGAN Devil) Brown. In the rhythm : 9 
Pry Be section for piano duets we could Herr Hitler? E : 
ys have bem | have Freddy Slack and Eddy Du- Topeka, Kas. 
for the pat | chin; on bass, John (Chamber | To the Eds: ; 
in ream Music) Kirby, and for guitar, Al- may not have a “pontifical 
-EDS.) vino Rey will do nicely. And to| prerogative,” but I think I am 
be sure we have plenty of rim/hepper than Annette Ryerson. 
shots, cow bells, high hats, tom) Referring to your Oct. 15 issue in 
toms, etc. we need five drummers, | which she wanted you to recognize 
namely “Drummer Man” Krupa, Kyser, Barron, Heidt and Lom- An Invitation from Roy a. Maier 
Buddy (Quiet Please) Rich, Mau- oe as eee Jazz,” I’m 
rice (Bugle Call Rag) Purtill,| wondering i could get you to . 2 ; es : . . : 
, N. Y. Buddy (Man and His Drums) | recognize Hitler as a candidate for ee one ploying pet = — to = bg only in making Roy J. Maier 
‘by? Gil | Schutz, and Lionel {ge for some Nobel re pl . —s re? : ioe one ora Po s ignature Reeds. 
ak Christmas) Hampton. In case ,OWELL E, EASON y hand. Later, while playing a ‘ icago, - 
i ola pc ne and at Warner Bros. Studio in Hollywood, I Selmer Experts Raved! 
Muggsy? began to supply other players with my reeds. Last August I sent some of my reeds to Selmer 
ve heard Th World’ G t Finally, I designed my own machines. and asked their reed experts to test them. Those 
s of the e orlas Grea During the past 17 years I’ve made millions finicky guys actually raved about them so much 
° — Artists Have Always of reeds. Not until recently did I arrive at a cut that Selmer immediately arranged to distribute 
Hagegart, and finish that was so near perfect I was proud my reeds nationally through their dealers. 
Performed On... to mark it with my own signature. If you’ll take just one look at the glassy-smooth 
STAR finish and beautifully-clean cut of a Roy J. Maier 
B LACK DIAMOND My Big Stock of Cane reed, you'll know it’s perfectly made. Playing a 
IN GS Out here on the Coast, I’ve got a battery of the dozen will prove to you how consistently good a 
§ T R most modern reedmaking machines in the world. reed can be. After a few weeks, you’ll realize how 
5 Before shipments from France stopped, I staked long a reed can stay good when it’s made like 
on. In every cent I had on big imports of the finest cane mine is—with the maximum volume of wood in 
: in France. It rolled in on me in big shipments the heart of tip. 
; made a ANTHONY like the one shown in the snapshot above. Do me a favor, fellows, try a few of my reeds 
cress. © ANTONE I’ve gone through all of this cane and placed this week and be prepared to tell the world, 
oma the choice, prime quality cane in my private “They’re Great!” 
nately a 
link you 
u’re do- 
st about * 
\usicians WILLIAM ADLER 
ild hope 
ROOKS 
year. We FAMOUS CONCERT 
VIOLINIST and MASTER GUITARIST HAVE USED 
BLACK DIAMOND since THEIR FIRST LESSON SIGNATURE REEDS 
| William Adler, former first violinist of the Cincinnati 
| Symphony Orchestra, is at present tne featured attraction at many 
., Cal. of ee York’s favorite spots—including the Hotel Ambassador, Distributed Through 
Rainbow room and The Promenade at Radio City. Since his teacher, 
ar band the great master Ysaye, introduced = to a none ne Music Dealers 
ial jaz STRINGS over twenty years ago, Mr, Adler says he has never foun 
1 credit- another string so suitable for concert work. Exclusively By 
and de Anthony Antone, well-known player, composer and guitar 
some of editor of “Metronome,” strung his first instrument with BLACK 
y years DIAMOND STRINGS fifteen years ago, and has used and recom- 
mit the mended them ever since. “Guiturists will especially like the new 
Black Diamond Flat Wire Wound Strings,” says Mr. Antone, they 
y trump- give fretted instrument artists a new ease for their fingertips which ELKHART, INDIANA 
i= helps them give their best while performing.” 
ustin, 
‘ T T STRING FOR My reed ked ina silver- 
~~ pe ag el tall ben of a aaee nmin - " 4 is aa 
m | so? into five st ths i - re’s s r -cut cane, ready to 
dat ol Restring, today, with a set of BLACK DIAMONDS! All of my machines are built for gentle ae cone deltas the tip ‘ana ane p Rar mapedh ne. wt Wish you could see 
d You will be amazed at the improvement in your handling of the delicate cane. My cutters gauges strength at the same some of these beautiful choice pieces, 
y = playing. Available in MONEL, BRONZE OR SIL- are so sharp they form the reed without time! Clar. 25c. Alto Sax 35c. then go through my plant with me and 
y along VER PLATED ” Write fer price list. ‘ | crushing or compressing the fibres which Tenor Sax 45c. Lower in see how they are formed into Roy J. 
Ss Mor- y - . RING C Sy | are so important to fine tone quality. quantities. Maier reeds. 
y; who NEW BR Aen K : : NEW ey | 
se) 
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First Poll Results 








Poll Spotlights Ace Sidemen 





(Jumped from Page 1) 
has placed her ahead of Mildred 


ig ; 
|fourth. Glenn Miller’s strength in | 6—Tommy Dorsey .. 


Bailey and Billie Holiday in the|the Sweet division is not surpris- | >—tsee, Krppe 


: |ing. Last year he finished secon 
ee Helen Forrest ranks | in both eo ane and — 
_|sions, grabbing more combin 

tan onaye Ra em negg vo Gees | votes than any other leader. 
rata. Tabulations Not Complete 

Bob Eberly, of the J. Dorsey) An early deadline for this issue 
ons, aac Se = od > uy with | kept votes at a minimum 

immy Rushing tailing him. 

Clyde McCoy and Guy Lombardo io Gee ue orem 


“corn king” honors. 


Goodman Hasn’t Slipped 

Benny Goodman’s layoff appar- 
ently has not dimmed his popular- 
ity, for besides leading in 
a oor nee, _ ow gel 
tacled clarinetist is far ahead as |<, raat) 
favorite soloist. His sextet is lead- Pea | a =o B -— 608 
ing the “small combination” race, out: > iggpteae- aCAgO. pent 
but Woody Herman’s Woodchop- | 2bserve the rules carefully, and 


tabulations. 


p *,|do NOT vote for any band leader 
pers and Crosby's Bobcats are still | (7 the top half of the ballot. You'll | 


in it. i 
So far, the poll is bringing some | lose your vote if you do. 


amazing results. Last year Elling-| 
ton’s band was sixth in the swing| 
division. This year it is running 
second. Jimmy Dorsey was sev-| 
enth; this year he is third. Woody 
Herman was eleventh, now he is 


Swing Bands 
1—Benny Good 
2—Duke Ellington 
3—Jimmy Dorsey - 
4—Woody Herman ..............- 
5—Count Basie ................------- 











| Pick Your All-Star ae 


| (Do Not Vote for Band Leaders) 


-Trumpet | 
_..... Trumpet | 
oe Trumpet 


| SEE eae Nua BeBe AAA. oun Trombone 


ot .... Trombone 
| ce se ee ee he de Alto Sax 
| URI Soe A AE OORT RES On .....Alto Sax 

(ES NT LEE ES 
| ERT APR ER coe tet ee a er Oe ...Tenor Sax 
| PON ook ND 2c. ATTN et ee aN a EINE, LEME Piano 
| ea ae sae Drums 

eeepc ...Bass 
| 2 ESE ee .......-Guitar 
| Se ae ....Clarinet 
| oR ae .... Arranger 


..Male Singer 


eat Girl Singer 


| Your Favorites of 1940 


| (Leaders Are Eligible for These Places) 
| | 2nd Choice. 
| em 2nd Choice 


Trio or Small Combo.... 


King of “Corn”____..... 


| Favorite Soloist (This may include accordionists, fiddlers, or any other 





| tmstrumental artists you prefer) 





SEND ME DOWN BEAT 


FOR: 


[] 1 Year (24 issues) $3 [] 2 Years (48 is.) $5.00 
CL] 4 Mon. ( 8 issues) $1 [] 6 Mon. (12 is.) $1.50 
Canada: 4 Mon., $1.50; 1 Yr., $4.50; 2 Yrs., $7.50 


a 









608 South Dearborn, Chicago | 
[] Cash Enclosed C] Send Me a Bill 











11 B 40 





- j}shown to give the judges, only | 
are good-naturedly taking the|three days after Down Beat hit| 
the stands, a chance to make early | 


| The December 1 Down Beat! 3—nex Stewart 

| tabulations on the poll will be far|4—Zigey Elman ...... 

the | more complete. Readers who have | 
{not yet voted should clip the bal-| 

|lot on this page and mail it to the} 


Incomplete tabulations to date: | 
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He WANTS to Be ‘King of Corn’ 
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| 
d 8—Charlie Barnet , 
(None Under 10 Listed) (Jun 
Saxophone 
Sweet Bands 
1—Glenn Miller - Guitar: Pe 
2—Jimmy Dorsey ........... Arrangers: 
38—Tommy Dorsey ...... Copyists: | 
4—Duke Ellington .... Librarian: 
but even | 5—Benny Goodman ............... OLD 
i ee ene jolin : Go 
interest | (None Under 10 Listed) ser He 
Accordion : 
Trumpets Bass: Clar 
4 | GULF O 
1—Muggsy Spanier | Ose 
2—Cootie Williams Frank T 
| q 
] s: M 
Max Kaminsky | os Bisenbe 
|6——Billy Butterfield -.. oitceiimiihaaala Viola: Dav 
a ETE Cello: Hen 
Saxophone 
White, Jack 
Trumpets: 
Contest Rules _ 
n Drums : Li 
Send only one ballot. Those Johnny McGee, the cornetist who | corn” division. He posed for this io. = 
who send more than one will used to play fine jazz with Richard | shot last week with an eye toward Arranger : 
lose all they send. |Himber, Adrian Rollini and Dick grabbing the title. Johnny noy Copyist: C 
Se er ae ee Robertson, (some of his best work | leads his own band and is heard on COLL 
vote only for RAE io TR wie ore |is on Decca records) is out to win) Varsity records, using a sort of L 
NOT leaders : |Down Beat’s poll—the “king of | McCoy-Busse style. Jot 
¢ F Violins: I 
You may vote for leaders~in || . Carl Cotner. 
y : ers ee eT Na aSe nee. 
the “favorite soloists” division, || 9—ciyde Hurley. 7 eae el Guitar a 
in the sweet band and swing (None Under 5 Listed) ee ee Siar: 
band division, and other de- Trembonce 3—Hy White ........... setae Marvin, Oliv 
partments shown on bottom por- — Cc. Hi nei *. ones e (None Under 5 Listed) an Tenbet 
. =—_jay ae éd eo - 
tion of the ballot. at AR. oa 28 Bass wt 
. : ; 3—Jack 20 : 
Be sure and sign your right |/$—Jec Jeune $2 | rue Revnstta . a 
names and addresses. |s—-Neal Reid - 15 | 2—Bob Haggart - veel Violins: B 
Mail your ballot to Contest ¢—Floyd O'Brien ‘ ~1s = — vo Po Viola: Ha 
woe oy mig wed — South || p—Bruce Squires ee (None Under 10 Listed) ‘ —. = 
earborn St., Chicago, Ill. 9—“Tricky Sam” Nanton i 7 a 
. (N 5 Lis ) s 
Please try to be fair. Every a l==Ray Baudue a 23 : 
living musician is eligible except Alto Saxes 2—Buddy Schutz ef 
for the restriction in second || 1—Johnny Hodges - : 3—Joe Jones .... -~ll | Chashoudian 
paragraph above. Choose care- || 2—Boyce ~<a * S—Bemics Pores a — Viola: Ha 
fully and be your own judge. || 3—}oot* Mandello: (None Under 5 Listed) Piano: Ra 
‘ t—Dave Mathe Reeds: Gil 
And select your nominees on the || 5—Pete Brown ..... Pi - » onetime 
basis of talent alone. 6—Hymie Schertzer . : lanos 
(None Under 10 Listed) I—Jess Stacy kaniodieadubentatisnaeniane 80 ' 
2—Joe Bushkin -. oe |) P I] 
Raw 3—Bob Zurke et | 0 
Tenor Saxes . 1—Mary Lou Williams - ‘ 
M 1—Lester, oe . avsecseveessensersenenneeee-S | SAlbort Ammons ................:cc cee 9 
DRU MERS ——— a jens sins aaa in) = 6—Art Tatum ....... 8 (Jun 
aut eter . --28 | 7p, »yhnson - 
PEARL YOUR OWN DRUMS || t—raisie” milter 25 | 7—Pete Johnson oo 
Easy, no tricks. Factory results. Prices || | 5—Georse = a: 16 9—Billy Kyle ~aseecs 
start at $2.95 (Snare drums). fe sess oe e ca (None Under 5 Listed) enter 
Write for samples and prices on all drums. Sadie Wittecs 11 “A J i cpg 
DEALERS: Send for our dealer's plan to "(None Under 10 Listed) “King of Corn” so og 
ae that “'stubborn stock," trade-ins, I—Clyde MeCoy 20 “ ~(N 
etc. = . 2—Guy Lombardo ceca ; 
SCHOOLS & DRUM CORPS: They're new , Clarinets S—fehany MeO “is 
when you pearl them at '/th the cost of |f | 1—Fazola - 32) 4—Glenn Miller “a2 
new drums. 2—Johnny Mince we ee a “2 . 
Scie Mien Mhaniail is|> Jack McLean aan l—Bob Ebe 
JOHNNY JENSEN G~darney Bigard 12 C—tenry Basse : aed 2—Jimmy I 
1031 S. Lake St., Los Angeles, Calif. 5—Sam Musiker 11 (None Under 10 Listed) 3—Ray Ebe 
(None Under 10 Listed) (Modulate to Next Page) a non Ee 
(N 
i FOV, SUcreee — l—Helen 0 
th, Me Ki G 2—Mildred 
( f NG 3—Billie H 
approves Gp LAU 4—Dinah S 
(N 
PHYR Farophones - 
l—Benny ¢ 
2—Harry J 
3—Artie Sh 
4—Cene Kr 
5—Coleman 
6—Red No 
a 
Sm. 
1—Coodmar 
2—Woody 
3—Bud Fr 
4—Bob Cro 
5—John Ki 
«N 
\\ 
\ \ 
a8 
vs Ary 
Kerwin Somerville and Joe Duren, lead alto and 2nd tenor respectively, play New 
KING SPECIAL ZEPHYR SAXOPHONES. Somerville collaborated with Tommy Tucker 
in Tommy’s sprightly hit, “The Man Who Comes Around.” 
Booked by MCA and recording for Okeh, Tommy Tucker’s excellent band is one of the 
music world’s current sensations . .. A saxophone section with a blend that leaders dream about 
is his pride and joy. “‘Make it your business’’— to try a KING today at your dealer or 
write us direct and we will make arrangements for trial. 
* 
5225 SUPERIOR AVE lhe HN. WHITE to . CLEVELAND. OHIO. 
Makers of KENS - cLevetanp -American Standard a4 Gladiator Band Instruments 
Write for Your Free Copy of White Way N ews No. I! Stating Instrument Interested in. 
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Who's Who in Bands on 
Hollywood Radio Shows... 


(Jumped from Page 9) 
laxophones: Jack Mayhew, Morton B. 
iedman, Joe Krechter. 
iano: C. LaVere. 
juitar: Perry Botkin. 

Arrangers : J. Trotter. 
Copyists: Z. Snyder. 
Librarian: S. Freed. 
OLD GOLD (Texas Rangers) 
Violin : Gomer Cool. 
Guitar: Herb Kratoska. 
Accordion : Joe Strand. 
: Clarence Hartman (Leader). 
GULF OIL (Sereen Guild Theater) 
Oscar Bradley, Conductor 
Frank Tours, Substitute ee 
Lou Kosloff, Stew: 

Violins: Max Sobolewsky, Cecil Crandall, 
Pete Eisenberg, Wm. Artz. 

Viola: David Sterkin. 

Cello: Henry Alberti. 

Saxophones: Jack Mayhew, 
White, Jack Bunch, John Cascales. 

Trumpets: Don Linder, A. Secrest. 

Tromb Al Th Jim Thomas- 


Fon 





Howard 





prams: Lindley A. ‘‘Spike’’ Jones. 
Piano: Charlie Lavere, Jean Plummer. 
String Bass: Joe Cascales. 
Arranger: Bernie Green. 
Copyist: Cecil Crandall. 
COLUMBIA MELODY RANCH 
(GENE AUTREY) 
Lou Bring, Conductor 
Johnny Marvin, Steward 
Violins: Dwight Muma, Mischa Russell, 
Carl Cotner. 
Bass: Fred Whiting. 
Accordion: Johnnie Kiado. 
Guitar: Edward Skrivanek, 
Marvin, Oliver E. Tudor. 
Arranger: Frank Smith, Lou Bring, 
Dave Torbett. 
THOSE WE LOVE 
Edward Kay, Conductor 
Ralph Reckenbacker, Steward 
Violins: Bob Barene, Louis Sarli. 
Viola: Harry Rumpler. 
Cello: Mischa Terr. 
Organ: Ruby Lloyd. 
SILVER THEATER 
Felix Mills, Conductor 
Dwight Degnan, Steward 
Violins: Margit Hegedus, Marshall G. 
Chashoudian, Werner Callies. 
Viola: Harold Lindoft. 
Piano: Ralph U. Richards. 
Reeds: Gilford (Doggy) Thomas, Arthur 


Poll Results... | 


(Jumped from Page 12) 


Frankie 





Arrangers 


1—Fletcher Henderson 
Camarata 
8—Eddie Sauter 
4—Vie Schoen . 
(None Under ‘10 Listed) 





Male Vocalists 
1—Bob Eberly . sedetnniirete 28 


2—Jimmy Rushing 19 
3—Ray Eberle 2 
4—Bing Crosby 11 
5—Joe Turner 10 





(None Under 10 Listed) 


Fem Chirpers 
l—Helen O'Connell 
$—Mildred Bailey ...... 
8—Billie Holiday jbtnecneeemmicnnten 
4—Dinah Shore -« _ 12 

(None Under 10 Listed) 





. . ~ . 
Favorite Soloists 
l—Benny Goodman ........ . 
2—Harry James eben 
IT TIED. - eicnndnccsnsseceuneveses 
4—Gene Krupa - 
S—Coleman Hawkins 
6—Red Norvo . 
(None t nder 5 ¥ isted) 





Small Combinations 


1—Goodman Sextet . 26 
2—Woody Herman's Woode hoppers 20 
3—Bud Freeman ate 12 
4—Bob Crosby's Bobcats nsinbiaalamrelannie 11 
5—John Kirby acs 


(None Under 10 Listed) 


















ter: 


cyupusrie SOON? 515108 


leaders. 


MENTS. 











| Gault, Lou Marcasie, Joe amen 
Bass: Nathan C. Gi 
Trombones: Russell — Crump, Jasper 
Hutchinson. 


OXYDOL (First Show Only) 
Gordon Jenkins, Leader 
Ray Miller, Steward 
Violins: Robert Barene, Anthony Briglio, 

Werner Callies, Joe Chassman, David Frisi- 

na, Howard Halbert, Arnold Jurasky, Law- 

rence Levakoff, Emanuel Moss, Theodore 

Norman, Louis Pressman, Joseph Quadri. 
Viola: John Bingham, Morris Perlmutter, 

Abraham Weiss. 

Jello: Cy Bernard, Karl Rossner. 
Bass: I, Lipschutz, Don Little. 
Horns: James Stagliano, Fred Fox. 
Trombones: Ear! Kelley, Lorn Stein- 

berger. 

Trumpet: Colin Creitz, Howard Fenimore. 
Flute: Ary Van Leeuwen, Archie Wade. 
Bassoon: Jack Marsh. 

Clarinet: Antonio Raimondi. 
Drums: Billy Markas. 
Oboe: Vincent Schipillitti. 
Piano: Theodore Saidenberg. 
Librarian: Leo F. Wonder. 
Copyist: Fred Neff. 
SHERLOCK HOLMES 
Lou Kosloff, Leader 
Arthur Leavitt, Steward 
Violin: Sid Brokaw. 
Trumpet: Al Golden. 
French Horn: James Stagliano. 
Bassoon: Bob Swanson. 
Electric Organ: Bernard Katz. 
Arranger and Copyist: Mort Glickman. 
PEPSODENT 
Skinnay Ennis, Conductor 
Ralph Reckenbacker, Steward 
Bass: George White. 
Piano: Sam Furmen. 
Guitar: "Sonny Dawson. 
Drums: John De Soto. 
Saxophones, ete.: Jack Crowley, Kenneth 

Olson, Fred Peters, Herb Stowe. 

Trombone: Pete Carpenter, James Mur- 





phy. 

Trumpet: Ralph Hallenbeck, Ralph Lis- 
com, David Schlegel. 

Copyist: Dow Garlock. 

Arranger: Gil Evans. 

CAMEL PROGRAM 
Bob Crosby, Conductor 

Bass: Robert Haggart. 

Guitar: Hilton Lamare. 

Piano: Jess Stacy. 

Saxophones: Gil Rodin, E. R. Miller, Juli- 
an Matlock, Arthur Rando, Henry D’Amico. 

Trumpet: Max Herman, Al King, ““Mugg- 
y”’ Spanier. 

Trombone: Ray Conniff, Floyd O’Brien. 

Drums: Ray Bauduc. 


POT O’ GOLD 
Horace Heidt, Conductor 

Piano: Frankie Carle. 

Guitar: Jack Kovatch. 

Tuba: Don Swihart. 

Drums: Bernie Mattinson. 

Saxophones, ete.: George Dessinger, Jer- 
ry Kasper, Buddy Saffer, Bob Riedle 

Trombones: Wayne Webb, Jimmy Skiles. 

Trumpet: Ralph Wingert, George Mayes, 
Warren Lewis. 

KNX STAFF ORCHESTRA 
Ludwig E. Gluskin, Conductor 
Wilbur J. Hatch, Steward 

Violins: Fred Olson, Harold Stancliff, 
Ivor Kallin. 

Viola: Garry White. 

Cello: Fritz Metz. 

Bass: Nate Kosloff, Arthur Stilwell (B- 
Staff). 

Saxophones: Ben Kanter, Harold Law- 
son, Herman Berardinelli, Lynn Nichols, 
Jefferson Causey (B-Staff). 

Trumpets: Harry Geller, Stanley Green, 
Ray Woods, Conrad Taylor (B-Staff). 

Trombone: Harriss Hubble. 

Drums: John Jacobs. 

Organ: Ivan Ditmars, Erwin Yeo (B- 
Staff). 


Guitar: Julian Davidson, Earl M. Smith 
(B-Staff). 

Piano: Jack Owens, Wm. Wardle (B- 
Staff). 


Librarian: Merwin Fischal. 
Copyist: James Lindner. 
Arranger: Lucien Moraweck. 
STUART HAMBLEN ORCHESTRA 
KFWB-KFVD 
Stuart Hamblen, Vince Engel, C. H. 


Snyder, Cliff A. Snyder, Ernest ‘‘Skeeter” 


Hubbert, Darol A. Rice, Frank Liddell. 





SOUND 


His sweeping endorsement of the Ward Airline is an- 
other from the world's leading orchestra leaders who 
insist upon the best. Note these extracts from his let- 
- «+ "Two tone controls for changin bass and 
treble pitch is feature we like best" 
natural tone" 
in performance and appearance.’ 


et a clear, 
“Tremendous volume" ... "Tops— 


Send for Catal 


You'll find his letter complete in the new Ward Airline 
Catalog. Also scores of comments from other orchestra 
The Catalog describes the sound systems that 
have won the praise of these men, and tells you how 
you, too, can have one exactly suited to your needs at 
@ money-savin 7. Mail the be se + pore 
at once! 


with Wards and Get TIME PAY- 


15- DAY “TRIAL, MONEY-BACK GUARANTEE, 


Ward 


9 GREAT MAIL ORDER HOUSES © MORE THAN 680 RETAIL STORES 
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Name 


MONTGOMERY WARD & CO. 
Dept. DB- 41, Chicago, Ill. 


Send at once your FREE Catalog on Wards 
Airline Sound System. 















State 





RUSH COUPON FOR Address 
FREE CATALOG City 


























For Whom the 
Bells Tolled 


Kilgore, Tex.— While maestro 
Nick Stuart was away from the | 
band making a movie, stand-in | 
and trumpeter Billy Kleeb dropped | 
the baton long enough to marry 


pretty Marion Elder, daughter of | 


one of the wealthiest Kilgore fami- 
lies and prominent in east Texas 
society. The date was Oct. 23. 


Manager-drummer Bob Sisson and | 


Mrs. Corrine Carlyle stood _up. 





KFI-KECA STAFF ORCHESTRA 
Claude Sweeten, Conductor 
Robert Lutz, Steward 
Vv iolins: T. Mancini, Dwight Muma, Alex 


Viola: Ted Bacon. 

Cello: Karl Rossner. 

Saxophones, ete: F. Shoemaker, Hi Moul- 
ton, D, Lazenby. 

Trumpet: Dick Elliott. 

Trombones: J. Stanley. 

Piano: R. Van Eps. 

Bass: M. Olds. 

Drums: Robert Lutz. 

Arranger: J. Mayfield. 

Copyist-Librarian: Geo. D. Beals. 

Piano (Ex.): J. Owens, J. Burnett. 
KHJ STAFF ORCHESTRA 

Dave Rose, Conductor 

Lee Jenks, Steward 


Violins: J. Quadri, Vern Isom, A. Sack, 


Al Erickson. 
Viola: M. Perlmutter, G. Weber. 
Cello: J. Tannenbaum. 
Saxophones, ete.: L. Conn, T. Bonkow- 
G. Vande aheut. 
T rumpets: Rafael Mendez, D. Forster. 
Piano: L, Henderson, R. Atwood (Spe- 
cial). 
Drums: C. Price. 
Librarian: R. Shepherd. 
Copyist: M. Seliger. 
Bass: W. Whiting. 
KFWB STAFF ORCHESTRA 
Leon Leonardi, Conductor 
Ernie Wehl, Steward 
Violins: Jake Kaz, Rene Williams, Jan 
Russell (Concert master). 
Viola: Margaret Hayes (to be added Dec. 
1, 1940). 
Cello: Gladys Johnson. 
Harp: Gloria Pleasants. 
Bass: Van Gatewood. 
Saxophones, ete.: George Moore, Jack 
Klein, Joe Catalyne. 
Trumpet: Phil Cuthbert, 
gart. 
Trombone: Chas. Preble. 
Drums: Paul De Droit. 
Piano: Bert Fiske. 
Librarian: Harry F. Hassall. 
KMTR STAFF ORCHESTRA 
S. Santaella, Conductor 
: M. Violin, O. Tomasso. 
. Barrow. 
Piano: Ernesto J. Gonzales. 
Organ: C. Sharpe Minor. 






Jack McTag- 























TO BE ABLE TO WRITE ALL YOUR 

OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 

TO KNOW THE 4-PART HARMONY 

.-s OF MUSIC 

b, INSTRU- 

MENTS AT THE *CAME TIME 


FOR A Sonrns COURSE ON 
ARRANGIN 


TO HAVE A SOUND KNOWLEDGE 
OF CHORD PROGRESSION 


@ TO BE ABLE TO TRANSPOSE ANY 
SONG TO ANY OTHER KEY 


@ TO BE ABLE TO pereen ANY 
gp TUSTION OF HARMON 


THE NEW LIGHTNING 
ARRANGER 


is the only musical device in the 
world that will DO ALL THIS! It is 
colorful, durable and fits into your 
vest pocket. 


DON'T DELAY {2.2%,0%, 


Send Only $1.00 Now to The 
LIGHTNING ARRANGER 
Company 


Allentown, Penna. 
Money Refunded If Not Satisfied 








KRKD ORCHESTRA 
S. Santaella, Conductor 
Guitar: L. Silva, W. Miller, G. Morris. 
Uke: iera. 
Bass: Jas. LaFevre. 
Steel: Dick McIntire. 


KMPC STAFF ORCHESTRA 
Rex Koury, Conductor 
Don E. Hopkins, Steward 
Violin: Emil Briano. 
Saxophones, etc.: Archie Rosate. 
Guitar: Gil Dagenais. 
Drums: Roy Holden. 
Accordion: Al Tracey. 
Trumpet: Fred Ferguson. 
iano: Rex Koury, Andy Mansfield. 
Bass: Don E. Hopkins, Myrlon Poole. 
Organ: Elmer Bieck. 
Pickard Family—5 members. 
NBC STAFF ORCHESTRA 
Gordon Jenkins, Conductor 


ym. Gilcher, Stewar 
Violins: D. Ferestad, J. Livoti, Al Bur- 


on. 

Guitar: F. Saputo. 

Bass: L, Butterman. 

Piano: F. Pacino. 

Saxophones: O. Cates, D. Eckels, G. 
Green. 

Trumpets: R. Kimic, D. Donaldson. 


| 


: C, Maus. 
P. Carson, Wm. Sabransky, H. 


surtis. 
Copyist: F. Neff, J. C. Rock. 
: Listings reproduced through cour- 


| tesy of Los Angeles AFM Local 47 from its 
organ The Overture of October, 1940. 








Trombone: T. Bassett 





ADRIAN 
ROLLIN 


Vibe Mallets 


Marimba 
Mallets 
ONE PAIR . $2.00 
SET OF 4... 3.75 


Send for our 
bargain list on 
drum equipment 
and used vibes. 


White Way 
Musical Products 
1587 Broadway 
New York City 





AL LEPOL 


WITH JAN SAVITT 


Below. Rudy Muck 
Interchangeable 
Tone Mouthpipes 








heard in years. 


ever played 


oped by Rudy Miick. 





SENSATIONAL HOT STYLIST PLAYS 


Rudy Miick, 


‘"'155'" TROMBONE EXCLUSIVELY 


© Ever‘hear Jan Savitt’s Rose of the Rio Grande or 
Kansas City Moods? Those terrific trombone choruses 
are by Al Lepol, young Rudy Miick artist whose musi- 
cal ideas are among the freshest and most exciting 


“My Rudy Miick is the only personal trombone I've 
”, says Al. “With the Interchangeable Tone 
Mouthpipe I can insert any one of three bores—giving 
my horn the precise tonal quality I prefer for the kind 
of job I happen to be playing.” 

Try the Rudy Miick “155” at your dealer’s today. Or 
write for pictorial story of the Interchangeable Tone 
Mouthpipe (patent pending) and how it was devel- 














Exclusive National Distributors: 


ge! AL LEPOL TROMBONE CHORUS 


Get Al Lepol's solo on Rose 
of the Rio Grande, 
cribed note-for-note from 
Decca record No. 3019A. Play 


great chorus with your 
own band. It's FREE to trom- 
bonists!"See your Rudy Miick 
dealer or mail coupon below 


trombone, including pictoria 





- 
ae eee @ aw eee a= 


trombone DB1140 


! SORKIN MUSIC COMPANY, 251 Fourth Ave. New York 
! Rush me a copy of Al Lepol’s trombone chorus on Rose of the Rio Grande. a 
i Send literature describing Rudy Miick 

i story of the Interchangeable Tone Mouthpipe feature. () 

: ID Fi adv advice ccs nXkeccccadadecetésqarndixcaes 

: PB iain knccc de tickdbdcacvencesasses coenceses ech avue 

t iv vccicndcccccscanneuaes jsccipdiadagheahebuaeen 

{ DO os cakncceccitrtnnneqncrescaseccearestcacensel situa 

1 ‘(state make) 






Trombones 


“Rose of the Rio Grande” repristed by special permission of the copyright owners. Co) 
3 ve West 5éth St., 


MCMXXII by Stark & Cowan, Inc 
Mills Music, Inc., 148 W. 46th St., N 


Trumpets 


N.Y.C. Copyright assigned ! 


Cornets 


right 
906 “te 





14 DOWN BEAT Record Reviews 











Bob Crosby 


“Down Argentine Way” & 
Met,” Decea 3404. 

This must be “music with a 
| heartbeat.” It’s not jazz, nor is it 


“Two Dreams 


Record Firms Prepare for Christmas Rush 


And So They Neglect New Discs 
For Soon-Due Special Album Sets 


November is the slack time of the year for the major waxworks. 
They're so busy getting ready to launch their pre-Christmas “master-| § 
pieces” they neglect to keep pace with releases of previous months. 

Such is the case again in 1940 as the Christmas rush draws near. 





| in the business. Record buyers who 
|have been awaiting Crosby’s first 
|records with Muggsy Spanier’s 
horn needn’t even spin these, be- 
|eause they’re both chiefly Bonnie 
King vocals, although Mugs is 
back there with the brass some- 
where, a mile from the mike. Stuff 
like this is a bringdown all around. 











The first hearing leaves one | Pie-Eyed Musicians, shown 
ow aws). “ " 

co ee dagen ng harpsichord |Just as they landed in Philly re- 

in a combo which includes trumpet, jcently after «ae Mas hop —_ 

clary, guitar, bass and drums. And Chicago, are Don Matteson, left, 


b land Jimmy Campbell, right, of | 
ant TE ae YR. | Jimmy Dorsey’s band. Matteson is 
ae cintestal But not so Stomp. |# trombonist; Campbell a _ 
Artis stick is elegantly handled, trumpet. Both are ais ay but 
as _, veapensy Se seat band has been so busy lately it has 
ia a4 i row le fingered, necessitated long jumps by plane. 
a la Cootie. John Guarnieri does|Pic by Buddy Schutz, 

it’ i he heavy | 
so many excellent records it’ll be|the best he can with t ’ ; ful. At 1 
3 . nat y spots sounds | good and in others, awful. At least 
murder trying to keep up—es- harpsichord, which in sp clone giviess Hhaw for bia gute te 


| trying new effects, new tone colors, | 
|new patterns. Too many of today’s | 


|crop are content to tag along do-}| 
Get on the 8 i C 
Bandwagon 


ing what has been done— and | 4% Ding Dong Daddy” & 
THE BIG SERIES 
OF THE H.RS. 


usually better—by someone else | ppird te Hy 
Now Presents 


| long before. 
REX STEWART’S BIG SEVEN 


Erskine Hawkins 
featuring 


as far as albums go, is readying 
a couple of surprises which cannot 
be revealed yet. And in addition 
to the albums, there’ll be special 
individual waxings coming out one 
after another starting in two 
weeks. 7 

The records reviewed on this 
page are, generally speaking, not 
up to standard. But there are sev- 
eral bright exceptions. By the time 
the next Down Beat is out the 
panic will be on and there'll be 


eral years’ legitimate symphony 


med. On these sides he capably 
demonstrates an amazing tech- 
nique and a righteous feel, all of 
which results in six exceptionally 
interesting fiddle exhibitions. Ne- 
ro’s real name is Kurt Polnarioff. 
He once wrote a column, about a 
|year ago, called With the Long- 
|hairs for Down Beat. Decca has 


attractive album which deserves 
a big market among all string en- 
thusiasts. 





Benny Goodman 
“Dizzy Spells,” 


| 
| “After Hours” & “Song of the Wanderer,” | ny’s 1938 4-man 
BBird 10879. |group. Great 

Avery Parrish, Hawkins’ pianist, Goodman clari- 
gets the nod on the Hours side.|net (it’s never 
It’s nothing but plain blues and| been poor, or 
amounts to virtually a piano solo.| shoddy, or un- 
As such, it is extraordinarily lis-| interesting, on 
tenable. Parrish proves himself a|@ record yet) 
good interpreter of blues and the| Plus T. Wilson 
arrangement is simple enough to|/Plano and 
stay within the limits of good Hampton vibes, 
taste. Probably the Gabriel’s best | which are used 
record of all time. But the re-| sparingly. Kru- 
verse is trash except for the alto| pa drums (swell 

















Tough 







Rex Stewart, Trumpet: “Albany Biggers.” Clarinet: | sax go chorus. |wire brush 
Lawrence Brown, Trombone; Billy Kyle, Piano; Brick | stuff) on Daddy 
Fleagle, Guitar: Wellman Braud, Bass; Dave Tough, Drums. Tony Pastor while Dave Tough handles the 





Get Set, & “Let’s Do It,” 





| “Ready, Jump” Snares on Dizzy. 





| BBird 10902. 
Probably the best jazz side Pas- 
the 


HRS 2004—DIGA DIGA DO e CHERRY 
HRS 2005—SOLID ROCK * BUGLE CALL RAG 


© 
BECHET-SPANIER BIG FOUR 






Harlan Leonard 


|tor has put out, first is an & “Please Don't Squabble,” 
| Al Cooper - Don 
|Raye composi- 
tion well done 


by the band and 


*“4-La-Bridges” 
BBird 10899, 





cago’s Victor studios produced the 
best records it has made. In the 
















enunciation is marvelous and the 
recording so ideal you can hear 
| his every breath. Juke box materi- 
|al of the first water. But not good 
| jazz. The first side almost is. 


The finest 12-inch jazz records you can buy today 
$1.50 EACH POSTPAID 


HRS Albums ===. 






Leonard lost one of his most valu- 
able men. 

Following Beckett’s daring slip- 
horn, much of it in high register 















but sure and clean just the same, 

eens OF Mary Saat athens Bridges returns to go on out. The 

EARL HINES PIANO SOLOS = :2: seco Gurbani 
Accompanied by Nat Brand-|!"& — acy Ba 2 wad last 

HRS 19 A Monday Date HRS 20 Panther Rag wynne, Mary clicks on her first note on e side. ogether, an 


excellent performance. Squabble is 
a fast blues with Ernest Williams, 
the former drummer who gave up 
his own band to front Leonard’s 
crew, handling the coon-shouting 
vocal in the Jim Rushing manner. 





| coupling under her own name. Her 
|voice is mature and rich; her 
}enunciation good, and her intona- 
| tion okay. Good vocal stuff. 


Jack Teagarden 


Stowaway 
Just Too Soon 
Chicago High Life 


Off Time Blues 

Blues in Thirds 

Chimes in Thirds 
Complete Album, $3.50 






HRS 21 HRS 11 








| the brand of Dixieland which made | 
| the band one of the most popular 


Decca heads the field with at least seven ed alb due to be Whatever happened to Stacy? 
released before Christmas, all of —is 

them slanted toward musicians and pecially from the buying angle. Paul Nero 

hot fans. ry soon — mene Current reviews follow: “Contact,” “Toke © wy 
i - collection . 8 . 
and als a W. C. Handy book. fes- Artie Shaw | ee aE ot 
turing Benny Carter and a raft of “special Delivery Stomp” & “Keepin’ My- | sides. : 

all-stars. Victor, less enterprising self For You,” Vic. 26762. } Paul Nero is a talented, ex-| 


tremely facile violinist. With sev-| 


experience behind him, his feeling | 
for hot music has not been dim-| 


|packaged his work neatly. in an| 


_A reissue, by the quartet, both | 
|sides are sterling samples of Ben-| 


This band’s last session in Chi-| 


with competent last Down Beat it was pointed out, 

lp, : : : ; ? 
featuring ‘gg Tes oe oi ae ae a Gee 
Muggsy Spanier, Comet; Sidney Bechet, Soprano Sax: |Good trumpet, |group’s finest. But these two are 
Carmen Mastren, Guitar; Wellman Braud, Bass. ltoo. And a ane lequally as well done. First side 
. » i |beat. The Cole |is almost a tenor sax solo all the 
HRS 2000—Sweet Lorraine Lazy River | Porter opus on |way with Henry Bridges playing 
HRS 2001—China Boy ® Four or Five Times |reverse is all |magnificently. He is interrupted 
: . | vocal, by Tony, by Fred Beckett’s trombone, which 
HRS 2002—That sa Plenty e If I Could Be with You la “ on the estes lis so great it scares you, just o~ 
|double meaning . it did Lionel Hampton a few weeks 
HRS 2003—Squeeze Me a Sweet Sue, Just You |side but very effective. Tony’s|after this was made. Hamp) 


grabbed Beckett for his band and | 


BIX BEIDERBECKE 


HRS 24 Big Boy 


HRS 22 Fidgety Feet 
Davenport Blues 

HRS 23 Sensation 
Toddlin’ Blues 


HRS 26 Royal Garden Blues 
Tia Juana 
Complete Album with Booklet, $4.25 


KID RENA’S JAZZ BAND 


Delta 


Delta ¢] Panama 
High Society Rag 


Delta #2 Clarinet Marmalade Delta 


Milneberg Joys 


Complete Album with Booklet, $4.50 


HRS RECORD SHOP 





“Peg O° My Heart” & “Rippling Waters,” 
Col. 35727. 

Memories of Red Nichols’ old 
Brunswick which featured Charlie 
Tea’s solo trumpet and brother 


and 
the 


Wolverines 








Tiger Rag Jack’s tram are revived with this 

HRS 25 Jazz Me Blues release. Recorded a year ago in 
Oh Baby Chicago with his original band, 

with which he went bankrupt, 

Jack dropped the vocals on both 

sides and concentrated on instru- 





mental ensembles and his own slip- 
horn genius. As a result, he came 
up with two fine performances. 
Peg is much the better, and is 
arranged by Red Bone. Personnels 
on labels. 







¢t3 Get It Right 








There’s some good solos and Bill 
Hadnott’s bass—new with the 
band—bolsters the rhythm team. 
Jesse Price’s drumming is in good 
taste, and solid. If Basie or Lunce- 
ford’s names were on the label the 
whole world would rave. But Leon- 
ard, not well known, must be con- 
tent with what few reviews his 
two superb sides merit. 


Johnny Long 

“In a Shanty in Old Shanty 
“Swing Me Bach,” Decca 3409. 
A commercial band, but not a 
corn crew, Long’s “A” side is his 
best on Decca to date, made so by 


& 


Town” 





Weary Blues 
¢4 Gettysburg March 
Low Down Blues 














Victor, Columbia, Decca, Bluebird, 


827 SEVENTH AVE. 


NEW YORK, N. Y. Benny Goodman, Wayne King, Glenn M 


LATEST RECORDS 8c 


Brunswick, 
Guaranteed to play like new, or money refunded. Such artists as Bing Crosby, 
iller, Artie Shaw and hundreds of others. 
10 different records $1.00, in large quantities 8c each. Write for free particulars. 


C. HOODWIN CO., Dept. H-5, 4419 Broadway, Chicago, Ill. 





Vocalion; etc. Slightly used. 


$e 


What's New | 
On the 
Classical Side 


—BY BARRELHOUSE DAN__| 


Bach—Musical Offering, an album of tix 
records by a select group of Victor Record. 
ing Artists. Victor Red Seal. 

Here’s kicks for you cats whg 
like musicians’ music. Bach, 
greatest improviser of the el, 
musicians, set down a fugue 
jhad extemporized for Frede 
|the Great and then went on & 
|develop that theme with another 
fugue, ten canons, and other em. 
bellishments. The counterpoint jg 
terrific, and well worth catching, 
| Rachmaninoff—Symphony No. 3, an album 
of four records by the Philadelphia OQ, 


| chestra under the direction of Sergei Rach. 
maninoff. 











| 


| Rachmaninoff is better known t 
most musicians as an 88- ; 
than as a composer of symphonies, 
| This is his Third, displaying him 
in a Tschaikowsky groove, with @ 
sweeping, sober melodic line with 
occasional touches of dissonange 
for extra jabs. 

Bach—Concerto in D Minor, an album 
of three records featuring Joseph Szigey 
(violin) accompanied by members of the 
Orchestra of the New Friends of Musis, 
| Columbia Masterworks. 

This is the greatest and the 
most difficult violin concerto of the 
pre-Beethoven period. The golo 
part has also been played by clavi- 
chord or harpsichord, but scholars 
|maintain that the work was origi- 
|nally intended for violin. As such 
it is interpreted here. Strictly 
|chamber music of the best calibre, 
| Single records—Columbia offers 
|Dr. Stock and the Chicago Sym 
phony playing Swan of Tuonela, 
Sibelius’ matchless tone-poem, , , 
| Also Edward Kilenyi’s pianistigg 
}on Dohnayi’s Ruralia Hungaria, ,, 
| Victor Red Seal produces the folk 
|lowing: Pianist George Copeland 
playing Tunina’s Fandango with 
| grace and technique. . . Koussevit- 
zky’s Boston Symphony doing Mae 
Donald’s light San Juan Capis 
trano. . and the _ inimitable 
|Kreisler playing the Rondo from 
|Mozart’s Haffner Serenade in D 
| Major. 





a “jive” vocal sung by the band 
|ensemble style a la Redman. Helen 
| Young’s singing dominates the re 

verse, an original which doesn’t 
|mean much, 


Una Mae Carlisle 
“You Made Me Love You” & “If I Had 
You,” BBird 10898. 

Una Mae’s accompaniment is 
better than her singing. Muted 
trumpet, guitar, piano and drums 
are tasteful and soft. But Miss 
Carlisle sings out of tune and to 
make it 100 per cent poor, imitates 
Billie Holiday in her phrasing and 
enunciation. Disappointing. She's 
supposed to be terrific but she 
hasn’t proved it on wax yet. 


Slim Gaillard 
“Don't Let Us Say Goodbye” & “Broadway 
| Jump,” Okeh 5792. 

Slim’s Harlemese vocals, his 
vibes and guitar, and run of the 
mill jam band backing—that sums 
up these. Nothing new nor origi- 
nal. Just jump stuff that doesn’t 
mean much but at the same time, 
is acceptably done. 


Tiny Hill 

“Face On the Barroom Floor” 
Gotta Quit Cheatin’,” Okeh 5775. 

The corniest singer in America, 
with one of the corniest bands in 
the world, offer two corny novelties 
with Tiny hogging every chorus 
It’s so bad it may be kicks. 


Charlie Barnet 
“Wings Over Manhattan,” BBird 10885. 

Barnet’s most ambitious waxing 
to date, Manhattan occupies both 
sides of this new 10-inch release 
It is a semi-jazz, semi-concert work 
by Billy May, Barnet’s capable 
trumpeter-arranger. 

First side has a flashy intr 
which leads into a first chorus 
by five saxes (note the voicing) 
smacking of Ellington. The theme 
is weird, Negroid in makeup 

(Modulate to Page 17) 
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Saxophonists - Clarinetists 
For free, accurate and truthful im 
formation concerning the make of 
instrument, make of mouthpiece, Of 
facing used by your favorite artist) 
WRITE to LEO COOPER) 
218 S. Wabash Ave., Chicago, IL 
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The Old Erskine Tate Vendome Theater Orchestra 








Long before Louis Armstrong became a member of Erskine Tate’s Vendome Theater orchestra in Chicago, 
this photo was made. Jimmy Bertrand is the drummer. Left to right, the complete group includes Harry 
Johnson, bass saxophone; Fayette Williams, trombone; Erskine Tate, violin and banjo; James Tate, 
trumpet; Bertrand on traps; Alvin Fernandez, soprano sax & clarinet; Adrian Robinson, piano; Norvel 
Morton, alto & baritone saxes; Joseph McCutcheon, soprano; John Hare, bass; Walter Dyett, banjo, and 
Raymond Whitsett, alto. This photo was made in 1921. The Tate band stayed at the Vendome nine years. 
Today “Professor” Tate teaches music in Chicago. Down Beat Photograph. 











No one else would 


the phrase before it. 
have played it that way. 

Bill Rosenberg & Hoyte Kline: “Louis 
doesn’t sound natural because he played 
| the solo open, and then, too, it’s a ‘chase 
chorus’ with the saxes interrupting him.” 
ll right, although 







Brick Fleagle: “Louis a 
an unusual style for him.” 


THE HOT BX 


ACOLUMN FOR RECORD COLLECTORS 
Bar. 


= doubt that it was the second 


as well on this as he does in the Decca New 
| Orleans album.” 
Heywood Broun, Jr.: 
it must be Kid Rena.” 
Sam Rosenberg: “Who else played that 
way in 1924? Sounds like it’s written out 
for Louie and he’s reading it. Sounds like 
Louie's sick or imitating Bix or vice versa.” 


Catalog: William Russell, 827 


“If it ain’t Louis 








BY GEORGE HOEFER, JR. 


Steve Smith: “That’s my boy! He plays ~ 


Outstanding 
‘Commercial’ 
Records 


___BY BARRELHOUSE DAN__ 


| Glenn Miller’s newest, on BBird 
110900, are Shadows On the Sand 
land Five O’Clock Whistle, with 
|lyrics by Ray Eberle and Marion 
| Hutton. . . . Equally as well per- 
|formed are I’d Know You Any- 
|where and You've Got Me This 
|Way by Tommy Dorsey, Vic. 
| 26770. . .. Vaughn Monroe shows 
| Promise with Is It Love Or Is It 
Conscription, paired with So 
| You're the One, BBird 10901, . . . 
| Not worth spinning are Gray 
|Gordon’s Cuttin’ the Class and 
Autumn On the Campus, BBird 
| 10897, Latin music by Cugat pairs 
Frenesi, the beautiful Mexican 
tune made popular by Art Shaw, 
|with Cuatro Personas (Four Per- 
| sons) on Vic. 26769. 

| Ella Fitzgerald’s Five O’Clock 
Whistle is preferable to Miller’s, 








' | and you get her version of So Long 


to boot, on Decca 3420... . Terry 
Shand offers Lil Boy Love and My 
Piggy Bank, Decca 3241, but 
|Terry, it seems, is a little too 
|mature to be making a lot of fuss 
over a bank. Russ Morgan 
pairs Dancing On a Dime with I 
Hear Music, Decca 3419. . . . Bob 
Crosby’s vocals—never really good 
—this time are very bad on You 
Forgot About Me. Bonnie King 
saves the disc singing the reverse, 
Gone But Not Forgotten, Decca 
3417. Bing Crosby and the Merry 
Macs, a hard-to-beat combination, 
perform Do You Ever Think of 
Me? and You Made Me Love You 
with Victor Young’s band accom- 


panying on Decca 3423. ... Casa 
Loma’s latest are Moon Over 
Burma and When You Awake, 


vocaled by Kenny Sargent, Decca 
3426. 





Seventh avenue, NYC. Well known 
authority on Louis Armstrong and 
the boogie woogie piano style. 
Writer of many a fine article on 
jazz. Student of percussion and 
Chinese culture. His famous Arm- 
strong record collection lacks only 


‘K. C. Style’ 
Jazz Finally 
‘Goes on Wax 


New York—Recording of bands 
for Decca’s forthcoming album of 
“Kansas City style” jazz got un- 
der way Nov. 7 and 8 with 10 sides 
being made by 
Andy Kirk’s full 
band, a small 
combo fronted 
by Mary Lou 
Williams, Eddie 
Durham’s new 
ork, a pickup 
Ps band by Oran 

(Lips) Page 

and a similar 

outfit headed by 

Pete Johnson. 
Joe Turner did vocals. 

Dave Dexter, Jr., associate edi- 
tor of Down Beat, came in from 
Chicago to supervise the sessions 
at Decca’s West 57th street stu- 
dios. The tunes waxed were chiefl 
old Bennie Moten and George 
Lee standards. There will be 12 
sides in the finished album, includ- 
ing a couple by Count Basie and 
his men. 

Same waxworks recently issued 
albums of “Chicago style” and 
“New Orleans style” jazz. The 
latest “style” collection will be out 
Christmas week, it was said. 





Oran Page 





one side, which was recently un- 
covered. 

William (Bud) O’Donnell, 1578 
Beacon street, Brookline, Mass. 
Main interests Bix, Teagarden, 
Higginbotham, Floyd O’Brien and 
Jimmy McPartland. Now located 
at Chanute Field, Rantoul, IIL, 
where he is studying photography 
in the army air corps. 

Gloria Eliffe, 3 Tanglewylde 
ave., Bronxville, N. Y. Accent on 
Louis, Bix and Muggsy with a 
sideline of the better piano solo- 
ists. This chick prefers good jazz 
to the usual insane love of con- 
tract bridge. 

Solo Stuff: Barney Bigard’s ex- 
citing clarinet improvisations on 
his own compo, Saratoga, Swing, 
by Ellington ork on Victor 38058, 
reissued BBird B-10245. Gutty. 





master of the Henderson 


(2 East Banks, Chicago) | choice 
| ork’s Toeali - viale 
“Man, I made so many records | -_ Be mee Pra Brunswick 
and didn’t buy a one. I just can’t | V@X!N8 OF sensation, | 
Some expert opinions on the 


recall who was on those sides,” 


cried Jimmy Bertrand between sets 
at the Firehouse on North Clark in 
Chicago. Jimmy, the veteran drum- 
mer, xylophonist and washboard 
wizard “knocked himself out” try- 
ing to give the Hot Box the names 
of the alto saxist, clarinetist and 
drummer on E, C, Cobb and his 
Corn-Eaters’ Victor 38023 Barrel- 
house Stomp (Lester Melrose) and 
Transatlantic Stomp. It was inter- 
esting to learn that Jimmy played 


xylophone, Junie Cobb was on 
piano (he doubled on several in- 
struments, including sax, in his 


prime) and the late New Orleans 
horn man, Guy Kelly, blew better 
than average trumpet. Bertrand 
waxed with Louis on the Erskine 
Tate Vendome Vocalion and with 
Eddie South and ork on Victor, 
Tiny Parham’s Musicians on Vic- 
tor, as well as the famous Vocalion 
1060 47th Street Stomp (32) and 
Idle Hour Special (31) under the 
title of “Jimmy Bertrand and his 
Washboard Wizards.” 

The Melroses called him on 
many other record dates plugging 


City Stompers Brunswicks recently 
mentioned in the Hot Box. Jimmy 


ity. It was a sensation; in fact it 
was Fletcher’s Sensation. George 
Avakian heard it and said he had 





Record Solos Copied 
An accurate manuscript of ANY 
RECORDED SOLO enables you 
to analyze and study styles. Work 





uthful in 
make 
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icago, 








expertly done by J. Lawrence 
Cook, Q.R.S. recording artist, 
record-copyist, arranger, teacher. 





their tunes, such as the Kansas | 








| Louis Alone at Last side, as per 
Hot Box of Nov. 1: 

Bill Russell: ‘Sure it’s Louis, although 
the tone is not altogether natural except in 
the middle part around the high note and 





Your home recordings can have 


"Sparkling Tone Quality" even on 
instruments difficult to record at 
home. The Makers of FIDELITONE 
—the World's finest phonograph 
needle—have a FREE booklet wait- 
ing for you to read. It gives you 
instructions and lots of engineer- 
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PERMO PRODUCTS CORPORATION 

Manufacturing Metallurgists 

6413 Ravenswood Ave., Chicago, Ill. 
Please RUSH me a FREE copy of 

"'Permo Pointers on Better Recordings." 


COOK SCHOOL Name ; 
« of Modern Piano Address 
-O. Box 54—Station X, New York, roma City State 









service: 


e 
A proved fo-writer® 


DEVELOPED FOR 
Giner 

INSTRUMENTAL 
RECORDING! 






*Gives constant 


sTRO goscO pic 
(copytid 


Ss 


* 


ted) 


turntable 
speed (78 r.p.m, under 60-cycle light). 


check on 


Better For BOTH Voice And Music! 


















exam 





was the ace drummer in theater s - 
orks around Chicago playing with ing facts. Get your FREE copy + check N AKE your next 
Erskine _ Tate at the Vendome, from your music store, radio deal- ic Lobel ro eed. Selmer Recording Discs. 
] aad — - a mon and er—or send the coupon. strobes’ Tyentable P results with your f 
1 an i ee ° Long Lasting: You'll be amazed at 
— . 
Charles Mitchell, Oak Park, IIL, Via FREE lean cutting verve your band achie 
again came up with a “big one” c Noise- 
recently when he picked up a test BOOKLET ss surface 
record (blank label) out of curios- | Le 


band instruments. 
are available at your 


look for the display 
size, 25c. Ten-inch 


SELMER, Elkhart, Indiana. 


for use in making extra-fine record- 
ings of your musical organization. 
Demand genuine Selmer Discs... 


set of recordings on 
Then compare 
inest previous efforts. 
the new sparkle and 
ves on the Selmer Discs. 


These superlative discs were developed for 
use by Selmer instrumental experts in testing 
Now, the identical discs 


Music Dealers 


box. Six-inch 
size, 45c. 
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Swing Piano Styles | 
Bill Otto is One 


‘Chicago Gang’ 
By Sharon A. Pease 





Bob Strong’s orchestra is® 


billed as producing “Music 
With the Strong Appeal,” and 
the constant increase in the 
following which the band has 
developed seems to bear out 
that billing. Many readers 
who have caught the band on 
the Avalon Show Boat and 
Uncle Walter’s Doghouse pro- 
grams, and sustainers from 
hotels and dance spots, have 
written nice comments about the 
orchestra in general, and especial- 
ly about the fellow who mans the 
piano. Bill Otto is his name, a 
Chicago boy, who received his 
early tutoring by listening to and 
later working with members of the 
slightly older Chicago gang, now 
famous as the creators of the Chi- 
cago style of jazz. 

Bill started studying at 9 and 
during the next four years waded 
through the rudiments of a stand- 
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Accocdion Cabinette 

PROVIDES THE IDEAL HOME DISPLAY! 
Here's a handsome piece of furniture that has every- 
thing needed for daily practicing in ONE unit — 
Handy Music Rack and Sheet Music Compartment 
interior lined with rich crushed plush. It's 31” high, 
26” wide, 14” deep; of beautiful wainut veneer 
throughout with hond-rubbed satin finish. See your 
music dealer. Or write for illustrated folder 


EXCELSIOR ACCORDIONS, INC. 


333 SIXTH AVENUE ° NEW YORK City 












ard piano course. Even then he 
liked to improvise and showed a} 
flare for off-color chords. Then he | 
entered Senn High School, at-| 
tended a few dances and that was 
all he needed to make him a gen- 
uine jazz addict. One of Bill’s 
classmates, who also played piano, 
was Al Stella, who is now a promi- 
nent teacher of modern piano in 
Los Angeles. 

Bill recalls, “Al and I were al- 
ways on the alert for new ideas 





' 
Bob Strong's ace 88 man is 
| Bill Otto, a Chicago boy, whose 
|swing piano style is described on 
| this page. 





and spent many nights prowling 
around north side dance halls. It 
was not unusual to bump into such 


now famous swingsters as Eddie} 


Condon, Joe Sullivan, Dave Tough, 
Benny Goodman, Bud Freeman, 
and Jimmy McPartland working 
as sidemen.” 

Most of the dance work at that 
time was being booked by Charles 
“Murph” Podolsky and Chuck 
Walker. They had big bands and 
little bands—all hot. Bill became 





acquainted with Podolsky, and 
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Look again at the MERCURY pictured above, for it's a history-making Marimba 
—a full-range (F to F) model that offers more in appearance, performance and 


downright value than has ever been ava 
Smooth, smart lines . . . 


Deagan development . . 


ilable before in or near its price range. 


rich, full, organ-like tone, made possible by an exclusive 


. amazing carrying power, light weight, ball-bearing 


wheels, one-minute take-down and assembly—all at the unbelievable price of $160! 
Particulars on request . . . J. ©. DEAGAN, Inc., Dept. D 11, Chicago. 
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Rolling Boogi 
: olling Boogie 


The ‘Barbed Wire Blues’ as Played by Bill Otto 
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after rounding out his style with 
a couple of years of study with 
Art Becker, landed his first job 
with one of Podolsky’s units. Per- 
sonnel shifted for most every job 
and in the cycle Bill worked with 
many of the boys that are now 
names in the music business in- 
cluding George Wettling, Muggsy 
Spanier, Bud Freeman, Rod Cless, 
Floyd O’Brien and Bud Jacobson. 

Next came a year of jobbing 
through the MCA office with a 
Chicago group billed under vari- 
ous names, such as the Chicago 
Blue Blowers, Hoosier Bell Hops, 
etc. The band patterned their style 
after Ben Pollack’s crack outfit, 
and featured a flashy kid drum- 
mer by the name of Gene Krupa. 
Joe Kayser heard the fellows and 
hired them intact for a summer 
engagement at a Michigan resort. 
In the fall they broke up with 
most of the boys going into New 
York. Otto returned to Chicago 
and went through a period of 
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scuffling before catching on with 
Thelma Terry’s band which Krupa 
and Jacobson had already joined. 
Then came sessions of varying 
lengths with Wingy Manone, 
Gene Fosdick, Joe Kayser, Del 
Coon, Julie Stein, Charlie Gay- 
lord, Anson Weeks, and finally 
Red Norvo. That was when Red 
and Mildred were at the Chicago 
Blackhawk. “It was a real kick 
playing with that outfit,” says 
Bill, “I picked up plenty of good 
ideas and the experience had a 
stimulating effect on my musical 
outlook.” 

Then came a year with Lou 
Breese and part of the time was 
spent on the road, despite the 
story that Bill refuses to do road 
duty. Bill has been with Strong 
for a little over a year and con- 
siders the privilege his greatest 
break. 

Little wonder that listeners have 
been impressed with Otto’s piano 
work, for in a few paragraphs we 
have covered a lot of experience 
and hard work. Bill has found 
time to continue his musical stud- 





Local Bands Doin’ 


‘Swell in Louie | 
BY HARRY DAVIS 
Louisville, Ky.—The bosses are 
pretty well satisfied with the local 
boys’ work here. Orville Haynes’ 
contract was renewed at Snyder’s, 
as was Bob Hutsell’s at WHAS, 
Melburn Stone’s at the Colonial 
Gardens and Emmett Kerr’s at 
Flamingo. 





MUSICIANS ATTENTION!) 


Perfect your sight reading of swing 
rhythms. Send 25c for amazing pro- 
ressive rhythms — Folio of 6 HOT 
OLOS, recording style, with orig. 
melody, chords. Trpt, Alto, Clar, 
Tenor, 25c. FREE transposition chart. 


NATIONWIDE MUSIC SERVICE 
117 W. 48 St. Dept. A New York City 























| accompanying example, a_portigl 
lof his composition, “Barbed Witt 
| Blues,” which should be taken nét 
too fast. Note particularly the uw 


‘Spirits’ Signed 


Trumpet Players 
Join Coast Guard 


BY ROLAND YOUNG 

Bridgeport, Conn.— Any trum 
pet men looking for a town & 
settle down in are hereby advise 
that this burg offers verdant pat 
ture. Reason? Well, it looks # 
though all the brass men aroun 
town are fluffing off the band bus 
ness to join the U. S. Coast Guard 
So all the reed men, drummers ani 
what have you are thinking set 
ously of buying trumpets if th 
next couple of months doesn’t s 
any influx of buglers to take the 
places of those who answered 
call of the sea. 





ies however, spending six yeall 
with Leo Sowerby and four wi 
Tomford Harris, on the subjet 
of serious composition. His pe 
sonal taste in music leans towat 
the atonal side and he plans & 
make serious composition his 
later in life. 

In the meantime, he gets # 
much kick as anyone else dipping 
into the gutbucket. Witness th 


of the triplets in the treble 
measure eight and the effectiv 
contrast gained by the change 
bass style in the 8-bar release. 

* 7” + 


Mail to Sharon Pease will reach him # 
his new offices, Room 815, Lyon 
Bidg., Chicago.—EDS. 











New York—Office of Herb Got 
don and Fred Williamson ha 
signed the Spirits of Rhythm 
personal management binder. Tii@ 
celebrated by going into the @ 
kory House as a relief combo [a 
week. 

















Chicago. 


—— 


jstroduci 


Earl 
Get 


Starting 
Down Beat 
gystems, ™ 
sound or § 
your quest 

Mike’s c 

BY 
When I 
m in 
sometimes 
in the loud 
to turn up 
annoying 
cannot get 
the place : 
to sing to 
phone. Ho 
—Earl Hi 


The _ 


placing th 
setting the 


set off by 
brass ent 
and back 
time at s! 
the indig« 
niscent of 
a soulful 
many mo! 
and a f 
Chant of 
reverse ¢ 
interlude, 
a 16-bar 
at slow 

more Bar 
fare fron 
a sort o 
Barnet’s 

while a 

high ab 
changes ; 
starts. T 
the mek 
Wings O 
criticized 
Shaw, he 
he allow: 
to go ov 
deserves 

interpret 
velop int 
Be your 
but reme 
good job 
to do. A 
sured for 


“The Swiss 
Doodle Poll 
_ This is 
intellectu: 
during h 
bassador 
what was 
dre band. 
nal jazz” 
Written b 
But the i 
admitted, 
cause the: 
on the cu 


perenne 


1931 
Ri 
EL 


6071 s. 
cme 




























JUNG 


Any trum 
a town ® 
eby advised 
erdant pat 
t looks # 
nen aroun 
. band bust 
oast Guard 
immers and 
inking set 
pets if th 
doesn’t se 
to take the 
swered the 





e plans & 
n his work 


e gets a 
lse dipping 
itness the 
a portion 
irbed Wire 
- taken not 
rly the u® 
treble 
e effective 
change @ 
lease. 


reach him # 
yon 


d 


i 


o, November 15, 1940 


Technical 


DOWN BEAT 


17 





—_ 


systems, microphones, and the like 
sound or sound reproduction to ma 
your questions to Mike Rofone, Do 

Mike’s column follows. Earl Hines 


BY MIKE ROFONE 


When I use my public address 
system in various locations, I am 
sometimes handicapped by a howl 
in the loudspeakers when I attempt 
to turn up the volume. This is very 
amoying since it means that I 
cannot get enough volume to cover 
the place and it forces my singers 
to sing too close into the micro- 
phone. How can I overcome this? 
—Earl Hines. 


The howl to which you refer is 
commonly known as acoustic feed- 
back. It is probably due to the 
acoustic conditions of the various 
rooms in which you use your sound 
equipment. This feedback is 
caused by the sound from the loud- 
speakers traveling back to the mi- 

hone where it is again picked 
up by the sound system. This sound 
may come directly from the speak- 


jstroducing a New Column———— 


Earl Hines, Gerty Niesen 
Get Sound Problems Solved 


Starting with this issue, and continuing in every 15th of the month 
Down Beat, Mike Rofone will answer problems concerning sound, p. a. 


& 





Home Boy 


Chicago — Milt Hubbard, 
trumpeter, became the first 
musician to leave a band be- 
cause of the draft when he left 
Blue Barron’s crew and joined 
Phil Levant’s. A Chicago “eli- 
gible,” Hubbard wanted to be 
near his home draft office—and 
Barron was returning to New 


. Have you a problem dealing with York 


ke your band sound better? Address 
wn Beat, 608 S. Dearborn, Chicago. | 
asks the first question: 














band. It can be heard close to the 
bandstand but its volume dimin- 
ishes rapidly as you move to the 
opposite side of the dance floor. 
Regardless of how much we in- 
crease the volume, we cannot get 
the desired effect. The speaker of 
the organ is in the top, and the 
acoustic material used in the ceil- 
ing seems to absorb the sound. 
What is the most practical way 
for us to bring out the volume of 
the organ so that it can be heard| | 
anywhere in the room?—Gertrude | «¢ 
Niesen. 

Probably the most convenient Blasting Benny Dian. wie 
and effective way of solving this | ’ 
problem is to use a good quality | plays go trumpet as well as hot alto 
sound system, or an additional di- | $#*> clarinet and vocals, hits a high 
rectional microphone with your|one out front of his band, which 
present sound equipment. This mi-|has been doing gig jobs in and 
crophone can be placed directly | around New York recently. Appar- 








on top of the organ with the mi- 


ently unmoved by Carter’s carry- 





e The Band Box oe 


Fan Clubs Must Work 
Under Leader’s Guidance 


By Dick Jacobs 


Well, here we are again, gang, and, as promised, with a little info 
on how to get that fan club of yours started. The first and most neces- 
sary step is to get permission from the orchestra leader or vocalist on 
whose behalf you wish to start the club. This is most vital if you want 


to make your club 
Next, decide what you are going 
to do. For example, membership 
cards, meetings, dues, newspapers, 
etc. Decide on some type of form 


letter to use for convenience in 
answering out of town inquiries. 
Have complete information about 
the club in this letter. Keep in 


| contact with the ork leader so that 
you may keep your members post- 
}ed on when he is coming to their 
|neighborhood. There are many 
other ideas which space doesn’t 
| permit me to enumerate. Drop me 
a line on any specific problem. And 
here comes a batch of new listings. 

Bob Chester Club, Miss Betty 
Grayson, 35 Benkard Ave., New- 
burgh, N. Y.; Glenn Miller Club, 
Robert Freeman Goldsmith, 69 W. 
Ross St., Wilkes-Barre, Pa. An- 
other club for Glenn is conducted 
by D. O. Burke, 208 East Main 


pseudo-legal.> 


and then and have a bull session. 
Anyone interested can drop a line 
to Tommy for further info. And 
now, as usual, the Short Shots: 

Most of the Casa Loma arrang- 
ing is handled by Red Bone and 
Dick Jones. . . Frankie Carle 
played with Mal Hallett before 
joining Horace Heidt. He also had 
his own band. . . The tenor man 
of the Red Norvo band that played 
at the Commodore Hotel in NYC 
was Jerry Jerome. Burleigh 
Smith of San Antonio adds an- 
other record to the I Can’t Get 
Started bunch. In addition to the 
ones listed there was also a re- 
lease on a Victor 10-inch. . . Sy 
Oliver is a Negro. He played with 
Lunceford before going to arrange 
for Tommy Dorsey. Bobby 
Byrne played the trombone solo 
on the Jimmy Dorsey Long John 





ers or it may be reflected from 
the floor, ceilings, walls or other 
hard surfaced objects. The most 
practical way to overcome this dif- 
ficulty is by the use of uni-direc- 
tional microphones which are sen- 
sitive at the front but dead at the 
rear. These microphones are tech- 
nically known as Cardioids. By 
placing the speakers forward and 
setting them in back of a Cardioid 
type microphone toward the audi- 
ence, about twelve feet on either 
side, you should be able to get the 
volume you require without feed- 
back. 

We are using an electric organ 
with our orchestra and have had 
comments that the organ does not 
carry as well as the rest of the 


e a 

Disc Reviews — 

(From Page 14) 

set off by a good beat. Then the 
brass enters, the temp perks up, 
and back comes the saxes, this 
time at slower tempo but again in 
the indigo mood which is so remi- 
niscent of the Duke. Barnet plays 
a soulful tenor bit—his best in 
many months. Lovely minor chords 
and a figure not dissimilar to 
Chant of the Weed end it. The 
reverse opens with a Bus Etri 
interlude, then Barnet back with 
a 16-bar soprano interlude, still 
at slow tempo, a full band bit, 
more Barnet, and suddenly, a fan- 





a sort of symphonic finale with 
Barnet’s soprano playing lead 
while a growl trumpet screams 
high above the reeds. Tempo 
changes again as the final chorus 
starts. The beat is good even if 
the melodic line is indistinct. 
Wings Over Manhattan may be 
criticized but not Barnet. Like 
Shaw, he risks everything when 
he allows a disc of this nature 
to go out under his name, but 
deserves credit for attempting to 
interpret what will probably de- 
velop into the jazz of the future. 
your own judge on its merits 
but remember that Charlie did a 
good job on just what he set out 
to do. And a man can’t be cen- 
sured for that. 


Lou Holden 


“The Swiss Bellringer” & “The Yankee 
Doodle Polka,” Decea 3408. 


intellectual crap Holden put out 
during his recent Chicago Am- 
sador Hotel engagement with 
what was left of the Fabian An- 
dre band. It can’t be called “origi- 
nal jazz” because neither tune was | 
written by the leader or his men. | 
But the interpretation, it must be | 
admitted, is different. That’s be-| 


~ | Kaleidophone, 


fare from the brass leading into of 


This is typical of the pseudo-| 


crophone facing the organ loud 
speaker. A directional microphone 
will concentrate the pickup of 
sound at the organ itself and will 
not bring out the sections of the 
band close by. The organ is then 
broadcast through the regular loud 
speakers on your public address 
system. This same set-up is now 
being very successfully used by 
many other bands. 


‘Schillinger Book 
A ‘Godsend’ to 


ings-on is George T. Simon, jazz 
critic and tub-thumper, whose book 
|Don Watson Starts His Band is 
reviewed on this page. Pic courtesy 


Mickey Goldsen. 





New Simon Book 
For Kids Full 
Of Good Kicks 


Don Watson Starts His Band, by George T. 
Simon, 303 pages, Dodd, Mead & Co., New 
York. Price $2. 





- 
Arrangers Writers erly used enough prominent names 
’ in the dance band field to capture 
a book on harmony and/an audience the publisher prob- 
other arranging problems, by Joseph Schill- ably never expected. Don Watson 


ae. Prtcos GOBR Sons, New York. 87) Ctarts His Band is a kid’s book. | 
Most famous and highly re-|It tells about a youngster in 
spected of all teachers of har- “Middlesex High School’ who | 


mony, in both the jazz and classi-|forms a band, gets school jobs, 
cal field, is Joseph Schillinger of| joins the union, watches his men 
New York. His latest book is a|leave him, and ends up taking a 
godsend to young arrangers—and | job in a big band and broadcasting 
experienced ones, too—for the ma-| over a national network. ; 

terial it contains, Schillinger care-| Tommy Rockwell is a_ high 
fully lists pitch scales in relation | school trumpeter, Bill Goodheart 
to chord structures in a thorough, |a trombonist, Willard Alexander a 
most complete and easy to read{pianist. The entire book is filled 
way. Highly technical, Kaleido-| with “coincidences” but they add 
phone nevertheless should be on|up to kicks. : ; 

the desk of everyone who com- Simon has written a book which 
poses, arranges, conducts. or| countless youngsters will find good 
teaches music. reading. So will a lot of bookers 

Schillinger himself is little short | and musicians. : 

a genius. Much of his vast D. E. D. 
knowledge of the subject is con- 
tained between the covers of this 


volume. 
D. E. D. 


Hal Davis Leaves 
‘Columbia Records 


New York—Hal Davis no long- 
er is in the press relations depart- 
ment of Columbia Records. It was 
said he couldn’t agree with the 
policies of Pat Dolan, ad chief. 
Davis is teaming with Les Lieber, 
former Whiteman publicist, in a 
| new p. a. office. 





Have you voted in the poll yet? 
Clip that ballot and shoot it in. 
See Page 12 for details. 
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Harmony? 


TODAY'S MUSIC LEADERS 
KNOW HARMONY 


Become a MUSIC LEADER— 
Earn Good Money 


A mastery of our Home Study Course will put 





|) WHEN IN DETROIT 
Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat © Complete Line of Reeds 
and Accessories 


you in poems to obtain the outstanding po- 
sitions in orchestras, bands, schools, churches, 
on radio programs—wherever music is used— 
at incomes that attract. Write today for cat- 
alog. Sample lessons will sent from any 
course that interests you. Check coupon. 


UNIVERSITY EXTENSION 
CONSERVATORY 
Dept. A-221, 1525 E, 53rd Street, Chicago, Ill. 
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cause there aren’t any worse bands | {fj Cherry 4288¢Detroite 112 John R fiee Sebotentet , 
on the current releases. ———— Violin Public Schoo! Mus. 
——_— Cornet Guitar 
° ° ° ° + Comp Clorine 
1931 — The First Electric Guitar — 1940 — The Finest Voice ” Fise 
66 99 History of Music Piano Accordion 
RICKENBACKER “ELECTRO” |S" =" 
—MANBFACTURED BY¥— nanan 
ELECTRO STRING INSTRUMENT CORPORATION Svaaey. 
6071 S. WESTERN AVENUE . LOS ANIGELES, CALIFORNIA . Write for Catalog ans ~s STATE 
EN 











Strictly fiction, Simon has clev- 









St., Lebanon, Ky. Original Eberle 
Bros. Fan Club, Miss Kitty Glea- 
son, 520 McBride Ave., Paterson, 
N. J.; Art Tatum Club, Norman 


Silver disc. . . 

The last I heard of Bill Clifton, 
the ex-Whiteman pianist, he was 
recording with Bud Freeman’s 


Gentieu, 3433 W. Penn. St., East! crew. . The sax section that 
Falls, Philadelphia, Pa. played with B. A. Rolfe at the 
A bit out of the line is a letter| Palais D’Or consisted of Jack 


O’Brien, now free lancing; Bernie 
Ladd, now with the NY World’s 
Fair Band; and Lew Arfine, now 
teaching. .. Well, that about winds 
us up. Next month, we'll have 
some info on the processes of pub- 
lishing and printing a hit song. 
... So long, gang. 


from Stan Noga who would like 
to correspond with other Beat 
readers who collect pictures of or- 
chestra leaders. Stan’s address is 
Clune, Pa. Also, Tommy Leon, 
53824 S. Drexel Blvd., Chicago, 
would like to start a club whereby 
musicians can get together now 
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HAL KEMP'S 
JOHNNY CYR 


and his 


SLINGERLAND 


66 


a od, LO 


Kings ‘ 














|““You know the Kemp style.” says Johnny Cyr. “Tricky sax passages, and 
rapid deceptive brass work make it a real test for any drummer. I can 
really appreciate my SLINGERLANDS with this band. They're the best and 
I'd recommend them to any drummer.” 





| Take your cue from the Johnny Cyrs, the Gene Krupas and the Ray 
McKinleys—have your dealer show you the incomparable SLINGERLAND 


| ‘Radio King’ drums and tunable tom-toms today. They cost no more. 
SEND FOR FREE 1941 SWING DRUM CATALOG! 


And try a SLINGERLAND “Radio King” drumhead— 
the sturdiest, most responsive head on the market. 


SLINGERLAND Drum Co. 


| 
| 
| 
| 1327 BELDEN AVENUE ~- CHICAGO, ILLINOIS 
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The Bad Humor Man* 

Published by BVC, arr. by Charlie Hathaway 

Johnny Mercer’s latest ditty 
from the Kay Kyser pic which | 
both Kyser and Jimmy Dorsey are | 
starting to plug like mad? Dis- | 
tinctly a “Kyserish” sort of tune, | 
it’s good mate-| 
rial for the com- | 
mercial band} 
with a flair for | 
novelty num-| 
bers. Muted} 
brass breaks in | 
the lead with | 
unison counter-| 
point by the sax | 
section followed 
by a vocal re- 
peat. Hatha- 
way’s special gives the melody 
to trombone and tenors with high 
clarinet on top of trumpets back- 
ing it up followed by a Glenn 
Miller reed section effect. En- 
semble takes it out. A probable 
“must” very shortly. 


The One | Love 


Published by Forster, arr. by Jack Mason 

Mason is an expert at feeling 
out the mood of a tune and then 
writing his arrangement thorough- 
ly in sympathy with it. The One 








Herrick 











eee Musicians’ 
, SLIDE 
RULE 


The Lightning Fast Musie Calculator. 
Covers all Chords, Scales, Keys, Signa- 
tures, Transposition and Instrumenta- 
tion. Excellent for Arranging, Home 
Study and Improving Knowledge of 
Harmony and Counterpoint. Complete. 
All Phases of Music Covered. 
VEST POCKET SIZE 1%” 16%” 
SOLID LUMARITH CONSTRUCTION 
.00 Complete with instructions 
ONLY $] 0 and leatherette case 
Guaranteed as Advertised 
or Money Refunded 


F. L. POPER **O9'U'" 





estration Reviews 


BY TOM HERRICK 
New Kyser Tune a Good Novelty 





* 





Watch Those Stars! 


Songs marked by a star, in 
Tom Herrick’s Orchestration Re- 
view column, are the ones which 
Herrick believes will be big hits. 
Only the pop tunes are graded. 
Keep your eye on those tunes 
with a star and stock up on ’em 
—they’ll come in very handy 
within a month when dancers 
start requesting them. Herrick 
never misses—his batting aver- 
age, to date, is better than 89 
per cent correct. 




















I Love is one of those tunes where 


the swing part of the orchestra-| 


tion should be in the figures rather 
than the melody itself which is too 
pretty to kick around. Mason does 
precisely that. The first chorus is 
split between unison saxes and 
ensemble while the repeat goes to 
straight saxes with brass plunger 
figures backing them up. Trom- 
bone shares the special with muted 
trumpet with a prettily phrased 
four clarinet background and she 
jumps at the end. 

Along The Santa Fe Trail* 

Published by Harms, arr. by Jack Mason 

Sweet stuff from the Warner 
picture. The sax figures in the 
first chorus are adequate and can 
easily be used to back up a vocal 
rather than the lead sax chorus. 
Unison clarinets and tenors take 
most of the third chorus while 
muted brass supply the lift. The 
tune’s coming right along. 

Charmaine 

Published by Miller, arr. by Larry Clinton 

Practically all of Miller’s Clin- 
ton series have been reviewed in 
this column and with no regrets. 
Some of the great lords of jazz 
will tell you that Larry’s stuff is 
trite—that it lacks inspiration and 
a few other things. But the young 
college maestro just starting out 













For full information write to nearest 
Greyhound Travel Bureau listed below: 

















ROIT, MICH. |. W 
ST. LOUIS, MISSOURI . . 
LEXINGTON, KENTUCK 


“The vote’s unanimous 
—we go by GREYHOUND!” 


VINCENT LOPEZ 


—— Bivd. at Grand River 
- mar Bivd. 








says 


--who knows 
where he’s 
going! 


@ Even ifsaving money 
doesn’t mean much to 


Will Hudson Asks Help 
From Kid Arrangers 


2 








BY WILL HUDSON 


If a man like 
could take the time to help a 
all-important task of handling the 
great McKinney’s Cotton Pickers 
band, then it certainly is right for 
me to do my bit to help some up 
and coming arranger! 


“Redman Gave Me Help” 
Don and the band were. playing 








Don Redman) 


young arranger when he had the) 





rehearsal hall is taken up by de 
tails incurred in band ma 

ment. There is little time left fo 
doing my own arranging, j 
leaves the still greater task of find. 
|ing new arrangers to maintain the 
|style I have set for the bang 
| There are many capable arranger 
| around town today, but few who 
|can mould themselves to the style 
|I want inculeated in my 





With his new 10-piece “swish” 
band, Red Norvo continued his 
| brilliant come-back in Cleveland 
last week as the band consistently 
did big business on one-nighters 
throughout the Cleveland area. 
Here Red is shown doling out au- 
tographs to fem admirers. Pic by 
| Fred Toy. 








and the trumpet player with only 
| three years’ supply of embouchure 
will swear that there isn’t anyone 
who can simplify swing in a stock 
like he can. Charmaine is a perfect 
example. There isn’t a high note 
nor a test of endurance for Mr. 
|Brassman in the entire arrange- 
ment and the reed work is sim- 
plicity itself. Dig that unusual 
intro, that dixie effect with trump- 
|ets and clarinets and the solid last 
chorus a la Casa Loma. Some 
swing stocks are too out-of-the- 
| world—and some are just nothing 
at all. This and most of Clinton’s 
stuff is in between and just right. 


| An Old, Old Castle 


In Scotland* 

| Published by Berlin, arr. by Helmy Kresa 

| One of the new Magidson-Oak- 
|\land tunes with a Scottish flavor. 
|Mr. Shaw is currently giving this 
a ride so it will probably develop 
into a hit within a short time. A 
34-bar tune, the arrangement in- 
cludes only the usual repeat and a 
cut chorus at the end. The repeat 
|is written big and full as are most 
of Kresa’s ensembles and there’s 
just enough sock in the last to 
make it interesting. 


Moon Over Burma* 

Published by Paramount, arr. by Jiggs Noble 

Dorothy Lamour warbles this in 
her new pix of the same name. 
Jiggs does the repeat according 
to Hoyle, gives half of the special 
to tenor and then goes out with 
well voiced ensemble. Pretty good 








Trombone Players! 
“Oil at its finest” GLYDE OIL. 
Over 400,000 bottles sold in the 
past season. With handy drop- 
| per. Just a few drops lubricate 
} your Valves and Slides—25c at 
all dealers or write. Will not gum 
GLYDE OIL PRODUCTS 
32 Union Sq. New York 












Norvo Comes Back .. .| 


in the Greystone Ballroom, De-|arrangements. Wen D’Aury ha 
troit (my home town) back in|made some marvelous scores for 
1932 when I first started to ar-|the band, but he is just one and 





range. Anything I brought down 
to a rehearsal got a run down and 
criticism by Redman, with helpful 
tips that put me on the right track. 
With such sidemen as Benny Car- 
ter, Rex Stewart, and Hilton Jef- 
ferson, there was no better band 
to rehearse a new born arrange- 
ment. It was quite an education. 

Now that I have my own band, 
any extra time spent outside of 





tune but it’s a shame they can’t 
give this Noble guy, who is one 0 
the best, something he can really 
get his teeth into. 


The Very Thought of You 
Published by Witmark, arr. by Joe Haymes 
They don’t write them much 
prettier than this old tune of 
Ray Noble’s. Ork leader Haymes 
does complete justice to it with 
an amazingly good orchestration. 
Starting off with eight bars of 


brass under some high sweet clari- | 


net figures, the lead switches back 
and forth between clarinets and 
brass every eight bars. High clari- 
nets continue at C with second 
trumpet breaking in for a brief 
8-bar go. Tenor and piano have 
solos in the next chorus and unison 
saxes have part of the last, com- 
plemented by brass figures. Nice 
going, Joseph! 


Woodchopper's Ball 

Published by Leeds, arr. by Joe Bishop 

A Leeds Original Manuscript ar- 
rangement. It’s amazing that any 
one band can have so many jump 
arrangements written on a single 
sequence of chords and still have 
them all sound different and en- 
tirely original. Woody’s, of course, 
are all on the good old 12-bar blues 
sequence and Joe Bishop is the boy 
who probably goes crazy trying to 


think up these originals. The ar-| 


rangement opens with soft brass in 
cup mutes and gives the piano man 
an opportunity to do a little im- 
provising with his left hand. Clari- 
net takes the next repeat and sec- 
ond trumpet has some go work 
later on. With a sufficiency of reed 
and brass backgrounds, this or- 
chestration can easily be length- 
ened out to include whatever im- 
provised solos you care to add. It’s 
solid in the best Herman tradition! 














you, Greyhound’s still 
your best bet. Tr 

going by Super-Coach 
next trip—you'll dis- 
cover a lot of luxurious 
comfort aboard these 
streamliners of the high- 
way. And they’resocon- 
venient—there’salways 
a Greyhound when 
you want to start travel- 
ing! Fares are lower 
than for any other type 
of transportation—and | 
there's a still greater 
reduction when you | 
charter a bus for your 


NEW YORG CITY .......... 245 West 50th Street 
SAN FRANCISCO, CALIF. : °°: Pine & Battery Streets whole group. Go Grey- | 
CLE gE East 9th & Superior h d 
PHILADELPHIA, PENNA. | | | | Broad Street Station ound—and go soon. | 
CHICAGO, ILLINOIS ........... 12th & Wabash 
FT. WORTH, TEXAS. - 2s): Commerce Street 
HARLESTON, W. VIRGINIA |. . 155 Summers Street y 
MINNEAPOLIS, MINNESOTA . |. 609 Sixth Avenue, N. A: 44 
OSTON, MASSACHUSETTS ..... . . "ark Square fi / Joh 
WASHIn ‘ON, D.C... . 1110 New York Avenue, N. W a A 






fills every one of 


Buy from your dealer. 1 
If not in stock use coupon. 


Style J—Harmon “Triple Threat” ! 
combination mute for cornet or 
trumpet, complete .. . $3.75 


> 's « « =, 2, +. en 
Style KE—Harmon “Plunger” 
Mute .... . . $2.00each! 








Here is a brand new idea—(New Harmon “Triple Threat Mute”). 
A fine cup mute so made that when the cup is separated from the 
body you have TWO additional fine mutes—a plunger mute with 
handle and rubber guard in a beautiful baked enamel finish and a 
polished aluminum “Straight” mute. Think of it! One cup mute to 
carry and three mutes to use. This Combination Mute means—three 
mutes for the price of one! (Patent applied for). Instantly snapped 
together or separated—no threads or bolts. 
HARRY JAMES, now at Chicago's Hotel Sherman, says: "This com- 
bination of mutes, together with your indispensable Wow Wow Mute 
my mute requirements 
trumpet players will find that Harmon Mutes will fulfi 


! John Luellen, 1640 Walnut, Chicago. 


| Please send me 


! 
Style G—Harmon “Streamlined” | N*™¢ —— 
each j Address Renaieieae 


HARMON 
“Triple Threat” 


MUTE 


and | ror that most 


all their needs." 


Check or M.O. enclosed. Send C.O.D. 


|the band needs two or three, 
Asks for Help 
| It was a great privilege to write 
|the arranging column for Dow 
| Beat these past years, and it way 
|with regret that I could not eop. 
tinue it. The band has made it im. 
possible to make the deadlines and 
| give each question the proper cop. 
|sideration. But it was wonderfyl 
|to have the personal contact with 
|so many new arrangers. It jy 
|amazing to see how many young 
|musicians are taking up scoring 
and even more surprising ig th 
type of work they are doing ing 
short space of time. That is why 
I believe that there is a chance ty 
repay the favors I owe to such 
men as Cab Calloway, Fletche 
|Henderson and Don Redman wh 
| represent jazz. 
| The first half year of the bands 
/existence has been very encourag- 
ing. To maintain the standard an 
|quantity of arrangements neces 
|sary to equip the band, it will k 
/necessary to find some young ar 
|rangers to travel with us. I dont 
know how or when it will happen, 
|but we are looking forward t 
|giving young arrangers a break 
jand start them on their way, 
| Young arrangers, who may be al 
|to help me, can reach me by mail 
at 117-14 Union Turnpike, Key 
Gardens, Long Island, New York 





SHEET MUSIC 
BEST SELLERS 


Blueberry Hill (Chappell) 

Only Forever (Santly-Joy-Select) 

Maybe (Robbins) 

Trade Winds (Harms) 

God Bless America (Berlin) 

I Am An American (Mercer-Morris) 

When The Swallows Come Back to 
Capistrano (Witmark) 

I'll Never Smile Again (Sun) 

Call of the Canyon (Shapiro) 

I'm Nobody’s Baby (Feist) 


SONGS MOST 
PLAYED ON THE AIR 


There I Go (BMI) 
Ferryboat Serenade (Robbins) 





Practice Makes Perfect (BMI) 
Trade Winds (Harms) 

Same Old Story (BMI) 

Our Love Affair (Feist) 

Only Forever (Marks) 

Two Dreams Met (Miller) 
And So Do I (Marks) 

Maybe (Robbins) 


Dean Hudson 
To New York 


New York—Dean Hudson, youth- 
ful Florida maestro, gets his big- 
|gest “northern” break yet Nov 
\18 when he opens at the Blue 
Gardens in Armonk with 10 Me 
tual network wires a week. 

New faces in the Hudson creW 
|include Jimmy Farr, who once 
jhis own band at North Carolin 
|U., on trumpet; George Kennot, 
|lead altoist; Mahlon Clark, It | 
year-old clary man, and Marshall 
|Hutchins, lead trumpet. Sonn 
| Stockton’s tenor and vocal wor 
also is being boomed. Band i 
heard on the Lance comme 
Frances Colwell is still Hudson's 
sparrow. 
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Kit Reid's 100-Piece 
Rice Band Plays Hot 
Boogie on ‘Gridiron’ 


BY JACK DALY 


Houston, Tex.—Musicians around here are going to Rice Institute 
football games for their jabs. But the jabs don’t come from the grid- 
iron; they come from the Rice band. What an outfit! A hundred pieces, 
it’s directed by a young cat, Kit Reid. He’s been around a little, played 
with Goodman for a few days just before the band broke up on the 
coast. A fine arranger, Kit does most of the Rice band’s scores, and 

u ought to hear it play his boogie woogie stuff! The rolling piano 
oo and honky tonk effects are played by the bass horns, tenor, alto 
and baritone saxes. Although 
there are a couple of good getoff 
men in the band, most of the stuff 
is written ensemble so it won’t be 
sloppy. And when they get in the 

ve it really takes your mind 
off the gladiators killing each other 
out on the sod. 
Once with Stabile 


Reid, just a young guy, plays 
trumpet and has probably had as 
many propositions from big boys 
as Peck Kelley. He held down a 
chair in Dick Stabile’s original 
band, which Kit says was on a par 
with any of the better outfits of 
today, but ’way over the heads of 
the listeners then. That was a few 
years ago. He had been a student 
at Rice and got the urge to travel 
so had lit out and gone east where | 
Joe Venuti showed him around the 
big town. He worked some with 
the Hudson-De Lange outfit and 
others before returning here to 
get his degree. 

Now he is the band instructor 








at Rice, owns and manages a music 
store, plays in a studio staff band, 
had his own swing band, plays in 
the Houston Symphony and has a 
—_ of private students on the 
side. 

Likes It in Houston 


“T have to talk like a professor 
at Rice,” he says, “sound like a 
cat with my swing band and go 
longhair with the symphony. And 
with some of the kids I teach I 
have to bring in a little baby talk | 
once in a while, It’s a killer.” | 
Kit admits he’d get more kicks 
playing with some big name jive 
outfit, but “I like it here and can 
spend more time with my wife| 
this way.” Before this reporter | 
could ask him when he found any | 
time to spend with his wife, Reid 
picked up his horn and dashed out 
of the coffee shop, late for a job. 


How to Lose 
A Joh—Fast 


BY GEORGE A. KING 


Jackson, Miss.—It’s all straight- 
ened out now, but at the outset it 
was one of those shake-hands-on- 
the-job things. The management, 
naturally, had been given to be- 
lieve otherwise. Second trumpet 
Emmet Spinks spied the tall young 
stranger standing diffidently apart 
from the rest of the boys. Ap- 
proaching him genially, Spinks of- 
fered his paw: “You’re the first 
trumpet man, aren’t you?” 

Sorry, he wasn’t, but he was 
glad to meet Spinks anyway. Who 
was he? Oh, just George Allen, 
assistant manager of the place, 
who had been given reassurances 
by a prominent agency that the 











Teachers’ Directory 
mu Chicago & 








Piano-Accordion 
Instruction 


Webster 2826 
Suite 723, Kimball Hall, Chicago 























band was fully organized, well re- 
hearsed and in high polish. 


SWING PIANO! 





Zelma Smuleson, tenor saxist | 
with Herb Cook’s Kaycee Swing-| 
hearts, shoots one down the alley | 
as a bunch of Joe Sanders’ men | 
look on. That’s guitarist Len Ester- 
dahl squatting on bottom at left. 
It’s a Bob Locke pic. 


Earl Geiger is 
Working in South 


BY CHARLOT SLOTIN 


Savannah, Ga.—Earl Geiger, 
whose glissando trumpet style with 
the Hal Kemp band of several 
years ago was the rave of brass 
men, is now working with the 
Barry Brothers ork at the Tavern 
here. Geiger, who worked with 
Kemp for 11 years, and also 
played some with the Warnow 
brothers, Mark and Raymond 
Scott, is the lone horn man with 
the Barry band. The complete 
personnel: 

Jim Barry, piano; Paul Barry, 
fiddle; Chick Becker, reeds and 
fiddle; Bob Sorin, bass and fiddle; 
Roger Segan, drums, and Geiger. 


"MUSIC AS YOU LIKE IT’ 
"Pat" Sharappa 


and his 

“Debonaires" 

! Now eying Winter Sea- 
son at Popular Asbury Park 
Casino, on Boardwalk. 
Asbury Park, New Jersey 














Learn Swing Piano Quickly! 
New Home-Study Instruction Book Makes 
lt Easy to Harmonize tunes with Pro- 
fessional Breaks. Send for free folder. 


AXEL CHRISTENSEN Studios 
21 Kimball Hall, Chicago 


ALFRED SIMMS 


teacher of 


Cleo Brown - Gladys Palmer 
Offers You His Self-Instruction Swing Piano 
Book for Only $1. The Ideal Method for 
Rounding Out Styles. Send $1 Today for Book 
Postpaid. 

Private Lessons Given at Studio 
ALFRED SIMMS Phone: Ken. 3759 
5307 Calumet hicago 


& New York City & 
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PAUL YARTIN 


Classical and Commercial Courses in 
Harmony + Counterpoint 
Composition * Orchestration 


Teacher of 
Richard Himber Peter Van Steeden 


It's a reed used by all 


HA 


PATENTED U.S.A, 


Medium 


TEN DIFFERENT NUMBERS 
OF STRENGTH 


For Saxophone and Clarinet 
VIBRATOR is a reed made of quality cane and excellent workmanship! 


Ted Dale Gene von Hallberg Ask Your Dealer! 
Milton Weinstein Tom Timothy ® 
“et ona ie Russell Wragg H. Chiron Co., Inc., 1650 Broadway, New York City 
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discriminating artists. 








and many others 


Studio: 45 WEST 94th ST. 
NEW YORK CITY 
Phone: Riverside 9-9626 


HARRY JAMES 











America’s Finest—NEW 








Ir 
TRUMPET 


INSTRUCTION 


CHARLES COLIN 


Teacher of Trumpeters Who Alm for 
the Top With America's Name Bands. 
111 W. 48th St. 


Harry James says—! heartily endorse 
New STONE-LINED MUTES for their fine 
intonation and free easy blowing. 


Straight—Cup—Cleartone—Buzz Wow 
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Bryant 9-0684 New York a | Cup Wow—Mica—Roff McGoff Plunger 





In Combinations of Red & White Colors 
Try Them Today at Your Nearest Dealer 











Write Direct for Free Catalog 


Humes & Berg Mfg. Co. Inc. 
119-121 East 69h St., Chicago, Illinois 


DRUM INSTRUCTION 
BILL WEST 


White Way Studios 
1587 B'way, N. ¥.C. Clirele 6-0731 

















And His Fine 
Brass Section 


Play and Highly Recommend 


STONE-LINED MUTES 




































‘Beat’ Man Off Nicholas-Zutty Split 
New York — Clarinetist Albert 
Nicholas is working out his notice 


To Hawaii 
|with the Zutty Singleton trio at 


Boston—Ed Sheehan, local Down | the Village Vanguard. 


Beat reporter for the past few |— - 
monthe nae co-promoter - the fine | ‘titania wa 








Revere’s Ocean Inn Sunday after- “STIX” RUSSELL 
noon sessions, was suddenly sent 
to Hawaii by the federal govern- arranger 


ment on a Navy ordnance inspec- 
tion mission a couple weeks ago. 
He’ll be in the islands for several 
months. 


Union - Free Lance 


Osawatomie, Kan. 
{aM 








Another SLINGERLAND Drum Star . 
MICKEY SCRIMA 


with Harry James’ Orchestra 


The drummer with Harry James’ great band has a real load to carry—a 
seven-man brass section playing one of the hardest books in swingdom. 
Yet Harry has long been known to possess a rhythm section that is the 
envy of leaders from coast to coast. Mickey Scrima is on the beat with a 
set of SLINGERLAND “Radio Kings.” 


Take your cue from the Mickey Scrimas, the Gene Krupas and the Ray 
McKinleys—have your dealer show you the incomparable SLINGERLAND 
“Radio King’ drums and tunable tom-toms today. They cost no more. 
SEND FOR FREE 1941 SWING DRUM CATALOG! 


And try a SLINGERLAND “Radio King” drumhead— 
the sturdiest, most responsive head on the market. 


SLINGERLAND Drum Co. 


1327 BELDEN AVENUE + CHICAGO, ILLINOIS 


FOR THE FIRST TIME! 


A LIMITED NUMBER of bound volumes of 
DOWN BEAT are now being prepared. Each volume will 
contain 12 issues and will cover the full 6-months period 
from January 1940 through June 1940, inclusive. And 
each volume will contain a complete index of all the 
material it contains. 


PACKED SOLID with a full half-year's supply of 
technical tips, feature articles, record data—all the things 
that make DOWN BEAT tops in the music business— 
here's a real Christmas present for yourself or for that 
guy who "has everything." 


AT HALF PRICE! The standard DOWN BEAT 
rate for back issues is 25¢ per copy. If you bought them 
separately, the copies in one of these bound volumes 
would cost you a total of $3.00. BUT when you take 
advantage of this special Christmas offer, you get them 
for $1.50—just half the price—and bound in volumes, too! 

















Deon Beat 608 S. Dearborn—Chicago, Ill. 
Enclosed find $_ 


SEND ME______Sets of Bound Volumes of DOWN 
BEAT—January through June '40 @ $1.50 per volume. 
Name 
Address siadietanieiin 
City & State 
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Alvino Rey, King Sisters 
Play ‘Superman’ Role 


BY RAY TREAT 


Auburn, N. Y.—Here’s one for Superman: Alvino Rey and the 
King Sisters, who are doing a terrific biz at the Hotel Syracuse’s 
Terrace Room, took a flier into New York City upon completion of a 
Saturday eve session to cut records and transcriptions. The band and 
the gals did 30 transcriptions, while Rey, playing guitar on the 
Edwin LaMarr quartet transcrip- 
tions, knocked off 50! They were 
back on the job the following 
Tuesday, lacking sleep but none- 
the-less in the groove. Those Sun- 
day afternoon sessions at Dello’s, 
Auburn, paced by Jimmy Clayton’s 
trio are doing nicely. Pianist 
George Mammoliti’s tunes are a 
hit with the patrons. ... At the 





Russell Morse, native boy, who 
now strums a mean guitar around 
Buffalo way. . . . The Laxtonaires, 
all-gal unit, are going to Florida 
for the winter months. Lucky kids! 





Kenyon Leaves Miller 


New York— Eke Kenyon has 
been replaced by Johnny O’Leary 
as Glenn Miller’s manager. 


Belvidere Cocktail Hour, Joe Man- | 
zone and guest stars are playing 
to a packed house each week. One 





in EVERYBODY'S FAVORITE 
SERIES’’ MUSIC BOOKS! 


Trombone Solos — EFS {29 


Between the covers of this music folio 
is a choice repertoire of 63 solos, ar- 
ranged and edited for the trombone. 
192 pages of exceptional Value. 
With piano accompaniment. $1.00 








Trumpet Solos — EFS {25 


Just think! 78 solos in one folio—se- 
lected and arranged to give the trum- 
pet player a complete and varied pro- 
gram for all occasions. 192 pages. 
With piano accompaniment. $1.00 


Clarinet Solos — EFS £28 


Here's a grand opportunity to own a 
splendid collection of the world's fin- 


est music. 78 solos—all arranged and 
selected for the clarinet. 192 pages. 
in With piano accompaniment. $1.00 


Saxophone Solos—EFS 730 


“Tops” is the word for this folio of 5! 
solos—includes famous compositions 
from “Adeste Fidelis to “When You 
and | Were Young Maggie.” 192 
pages. With piano accompaniment 

$1.00 


Flute Solos — EFS #40 


Brand new! The cream of musical 
compositions—5! solos—arranged for 
the flute. A varied and practical re- 
pertoire for all occasions. 192 pages. 
With piano accompaniment. $1.00 


OR POSTPAID DIRECT FROM 








AT YOUR LOCAL DEALER 








Amsco Music Pub. Co., Inc. e 1600 Broadway e N. Y. City 





Now—get the Sound Equip- 


ment catalog that saves you 
the most money . . . shows 


how to build greater reputa- 


tion and profits! 





Sound equipment makes or breaks enter- Lafayette Portable systems are light, 


tainers in show business today. Lafayette’s compact, look like airplane luggage; per- 
new FREE Sound catalog shows you how manent equipment is simple to rig and 
to select the system best suited to your operate, is smartly streamlined to make 
needs ... tells why bands need one type, 


single acts another .. 


you look and sound like a million; Easy 


. offers you in terms if you wish. 


Lafayette’s quality line for 1941 the most So why delay? Others before you — big 
dependable, biggest-value Sound equip- —_,ames today—clipped a Lafayette coupon 
ment money can buy! like the one below. You have an advan- 
Name bands and big time entertainers tage over them—for Lafayette’s latest 
catalog is the greatest of all. Lafayette 


Sound Equipment has never offered 


everywhere work with Lafayette Sound. 
It’s easy to own, yet so far advanced 
that show people who could pay more 
stick to Lafayette. 


showmen so much for so little money. 
Act now. Mail this coupon at once. 
Se ee See eae eee ee 
g@ LAFAYETTE RADIO CORP. 
b Dept. 44L— 90! W. Jackson Bivd., Chicago, Ill. 


SOUND SYSTEMS ' ound 


Please Rush FREE Catalog. 
100 SIXTH AVE.. NEW YORK, WN. Y. tenes 
CHICAGO @ ATLANTA @ soston & 
NEWARK © BRONX, N.Y. © JAMAICA, L. 1. Boy STATE 
Bese eBBeeeeeeeeuaua 
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of the recent dropper-inners was | 





} 
| 


| 


| 

‘Interested Onlookers as maestro Sonny Burke scans the draft 
list are the boys in his band. The skeletons in the background are 
| disinterested, purely accidental. Vocalist Lynne Sherman is at lower left 
|with Harry Gozzard. In the front line with Burke are Max Krissman, 
Sam Donahue (ex-Burke tenor ace now with Goodman), Harold Hahn, 
Sonny, Paul Petrilla, Bill Nichol, Ken Meisels, John Forys and Mitchell 
Rose and Walt Sherman. Scene is the 


Paul. Behind are Louie La 
Brooklyn Roseland ballroom. 





Minny Men Branch 
Out; Ryan Fronts 
McNabb’s Combo 


BY DON LANG 
Minneapolis—Brothers-in-law 
Boy Rolando and Earl Murtaugh 
|have been making their presence 
|known plenty lately. Rolando is 





|joining the Bernie Cummins band), , 


|in Cleveland on alto. Earl was to 
|try out with Will Osborne, who 
followed Cummins into the Nicol- 
let’s Terrace Room. A third in-law, 
Dave Devore, is heading for Flor- 


1,500 See Rudy 
Bauer Marry; 
Teagarden Clicks 


BY BILL INGALLS 
AND DICK BARRY 


Boston — More than 1,500 per- 





|dancebandom, were on hand at the 
Tic Toc Club on Sunday, Oct. 27, 
when Ruth Remlinger became the 
|bride of “Colonel” Rudy Bauer, 
|whose Dixieland band is featured 
jat the spot. Among local maestri 
|who were guests at the wedding 
|were Pete Herman, Artie Arthur, 
| Karl Rhode, Jimmy McHale, Hans 
Oehme, Ray Sheldon, Charlie Per- 
ry and Don Humbert. Music was 
furnished by the _ bridegroom’s 
band and the Cocoanut Grove 
conga band, with members of other 
outfits sitting in and jamming. 

Jack Teagarden has just wound 
up two weeks of fine jazz at the 
Bermuda Terrace of the Hotel 
Brunswick. With such fine men as 
Dave Bowman, Danny Polo, Paul 
Collins, Charlie Teagarden, and of 
course Big T himself, the stuff 
was of the finest grade. The band’s 
on tour now. 


| sending the gob. 


Fats Waller’s Old 


| sons, including the elite of local | 


ida with the Pa Trester outfit, 
strictly corn. . . . Maxie Ryan is 
fronting the Loron McNabb band, 
moved into the Anglessy Cafe 
from Shakopee for the winter. . 
After putting Duluth’s Lenox Ho 
tel on the map, the Nate Wexler 
band took its screwloose antics to 
Burke’s Lounge in Fargo, N. D. 
... They say Nick Lucas is wait- 
ing for pianist Oscar Bellman to 
be given his notice at Curly’s Cafe. 
Lucas wants him as accompanist. 
. Don Henneman, former Ish 
Jones tenor in the Bellman band, 
has lost most of his hair since the 
day about 12 years ago when the 
music store shipped him a new 
tenor and clarinet in a single box. 
The elated Henneman, with a reed 
all shaved, was too anxious to play 
the tenor when his shipment came. 


‘ How to Lose 


Philly Guild 
Has Jazzmen 
At Party 


BY JERRY TEAGUE 

Philadelphia—The second anny. 
al Newspaper Guild soiree was g 
killer. Some guy jumped from the 
sixth floor and they didn’t fing 
him until four days later, Jagk 
Teagarden, with Danny Polo, 
brother Charlie, et al was upstairs, 
and Gene Krupa sat in with him 
later. The grill band was some 
thing to dream about. Sj 
Bechet and Sidney De Paris were 
the visiting talent, and here’s the 
personnel of the locals: Bud 
Deppenschmidt, tenor; Jack ty 
man, trombone; Eddie Casey, 
drums; Lowell Steinert, clarinet; 
Tony DeQuilla, piano, and George 
Lutz on guitar. Deppenschmidt ig 
easily the hottest man in towy, 
He’s been sick, but is now in the 
Earle pit after a spell with Joey 
Kearns at WCAU. Deppy will put 
Philly back on the map some day, 
Teagarden sat in with the boys 
later, as did the girl musician 
from the Carmen Theater. 





Weight; Become 
A Picket! 


BY SIG HELLER 


Milwaukee—Herman Haack, le 
cal trumpeter, was a trifle over 
weight when he was assigned the 
duty of picket captain by Local 8 
After only a few days of picket 
ing, musician Haack has lost ll 
pounds, plans to hold to the picket 
detail until he feels he is down to 
correct weight again. 





He took the tenor out and had the| 


Elmer Krebs has signed another 





hotel porter throw the packing box|contract as studio director at 
in the hotel cloth It wasn’t | WISN. This makes it eight in a 
until two weeks later that he wrote | row for the former Coon-Sanders 
7, | . 

Se eite aieeek Sen Gay were Volmar Dahlstrand, Prex of Le 
cal 8 has been reelected President 
of the Wisconsin State Musicians 
Association. 








Les Brown Okay 


BY JULIAN B. BACH After Operation 


Columbus, O.— Bill Tye’s new! New York—Forced off the band- 
band at the Roxy Club is about|stand at Glen Island Casino two 
the finest outfit the former Fats! weeks ago by acute pain in one 
Waller drummer has ever fronted. | eye, Les Brown was operated on by 
It’s an 8-piecer, competing nightly | doctors who found five abscesses 
with Al Longstreth’s white band|on the eye. The clarinetist-leader 
on the same stand, giving patrons| was able to return to the job the 
a double barrelled jam session. . . .| next night. Brown has just signed 
Over at the Neil House Century|a contract with Columbia Records. 
Room, George Duffy’s crew is do-| 
ing well... . The big time outfit | 


in town right now is the Four| Russ Andree is 
Tons of Rhythm, giving out at the 
Big in Milford 


usually sedate Jai-Lai Cafe... . 
Roger Bruce returns to the Gloria | : 
after a long absence, while Charley BY ROLAND YOUNG 
Bridgeport, Conn.—This sector's 
top honors for the month go 


Cesner, moves his Hammond or- 
gan into the TAT Villa. He has 

Russ Andree and his band, at the 
Seven Gables in Milford. It’s one 


Drummer Has Band 











Rags Anderson on vibes and Joe 
of the top bands ever to appear on 





4, Detroit 


In Detroit it’s the 
WOLVERINE 
HOTEL 


on Elizabeth, 
Woodward 








Overlooking Grand Circus Park, 
a half block off 


. ine Metals 


Catering to and offering Special Rates to the Profession 





Weisberg on piano. 

the Gable bandstand. They stress 
|the sweet, with four saxes, four 
brass split two and two, and three 
| rhythm. Billy Fasanella, the 
| Billy Rose of Connecticut, is doing 
|right by dancers with the Irving 
Fields band at his Hollywood ret 
taurant. For the opening week 
band featured Erskine Butterfield, 
fine sepia WOR pianist. . . Local 
| 63’s benefit dance and outing & 
| huge success, thanks largely 
chairman Lester Tibbals. . . S86 
|Conn.’s jitbugs really had a ball 
| here on Oct. 25. Goodman pla 
| the New Haven Arena, Count 
sie the Lyric theater here, and the 
Ritz Ballroom had Charlie Barnet. 


O, Chicago 


Se Chicago it’s the 
CHICAGOAN 
HOTEL 


In the heart of the loop 
67 West Madison Street 























ye | . 4 ys: 


“For a winner in hotel service 
try the Wellington in N.Y." 





© One minute from Times Square 
© Excellent transportation nearby 
© All rooms with private baths 

© Professional rates available 


A Knott Hotel 


HOTEL 
WELLINGTON 


7th AVE. and 55th ST. + N.Y. C. 
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Two Out to 
‘Get’ Meeder 
In Pittsburgh 


BY MILTON KARLE 


Pittsburgh—The Local 60 elec- 
tion pot has started boiling and it 
looks as though Jimmy Comorado 
and Art Giles are out to get Prez 
Meeder’s scalp. Comorado was un- 
successful in his last attempt to 
usurp the throne. It appears that 
numerous changes will be effected 
in the board. 

Eddie Metcalfe joined the Leigh- 
ton Noble band at the Chatterbox 
of the Wm. Penn... Nelson Maples 
replaced Teddy King’s crew at the 
Yacht Club, using most of Herman 
Middleman’s band. . . Tommy Car- 
lyn’s medico has advised him to 
rest up for three months. So Tom- 
my’s turning his band over to Jerry 
Blaine and they’re slated for the 
Park Central in the big town... 
Al Mercur, at whose Milvale Nut- 
house Honey Boy Minor and his 
Buzzing Bees sting themselves 
nightly, is planning to open a 
similar insanity joint downtown 
around Thanksgiving. . . Sid Dick- 
ler now doing a half hour sustain- 
er on WWSW on Monday after- 
noons. 


Terrible’ Setup 
For Minneapolis’ 
Negro Musicians 


BY DON LANG 


Minneapolis—One of the North- 
west’s finest colored musicians, 
Adolphus Ahlsbrook, bass man 
with Boyd Atkins’ old Cotton Club 
band, who worked several dates 
with Duke Ellington, a U. of Minn. 
grad and arranger for the best 
bands to hit the Twin Cities, is 
now clerking in a drug store and 
trying to get on the Minneapolis 
police force in order to make a 
living. 

The situation for Negro musi- 
cians here is terrible. Ahlsbrook 
and nearly all the others play 
only jobbing dates about once in 
every two or three months. The 








Cotton Club was the last Minne-| 
apolis spot to employ a colored | 


band. The only spice left for these 
musicians is the after hour jam 
sessions, now fading out of the 
picture with the Rev. Soltau blue- 
noses prowling the Twin City al- 
leys at night. 


Gordie Edwards 
Gets Air Break 


In Toronto 


BY DUKE DELORY 

, Toronto—One of Canada’s lead- 
ing exponents of the sax and clari- 
net, Gordie Edwards, got a well- 

rved break last month when 
he was contracted by the Canadian 
Broadcasting Corporation to ar- 
Tange and play on three network 





programs out of the CBR studios | 


in Vancouver. What’s more, these 
Programs don’t interfere with 
Gordie taking a steady dance job, 
jobbing around, or teaching. 

Not to be outdone by fellow 
band leaders in the States, Bert 
Niosi has penned another solid 
original titled, The Three Slides. 

Pacific Coast fave Mart Kenney, 
and his Western Gentlemen are 
working a thousand-dollar-a-week 
commercial contract out of the 
CBC studios here. 
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'Jamming at the Sherman . . . Barney Bigard, clary; Lonnie 


Johnson, guitar; Truck Parham, bass, and Rex Stewart, cornet, were 
recent guests at Harry Lim’s Sabbath afternoon jazz concert at the Old 
Town room of Hotel Sherman, Chicago. After a slow start Lim is begin- 
ning to break even on the sessions with many musicians and hot fans 
as regular patrons. Pic by Ray Rising. 





10,000 Hear 
Duffy Band 


BY THE TIGER 


Madison, Wis.—The one-nighter 
attendance record for the entire 
State of Wisconsin was probably 
broken three weeks ago when John 
Duffy’s college crew played to 
10,000 mad howling stomping 
frenzied college kids and towns- 
folk. But nobody made any money. 
The band had been driven in a 
truck to join in the wild welcome 
home for the Wisconsin football 
team, returning from Lafayette, 
Indiana, and its first victory in 
two years when they beat Purdue. 

“It’s a new system of breaking 
records,” pointed out the astute 
Duffy. “If the attendance record 
won’t come to your band, take your 
band to the attendance record.” 
But he and the boys are doing 
plenty okay on their Saturday 
nights at the 770 Club. 





‘Trumpeter ‘Carved’ 
By Four Men 
Wielding Razors 


BY BULK HOLLINGSWORTH 


Richmond, Va.— Four Negro 
robbers attacked Bill Hall, Rich- 
mond trumpet man, with razors 
and cut him severely recently. He 
escaped with his wallet, however. 
. . . Boiling Burton, vibes artist 
with the Larry Mann Quintet, has 
a nice new set of store teeth.... 
Radio Station WRNL is running 
into the same union difficulties as 
did WRVA last month. The AF 
has been notified and unless some 
settlement is reached, the Net- 
work sustainers might be_ pulled 
off the air. . . . Piggie Tisdale, 
one of the best-loved gals in the 
music biz, surprised everyone in 
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Course in Modern Counterpoint 
(Complete material) 
American Symphony No. 2 
(Score) 


OTTO CESANA 








29 W. Sith St., 
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town by marrying Bob Post, first 
trumpet with Barry McKinley. 
This means Tubby Oliver and 
Claude Bowen will have to find a 
new girl. 





Draft Story 
No. 1,643 


Chicago — A _ solicitous Beat 
reporter asked Local 10’s Ed 
Benkert why he wore a furrowed 
brow the other day. All Benkert 
had to say was, “There are 10,- 
000 members in this Local, their 
average age is about 30, and the 
majority of them are unmarried 
and have no dependents. And if 
that ain’t enough, from 40 to 
60 per cent of each of the four 
Chicago district National Guard 
regimental bands are members 
of our Local.” He was awaiting 
the flood of phone calls and 
letters from members advising 
him that they’de been plucked 
from the fish bowl. 





Low Scales Hurt 
‘Washington Men 


BY WHITEY BAKER 


| Washington, D. C.—The low 
|scales being paid on what should 
|be some of the better jobs here is 
a bringdown to a lot of the local 
men. The Del Rio hired a 5-piece 
band and paid them $48 per man 
and $60 for the leader. Business 
was fair and the owner decided to 
bring in a 10-piece band to help 
business. Scale for the spot was 
immediately raised to $65 per man. 
So now this fine spot has a 9-piece 
non-union bunch working for $35 
per man 20 hours a week. And 
Brinkley’s, which the union offered 
a special scale of $20 per man to 
hire union men, refused and are 








Mary Anne Warren 
Back to Denver 


BY C. M. HILLMAN 


Denver, Colo.—Mary Anne War- 
ren, Denver girl who chirped for 





Ray Noble, came back home two 
|weeks ago with Buddy Maleville, 
| Oakland (Cal.) ork leader. They’re 


|at the Silver Glade of the Cosmo- |, 


| politan Hotel here for two months. 


using a non-union band at $22.50 
a man. Farrans Grill was paying 
its trio only $60 a week for about 
23 hours. 
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on the road 





BUILD A 
DANCE BAND AND 
MAKE IT PAY,” a veri- 
table encyclopedia of vi- 
tal, basic principles and 
practices that go into 
running a successful dance 
band—the equivalent of 
ten years of one nighters 
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Where the Bands are Playing 


Garr, Glenn (Rustic Cabin) Englewood 
Cliffs, NJ, ne | 





re, Dick (Plaza) NYC, h 

= acai Rm.) Sunset 
Beach, 

Gensch, Gordy (club Madrid) Milwaukee,ne 

Ge of a (Club Paramount) 





EXPLANATION OF SYMBOLS: b—baliroom: oo 
AC—Genera!l Amusement Cor; 

Artists, 30 Rockefeller 
NYC: William — pete, 


er i et 


—_ 
America, MB Fifth A 
Mu. Corp. 2307 KO > iid 


9+. New York, N 


Bandleaders may list their biiahinide free of charge, merely 
by writing Down Beat by the Ist and 15th of each month. 


A 
Ig 
Adkins, Gil (S.S. Florida) Miam! to Mes | 
vana 
Adkins, Max (Stanley) foie. t 
Adrian, Lou (Chicago) Chgo. 

° Gaate (Blue Moon) Wichita, | 
Agostini. G Guiseppe (CBC) Montreal, Can. 
——_. — (CBC Studios) Montreal, | 

a. mmy (Silver Slipper) Louis- 
ville, 
Alberts, "Maxie (Redree) New Kensington, 
a.. 
Almerico, Tony (Casino) New Orleans, ne 
Ammons, Albert (Cafe Soeiety East) 
NYC, nc 
Anderson, Connie (Dutch Cafe) Columbus, 
ne 
Anderson. Gordon B. (Gordon's) Pimlico, 
Md., 
Anau, Kenny 
Mich., ne 
Andre, Russ (Seven Gables) Milford, Conn., 
ne 


Antuano, Val (American Legion) Tampa, 


(Top Hat) Saginaw, 





Fia., 
Appolion, a (Biltmore) Atlanta, h | 
rias, (La Conga) Cleveland, ne | 
Armitage, Van (Columbia Edgewater) | 
a Ore., 


cc 
Louis (Joe Glaser) NYC | 
Arnh — Gus (MCA) NYC. on ato | 
Arnold, Billy aye Eri | 
. Paul (Roxy) NYC, | 
Atcher — wee (Steel City Tap Rm.) 
Gary, be 
Austin, Harold “(Esauire) Buffalo, NY, ne | 
Ayres, Mitchell (On tou 


Bader, Bob (Granada Gardens) Toledo, ne 

Baer, Morgan (NBC) Wash., D.C 

Bailey, Bert (Rolla Club) Milwaukee, a 

Baird, Jack (Club Casino) St. Louis, 
M 


o., ne 
Bardo, Bill (Lowry) St. Paul, Minn., h 
Bar agg “be Eddie = Brooklyn, b 
Bargy, Roy (CBS 
Barlow, Jack (ola Heidelburg) 

r 
Barnes (Shoreham) Wash., DC, h 
Barnett, Jimmy (VSA) Omaha, Neb. 
Barnhart, Jackie (College Inn) Cleveland, 


O., ne 
Barron, —s (Edison) NYC, h 


Trenton, 


Barry Brothers (Tavern) Savannah, Ga.,ne 

Bartha, Alex (Steel Pier) Atl. City, NJ, b 

Bartlett, Ralph (Norwood) peed. NY,h 

Barton, Joe (Cromwell) — B., bh 

Basie, Count (MCA) NYC 

Basil, Louis (Carman) Phila.. 

Bauer, Rudy (Tic Toc Giub) Boston, 
Mass., ne | 

Bauer, Tony (N.Y. Bar) Milwaukee, nce 

Baum, Charles (Statler) Buffalo, h 


Baum, Howard (Riviera) Pitts., 
Beatty, Tom (Errington) Geraldton, Ont., 
Bechet, Sidney (Log Cabin Inn) Fonda, 


Becker, Howard (Dellwood) Buffalo, b 
Becker, Lou (Southern) Baito., h 
Beckner, pened (Park Recreation) 


Paul, 
Beda, Ellen (San Juan) Miami, 
Beecher, Gene —— Cleveland, 0.,b 
Beelby, Malcolm (MCA) NYC 
Beers, Jimmy TBilerece) Atlanta, h 
oo. Oscar (Curley’s Cafe) Minneapo- 


St. 


mM 5, dee (Gray Bar Club) Youngstown, 
—  oeeteer (Netherland-Plaza) 
Cin 
Bennett, (Coral Gables) 
Mich., 
Benson, ar (Warwick) NYC, h 
re, Maximilian (Versailles) NYC, r 
=. Don (Arcadia) NYC 
ourne, Earl (WCLS Studios) Kankakee 
Bilingkomt Howard (Garden of Allah) 
Long Beach, * 
Bishop. Joe (WMBO) Auburn, NY 
Bissett, Billy (Santa Rita) Tucson, Ariz., h 
ek, Oak (WFIL) Phila. 


E. Lansing, 


Blair, d (KTAR) Phoenix, Ariz. 

Block, Rey (CBS) NYC 

Bogart, el (Brant Inn) Burlington, 
Ont., Can. 


b 


Bogue, Verle (Inglaterra) Peoria, Ill., : 
a. 


Bonano, Sharkey (Moulin Rouge) N.O., 


Bothie, Russ (Palady) Chgo., b | 
(Snyder's Cafe) Mpls., nc | 


mny (Netherland-Plaza) 


Boyett Bros. (Gene's) Miami, 
Bradd, Eddy pe Atl. City, h 
dshe’ pollo) NYC (29 wk 
ah 
b 
h 


> 


Breen, Michael 
Breese, Lou (Netherland-Piasa) Cinti, 
Brigode, Ace (Marigold) 

Brower, Jay (Golden Gate) 5. F. Cal., 
Brown & Gre: ag _ (Tutz's Lounge) 


Miwa 
Brown, Herb (Ga Cock Cafe) NYC, ne 
Brown, Lerey (Ha: <~ a Pitts., ne 
Brown, Les (Arcadia) 
Brown, Paul ( Woodland- Dixie) Toledo, b 
Brown, —_ (The Cave) Winnipeg, Man., 
n., 
Brownagte. Chet (Shelbourne) M.B., Fila., b 
ruce, Roger ‘Club Gloria) Columbus, O:,ne 
Breck. Les (Bon Air) Memp! =, 
Brunies, Abbie (Vanity Cl.) N 
Bryant, Buddy (Cotton Club) ~ 1 4 
Buck, Verne (California) 
Buliey, <""¥ (Jap-O-Land) Benton Mather. 
Mich... 
Burkarth, "Johnny (Club Royal) Detroit, ne 
Burke, Marty (French Quarter) 4 la. 
Burns, Vincent ——— 's Danceland 
Whiting, Ind., 
Burton, Benny (WIAS) Pittsburg’ 
Busse, Henry (Casa Manana) .. City, 


Cal., ne 
Byrne, Bobby (GAC) NYC 


c 
Calloway, Cab (Earle) Phila., t, 11/15 wk 
Cal (Maryland) Cumberland, 


Callaway, 
Camden, Eddie (Wayside Inn) 


ne 

m.. Del (Fairway Yacht Club) NYC, ne 

ner aad Bill (Oh Henry) Willow Springs, 
tl., b 


Carlyle, Lyle (Village Barn) NYC, ne 

Carter, Jan (Cocoanut Grove) East Gary 
Ind., ne 

Cartwright, Charlie (Pere Marquette) 
Peoria, Ii., 

Casa Loma (RKO Bidg.) NYC 


Springfieid, 


Casey, — (Turnpike Tavern) Hempstead 
NY 

Castaide, “Lee (Parkway Casino) Milford 
onn 

Catalano, Tony (S.S. President) N.O., La 

Catan, Larry (Gay 90's) Albany, NY, ne 

Cats & Fiddle (20th apeee cL) — ne 


11/22 wk 

: en ‘\LaGonga) NYC, ne | 
Cavaliers de la Salle (LaSalle) Montreal, h 
Cebuher. Steve (A.1.B Jes Moines, Ia. | 


Cesner, Charley (TAT Villa) Columbus, O. 
ne 
Chandler. Melvin (Ace of Clubs) Syca- 
more, Ill., ne 
Chassy, Lon (Greenbrier) White Sulphur 
Cheskin, Dave (WKBW-WGR) 7 NY 
Chiesta, Don (Ye Olde eee) | Gm... 
Chiquito (Hurricane) NY 
— Claude (Athletic Club) “Flint, Mich., 
Clarke, Buddy (Park Central) NYC, h 
Clarke, Chas. ““Dobber™ (Lafayette) Rock- 
ford, Mi.. h 
yton, Jimmy (Dello’s) Auburn, NY, ne 
(Gatineau) Hall, Que., 


—, George 
Can. 


Clinton, = (Century) aT 11/22 wk 
(Ansley) Atlanta, Ga., 
Codol 


ny wks. 
ban (Casino Russe) Nve. 





| Dody's — (Yucca Club) 


| Donahue, Al (Baker) Dallas, Tex., h 





~ 


| 


-¥a., 
| Five Smart Boys (WOKO) a5 + 


r—restaurant; t—theater; 
Bidg., Rockefeller Center, NYC: 
en, NYC; MCA—Music Corporation of 
‘1270 Sixth Ave., NYC; Frederick Bros. 


nc—night club; 


Cole, Johnny (Sheraton Roof) Boston, h 
Coleman, Emil (Chez Paree) Chicago, ne 
(Coral Gables) E. Lansing, 


Collins, “Bernie (Newman’ 4, Lake Hse) 
ratoga Springs, NY, 

cana Harry (Pig & Sax) ) Miami, r 

| Collins, Joe (Edward) Middletown, NY, h 

oe Frank, Foursome (Nixon) Butler, 


Conrad, Judy (Mary's) K.C., Mo., nce 
Continentals, The (Monte Cristo) Chgo., r 
Contreres, Manuel (Casanova) Chgo., ne 
Cook, Herb, - ‘ter —spamaea (Tootie’s May- 
fair) K.C., 
Coquettes (Stan Zucker) NYC 
rbello, Fausto (Copacabana) NYC, ne 





Cordoba, Lolita (Treasure Island) NYC,nc 
Corsi, G ickinson) Iron Mt., Mich.,h 
Costello, Charles ge Square) NYC, h 
Courbello, H. C. Martinique) 

ca, Det {Colony Club) Cape Girar- 

. Mo., 11/13 wk. 

PR Etzi (Villa Madrid) Pitts., ne . 
Craig, Carvel (Trianon) Seattle, Wash., b 


Craig, Francis (Hermitage) Nashville, | 
enn., | 
Crosby, Bob (Mark Hopkins) S.F., Cal.,h | 
Cugat, Xavier (Shea's) Buffalo, t, 11/15 
wk; (Colonial) Dayton, t, 11/22 wk 
ummins, Bernie (Syracuse) Syracuse, 
Cummins, Bob (Club 509) Detroit 


D 
Dale, Jimmy (Wm. Morris) NYC 


ale, Marvin (Topsy’s) Southgate, Cal. 
Damarel, oe (Colonial Inn) Singac, 
N. 
Danders, Bobby (Gay Nineties) Chgo., 
Daniels, Danny (Seelbac k) Louisville, g 
Daniels, Fat (Mayflower) Jacksonville, 
Sharles (Jericho) Vancouver, BC, 





n., ec 
Dan (CFRB) Toronto, Can. 








Datri 
s, Coolidge (Gayety) ay D.C., ne 
Davis, Eddie (LaRue) NYC. 
Davis, Lawson (Tepee Miami ne 
Davis, Milt (Hamilton) Wash., D.C., h 
Davis, Johnny (Tic Toc Tap) AR 
Davis, Phil (WLW) Cincinnati | 
Daw, Freddie (Merry Gardens) Chgo., b 
Dawe, Ray (Chez Ernest) Three Rivers, 
Q ne 
y. y (Arcadia) NYC, b 
Decker, Paul (Arabian Supper Club) 
Columbus, O., ne | 
DeLeon, Bob (634 Club) M.B., Fla., ne | 
Dell, Marty (Van Cleve) Dayton, 0.,h | 
Denniker, Paul (Casa Loma) Franklin 
Square, L.I., ne 
DeSalvo, Jules, Trio (Greenwich Village | 
Inn) NYC, n 
deSantis, Sandy (Palomar) Vancouver, 
BC., Can., b 
Dias, Carl (Cafe de Paris) Boston, r | 
Dickerson, k Ben (Bridge Club) | 
Natchez, Miss., ne | 
Dickler, Sid (WWSW) Pittsburgh | 
Diggons, Richard (Casino) Memphis, b 


Disciples of Rhythm (Village Barn) NYC. 
ne 

Dixie Debs (Marine Cl.) Duluth, Minn., ne 

D'Laurentis, Roy (Spread Eagle Inn) 
Northfield, NJ, 

Las Vegas, 
Nev 

Dolen, "Bernie (Sherry’s) NYC, ne 


Dongarra. Anthony (Adolph's) Chao. r 

Dooley, Phil (Hillcrest) Toledo, O., 

— Jesse. Kings of Rhythm (On 
tour 


Dorsey sinew (Meadowbrook) Cedar Gr., 


RX — (Palladium) L.A., Cal.,b 


Dowell, —_— capa Gardens) Rich- 
mond, 

Downs, Chauncey (Terrace Gardens) Flint. 
Mich., 

Drucker, Dave (GMA Club) Miami, ne 

Duchin, Eddy (Waldorf-Astoria) NYC, bh 


Dudley. Jimmy (Moonglow) Milwaukee. nc 
Duffy, George (Neil House) ee h 

Dunn, Jack (Zenda) Hiwd., 

Dunstedter, Eddie (KNX) Hiollywood. Cal. 


DuPont, y (Granada Gardens) Escanaba, 
ic! 
DuPree, Ray (Village) Saginaw, Mich., ne 
E 
Eaton, “Allie” (Savoy) Gloucester, Mass., b 


Eaton & Saj (Parkside Casino) Detroit, ne 


ae. 2 Johnny (Cactus Grill) Lansing, 

tc! 

Edmond, Phil (Fiesta) NYC 

Ehrenman, Forrest (The Jordan) Bloom- 
ington, Ind., ne 

Ehrich, Doug (Wilmont Inn) Bloomfield, 
J, ne 

Eldridge, Roy (Kellys Stables) NYC, ne 

Ellington, Duke ( 1) Chgo., t, 11/15 
wk; (Flatbush) Brooklyn, 11/28 wk 


Etiiott, Baron (Bill Green's) Pitts., 

Ellis, Seger (Rainbow) nver, 

Emerson. Mel (Carter) Cleveland, h — 

a. Lee (Club Hiwd.) Madison, 
Wi 


Engles, Charlie Bg Club) Chicago, ne 
Esquires, The (Chez Martee) Cleveland, ne 
Evans, Jack pt Hall) Toronto, 


ne 





Can., b 
Fr 
Paton. Teddy (Sloppy Joe's) Minneapo- 
ss, ne 
a. Mickey (Covered Wagon Inn) 
St . Pa., ne 
Farber. ‘ere (WLW) Cin 
Farmer, Willie (Charles Shribman) NYC 
Fay, Jimmy (Top Hat) Madison, Wis., ne 


Louis, Mo. 
Fi . Lew (Washington-Y ouree) Shreve- 
port, La., h 
Fidler, Max (Pirates Den) L.S., Cal., ne 
—, aed (Hollywood) Bridgeport, 


Con 
Fields, "Shep (Gay beng Way) NYC, 
Fiorito, Ernie (Si s Buffalo) Buffalo, t 
Fio Rito, Ted (Adolphus) Dallas, h 
Fisher, Art (Club Minuet) Chgo 
Fisher, Freddie, Schnicklefritzers * (Happy 
Hour Club) Minneapolis, ne 
Fitzgerald, Ella (Gale, Inc.) NYC, ne 
Five Men of Fate (Club ead 
Huntington, 


‘ex., 





Flindt, Emil (Paradise) Chgo., 

Flynn, Tommy (Clez Ami) Bacto, ne 

Foley, Frank (Top Hat) New London, 
Conn., ne 

Fomeen, Basil (Ciro’s) Hollywood, Cal.,r 

Fontaine, Neil (Jack Lynch's) Phila.. ne 

Forker, Alice (Bonanni's Cafe) Trenton, | 
N.J., ne } 

Forster, Davy (Hollywood Cafe ) Hiwd.. ne 

Foster, Chuck (Biltmore Bowl) L.A., Cal..b | 
‘our a of ythm (Jai Lai Cafe) 
Colum 

Fox Richard (Club Siesta) Calumet City, 
Th. 

asteitn, Joe (WIP) Philadelphia 

Fremont, Al (Merry Go Round) Pitts- 
burgh, ne 

Friedman, Al (Brownie’s) Miam 

Friml, Rudolf, Jr. (El Cortez) San ;o— 
Cal., ne 

Frisco, Sammy (Paddock Club) Chgo., ne 

ren, Roy (Clifton) Niagara Falls, 


NY. 
Fuhrman, Clarence( KYW) Philadelphia 


| Funk, Larry (Coral Gables) E. Lansing, 
Mich., b 

Furman, Bob (Vince's) Sunbury, Pa., ne 

¢ | 

Gadwell, Wally (WCAR) Pontiac. Mich. 

| Gattield. je (Kin Wah Low) Toledo, r 

| Gagen, Frank (Bordewick'’s Cafe) NYC, ne 

~ od Bill joao Legion Club) 
Fairhope, 

Garber, Jan (MCA) NYC 


N.O., 
George, Mike (Riverside) Iron Mt., Mich., 
George. Milton (Hounds Club) Boston, ne 
Gichner, Henry T. (S.S. Mexico) NYC 


Gillette, Cliff (Cafe LaMaza) pia 
Giroux, Lew (Wagner's) Phila 
Goens ers (Grande Visia) St. Jo- 


seph, Mich., 
Golden, Al natin Club) L.A., Cal., 
Goodloe, Ellis “ep yaaa Temple) Chat- 
tanooga, Tenn. 
Gordon, Gray (State) Hartford, Conn. t 
Graham, Al (It Cafe) Hollywood, n 
Granado, Guy (Fiesta Danceteria) "NYC, ne 
Grant, Bob (Savoy Plaza) NYC, 
Gray, Marty (Club Esquire) Milwaukee, ne 
Gra. -.. nf (Atherton Gardens) Flint, 


Gram. Hud (iiptionsls Detroi 
Tuff (Club Lh 





Nashville, 
(Rustic Lodge) Toledo, 


. ne 
Grenet, Eliseo (Club Cuba) NYC, ne 
——. Louie (Winthrop) Tacoma, 


~~ ne 
Tommy 


ash.. 
Griffin, Art (Villa Bee) Jackson, Mich., ne 
Griffin, Jack (Old Falls Tavern) Phila., ne 


Guest, Al (Bear Creek Grange-Oleander 
Drive) Merced. Cal.. 
Guillemet, Morris (New Grand Terrace) 


troit 


b 
Guion, King (Mildred’s Club) Hiwd., ne 
u 
Haenschen, Gus (CBS) NYC 





—_ Al, St. Louisans (Broadmoor) Den- 
jo., 

Hall, “Bob (Ballroom) Marshalltown, Iowa 

.“ Eddie (Recreation Cafe) Prospect 


k., Pa., n 
Hall, Sleepy (Homestead) Kew Gardens, 


Hallett, Mal (Edison) NYC, h 
Halliday, Gene (Station KSL) SLC 


amilton, George (Peabody) Memphis, h 
Hannaway, Bud (Alt Heidelburg) Lansing, 
Mich., 
Hano's Hawaiian String Trio (Victoria) 
NYC, h 
Hansen, Bob (Oasis) Milwaukee, Wis., ne 
Harbourt, Kip (Log Cabin) Trenton, NJ,ne 


Hardcastle, Bert (Chez Paree) Denver, ne 
Hardy, Bob —_ Manana) Boston, ne 
Harpa, Daryl (Plaza) al, oh 
Harrington, Clem (Indiana Cafe) S. Be nd. 
Harris, Phil (Wilshire Bowl) L.A., Cal., 
Harris, ~ a ne (Buffalo Club) Boulder, 
Colo., 
rece ondlg “Buddy (Rushkin’s Forest Hills) 
Janticoke, Pa., ne 
Harrison, Ralph (Ft. Pitt) Pitts., h 
Hartman, Al (Club Forrest) Milwaukee, ne 
Hartsell, Fran (Newport Inn) Battle 
reek, Mich., ne 
Hartzell, Willie (Albany) Denver, Colo.,h 
egg Erskine (Savoy) NYC, | 
| Haynes, Orville (Snyders) Louisville, Ky 
Heath, Al & Buddy LaRoux (El Mode na) 
Pasadena, Cal., nc 
Hedgepeth, Bill (One Niters) Rome, Ga. 
Heinie & Grenadiers (WTMJ) —— 
Helmcamp, Bob (Palace) $. Bend, Ind., | 
Henry, Chuck (Paris Inn) L.A., Cal., oy | 
Henry, John (Carolyn) Columbus 
Herbeck, Ray (On tour—Fred. Bros) NYC 
Herbert, Arthur (Commodore Perry) To- 
| ledo, O., h 
Herman, Woody (Palace) Cleveland, t, 
11/15-2 (Chgo) Chgo., t, 11/22-28 


MB tame wy Frank (El Chico) Pitts., ~g j 


Herr, Chic (Heidelburg) Akron. O., o 

Hicks, Billy (Mahoning) Girard, O., as 

Hill, Tiny (Donahue’s) Mountainview, NJ 

Hillier, Sam (Saskatchewan) Regina, Sas., 
an., 

Himber, Richard (Chatterbox) Mountain- 
side, NJ, ne 

Hinds, Billy (Schenley) Pitts., 

Hofer, Johnny (Palm Gardens) Columbus, 

Hoffman, Earl (Whitcomb) St. Joseph, 
ich., 

Hogan, Harlan, Quartette (WSBT) 
S. Bend, 

Holmes. _Herbie (Log Cabin) Armonk, | 
NY 

Holst, Ernie Beng eee East) Chgo., h | 

Honey Boy ut House) Pitts 


ne 
Hood, Earl Valley Dale) Columbus, O., 
Hotchkiss, Frank (Savoy Club) Ravinia, | 

i» ne 

Howard, Hal (Casino Gardens) L.A., Cal., b | 
Howard, Ken (Full Moon) none. > 
Howard, Slim (Irene’s Cafe) Phila., 
Howe, Buddy (Eddy Bar) Daseontinin. Pa, | 


ne 
Hoyt, Elliott (Trianon) Toledo, O., b 1) 


Hudson, Dean (Blue Gardens) Armonk, NY | 

Hugo, Victor (Little Rathskeller) Phita | 

Hummel, Bi a (Spinning Wheel) Murphys- 
boro, Il., 

Hurst. Cec (Turf Club) Minneapolis, ne 

Hutsell, Robert (WHAS) Louisville 

Hutton, Ina y (Syracuse) Syra., NY,h 


! 
Imbrogulio, Joseph (WFBR) Baltimore 
Innes, Bob (Embassy & White Rose) 
Vancouver, an., b 
Insirrilo, Vie (Aragon) Houston, Tex., > 
Iona. Andy (Tropics) Hollywood, Cal, 
Irvine, Gayle (Melody Lane) S.L.C., Utah 


i 
Jackson, Jimmy (Casino Moderne) Chgo.,b 
Jacobson, Stan (Blatz Palm een Milw. 
Jaffee, Nat (Sutton) NYC, 
Jogger. aay (Gus Mayr's) , ay 
flee 


Jahn, Al (Ri 
Springs. 
ames, Bovey (Orpheum) Omaha, t, 11/15 
wk; (Orpheum) Minneapolis, 11/22 wk 

James, Jimmy (WLW) Cincinnati 

James, Sonny (Roseland) Brooklyn, b 

Jans, Jerry (Red Squirrel) Sloan, NY, ne 

Jantz, Roy (Belza's Inn) Trenton, NJ, ne 

Jelesnick, Eugene ‘Bal Tabarin) NYC. ne 

Jenkins, Si « ja-Fair Inn) Okemos, Mich. 

Jerome, Hen ilds Paramount) mee, r 

Jewell, Del Gables) atte ;~ * 

Johnson, Buddy (Place 

Johnson, Pete (Cafe Society ‘East) 

Jerdy, Hal ee eer om wh 

Jovita (Leon & Eddie's 

Justin, Larry (Piccadilly eh) ™M. B., Fia., 


s Sate Hse.) Saratoga 








NYC, 


n 
Kalsow, Karl (Moonlight Gardens) Sagi- 


t 






. ne 

n, Sam (State) 

Peter (Roseland) 

par, Gordon eee Albert) aORPaEE, 
h 


‘oe Conn., 
NYC, 








Pa., 
Kassel, Art (Bismarck) Chgo., h 
Kates, Russ (WMBG) Richmond, Va 

‘athan, Ken, Rhythm Boys (Little Foot 
Club) Galveston, Tex., ne | 
Kaufman, Sam Jack (Capitol) ok DC,t | 
Kaye, when (Commodore) NYC, | 
Kearns. Joey (WCAU) Philadelphia 


Keating, Ray (BelvedereY Baltimore, h 
Keck, Ken (Plankington) "wy h 
Keith, Bob (Town House) L.A., Cal., 





NYC, ne 
Kirk, Andy (Joe Glaser) NYC 
Knick, Walter (WBNS) Columbus, 0 


Kobasic, Ivan (Argonne Gardens) Detroit, 
ne 
Kollat, Al (Club Lido) S. Bend, Ind.. ne 
Korn Kobblers (Flagship) Union, N.J., ne 
Kraft, Joe (McLean's dad Cabin) 
Merchantville. NJ 
Krebs, Elmer (WISN) Milwaukee 
ecil (Casa Madrid) Sarasota 





pate Bye Charlie (Colonial Club) 
Evansville. Ind., 
Revs. Bi (Station WIon) Miami 
Krupa, Gene (MCA) NYC 
Kuhn, Bob (Domar Beach —_ Hiwd., ne 
Kuhn, Dick (Astor) NYC, 
<urtze, Jack, Rollickers (Hendrick Hud- 
son) Troy, b 





| Lynn, Sammy 


| Mosely, Snub (Senaso’ 


Eyes. Kay (Waldorf-Astoria) NYC, bh 
Kyte, "Benny (WXYZ) Detroit 


L 


Lads of Rhythm (Riverview) Halifax, Va. 
Lain, hing. er Chez Maurice) Montreal, 


cate ‘Sol “(606 Club) Chicago, ne 

Lamb, Drexel (Roseland Inn) 
Mich., ne 

LaMonaca, Caesar (Bayfront Pk.) Miami, b 

Lamont, Larry (Colonial Gardens) Louis- 
ville, ne 

lampkin, Phil (Hippodrome) Balto., t 

on Jules (St. Regis) 

Dick \ gaa Seville) 


‘Bossert) Brooklyn, N.Y,, h 
Hal (Pony Club) Ft. Lauderdale, 


ja., ne 
Lang. Lou (White) NYC. h 
Hal (DeWitt Clinton) Albany,b 


Jackson, 


Franklin 


Roy, Denis (Orlando Plaza) Charleston. 


W.Va., ne 
Laurence, Bert (Celebrity Club) Chgo., ne 
Laxtonaires, The (Laxton'’s) Auburn, NY, 
Lazerov, Sammy (Paddock) Memphis, 


Tenn., ne 
LeBaron, Eddie (Rainbow Rm.) NYC, ne 
Lee, Bobby | ay we Phila., ne 
Lee, Glenn (KSL) S.L.C., Utah 
Lee, Julia ( Milton’: s Tap Rm .) K.C., Mo., ne 
Le (Jungle Club) Warrensburg, 
(Marshall Rm.) Richmond, 


Phila., 
.C., M 


Leighton, Joe 


Va., ne 
Lemisch, (Venice Cafe) 


rt ne 
Leonard, Harlan (College Inn) 


0., 


. h 
noe. oe (Club Armstrong) Grafton, 


ne 
tame: Russell (Seashell Cl.) Galveston, ne 
Lewis, Sid (El Chico Club) M.B., Fla., ne 
Lewis, Ted (Majestic) San Antonio, Tex., 
t, 11/16; (Majestic) Dallas, 11/23 wk 
Lewis, Willie ( r Inn) Cleveland, ne 
Little, Moe (Sunnyside) LaSalle, Ont., Can, 
Livingston, Jerry (Chanticleer) Milburn, 


N.J., ne 
Livingston, 


Piccolo Pete (Anchorage) Pitts., ne . Joe (Cafe ‘society? NYC, ne 
Pieper, Leo (VSA) Omah Sulli “i ake (Beachcomber) NYC, 
| Pineda, Juan (Club Bali) Miami, ne Swedish, Steven (Sehecgter) > Milwaukee t 
Pirates of Rhythm (Pirate's Den} NYC,ne | Swift, Tom (Figuero) L. 

Pollack, Ben (GAC) Hollywood | Sylv: Bob (Stan Roky “Nive 
Pooley, Bob (Bancroft) evesster, Mass.,h | Sylv « Rhythm Girls (State Inn) Lansing, 
Porter, Pinky (Den Zell) Indpls., ne Mich., ne 


Jimmy (Tutwiler) Birming- | 
am, 
acksiey, Roy age ee CFRB) Toronto 
Lombardo, Guy (Roosevelt) 
zondeno, . Int'l Trio (Brown Derby) 


ne 
Long, Johnny (Roseland) NYC, b 





uy) . Joseph (WLW) Cinti 

Lumley, Art (Billings) Billings, ee 

Lunceford, Jimmy (Apollo) NYC, t, 
wk 


(New Yorker) NYC, h 
(Villa) Dallas, ne 


ityis 


Lyman. Abe 


“ 
Bob (Riverside Inn) Louisville, 


a6 

| McCormick. Gene (Elcy's Club) Sigel, Ill. 
— none. Harry (Brown Palace) Den- 
MeDensid, Jack (WADC) Akron, O. 

ef ary Roy (Roman Gardens) Potsdam, 


MeGee. , Johnny (St. George) Brooklyn, h 


| McGra Don (Deshler-Wallick) Colum- 
us, 0. 

McGrath, Joe (Moose Club) Phila., ne 

McHale, Jimmy (Westminster) Boston, h 

Mckeon y (WLLH) Lowell, Mass. 

oe Barry (Westwood) Richmond, 
a., 

McNabb. Eases (Anglessy Cafe) Minne- 
apol 


is, 
Machita (Club Cuba) NYC, 
ya —_ (Lounge Riviera) Washington, 


D.C., 
Mack, Eddie Bloomfield, 
. ne 


Madriguera, Enric (Statler) Detroit, h 
Maggard, Von (Grand View Gardens) 


(Wilmont Inn) 


a f., al., 
Maleville, Buddy (Cosmopolitan) Denver, h 
Mallory, Joe (Newhouse) S.L.C., Utah, h 
Malneck, Matty (Victor Hugo's) L.A., Cal. 


| Mann, Larry _—— ican Amusements) 


Richmond, 
Manning, en (Sky Dance) Miami, n 
Mansfield, Pick, Aristocrats (Chittenden) 
Columbus, O., h 
Manzanares, Jose (LaConga) Chicago, ~y 
Manzone, Joe (Belvidere) Auburn, NY, 
Maples, Nelson (Yacht Club) Pitts., r 
Marchetti, George (Stamp'’s Cafe) Phila., 


ne 
Mario-Merin (Peter Stuyvesant) Buffalo, ne 
——. —— (Florentine Gardens) L.A., 


Cal., 
na gy “al (Nixon) ering r 
artel, Gus (St. Regi rC, on 


Martin, Bobby (Martin’ ) NYC, 


Martin, Lou (Leon & Eddie's) NYC. ne 
Martone, Johnny \ aac Grove) 
Youngstown, 


Marvin, Mel (Club Edgewood) Albany, NY 
Marvin, Mickey (Civic Center) Miami, ne 
Marzluff, Johnny (Algeo) Toledo, h 


— (Wisconsin Roof) Mil- 
Mellen, Tan (Music Box) Omaha, ne Fe 
Melody Maids rle Roberts (Nor- 

mandie) Chgo. 


Melton, Jack (WBAX) Wehes-Barve, Pa. 


Menchoni, Al (Plaza) NYC, 

ae Maurice (Biltmore leadeowene 
Merle, Billy” (Henry) Pitts., h 

Merrill, 


Bill (Neptune) Beaumont, Tex., ne 
Messner, Johnny (McAlpin) NYC, h 
Meyers, Al (Engleside) Beach Haven, N.J. 


9 


Meyers, Milt (Sansom House) Phila., h 
he ge Jack (Ball & Chain) Miami, ne 
guel, Don (Club Gaucho) NYC, 


Mice Lefty A ogre = Pa helo fi 








Brockton, Ma 
Gene (Eims) Excelsior Springs, 
., Glenn (Pennsylvania) NYC, h 
nder, Lucky (Savoy) NYC, b 


Milli 

Milton. Al (Harry's New Yorker) Chgo., ne 
Mitchell, Bob (Jantzen Beach) Portland, 
 Ore., 

Moerschebacher, Paul (Jeffs) Miami, ne 
Moffett, Deke (Gibson) Cinti., h 
Monaco, Jimmy ag liege Barn) 


pequa 
Moore, Billy, Trio (Kelly’ 's Stables) NYC,nc 
Moore, Carl “Deacon” (Old Vienna) Cinti, 
Moore, Glenn, Society Four (On tour) 
Morand, Jose (Statler) Cleveland, h 
Morgan, Eddy (Hamid's Pier) Awl. City, h 
Morgan, Jack (WMPS) Me packs, Tenn. 
Morgan, Russ (Chase) St. Louw o., h 
Morton, Ray (Monte Carlo) NYC, r 


Mosley, Carl (Casa Grande) 
Moten, Bus (White Horse) K.C., 
Mowry, Ferde (Embassy Club) Toronto 
Moyer, Earl (Cathay Tea Gardens) Phila..n 
Mulford, Don (Athens Athl. Club) Oakland, 





elley, Peck (South. Dinner Cl. ) Houston ne a on 
—e rot  caneane Grove-Ambassador ) Murphy, Francis (Stuarts) Albany. r a 
Kendis, Sonny (Stork Club) NYC, ne aad Re ea Ste mt Soon fon 
<enny, Mart (Brant Inn) Burlington, Ont., essen! Ssems pine) envene 

Can.. ne yers, Stan (Oriental) Chgo., t 

| Kerns, Joey (WCAU) Phila | 
| Keys, Yan (American Amusements) Rich- | N 

mond, Va Nace, Russ, Quartette (St. Charles) 
King. te “(Hillview) Malone, NY, h New Orleans, - ) 

King, Tommy (Jade Room) Hiwd., Cal., Nagel, Harold (Roosevelt) N.O., La., h 
King. Wayne (Fdgewater Beach) Chgo., . | Nak ichael -—adaaeed Casino) 
Kinney, Ray (Club Waikiki) NYC, ne | Paterson, NJ, 

Kirby, John (Beachcomber) Namaro, hae 4 (Dover Club) Port Dover, 


Ont., 
Nance, Bill "iSilver Moon) Pueblo, Colo., ne 
Nanette, Marie (Mary Hubbard Inn) 
Berlin, N.J., ne 
Natale, Frank (Union Grill) Pittsburgh 


Navis, Mary (Yacht Club) jla., ne 
Neidegger. Verne (Canyon Club) Wichita, 
Nielson, Paul (Red Gables) Indpls., Ind., 
Niosi, Bert (Palais Royale) Toronto, 


Nitti, Joe (L & L Cafe) Chgo.. ne 

Noble, Leighton (Wm. Penn) Pitts.. 
Noble, Ray (Palmer House) Chgo., 

Norwood, Jack (Crossroad Tavern) 

Galveston, Tex., ne 

Nottingham, Gary (Bal Tabarin) S.F.. Cal. 
yy Elmer (Biscayne Aud.) Miami, ne 
No nk (WJZ) NYC 

Nowicki, Wladyslaw (Adria) NYC, ne 
Nunez, Tommy (Club Bali) Miami, ne 


bh 








Poulin, Harry (Dixie Grove Tavern) So. 
| Bend, Ind., ne 

Powell, Teddy (Famous Door) NYC. ne 
Powell, Walter (Stan Zucker) NYC 


| Prosperi, Harry (Mainliner) Des Moines, 
Longstreth, Al (Roxy Club) Columbus, ne a. ne 

‘ H - “w Provost, Speed (Shea's) Holyoke, Mass., t 
es, Vincent (On tour-Wm. Morris) Pryor, Roger (CBS) Hollywood 
Love, Robie (Heidelburg) Jackson, Miss., h 
Lown, ert (Copacabana) Rio de Janeira, r 
Lube, Al (Lucky) Houston, Tex., ne 
Lucas, Carroll (CBC Studios) Toronto | 
Lucas, Clyde (Beverly Hills) Newport, 

y., ee 
| Lucas, Joe (WRNL) Richmond, Va. 

Sasha (Troika) Wash., LD. ne 








o 
| O'Casey, Pat (The Hole) S.F., Cal., ne 
= Al (Gay Nineties) Washington, 


Ogle, Bob (Cedar Lane) Opelousas, * me 
N n- aa 


ys 
Oliver, Sandy (Knickerbocker) A. Cal., 


h 
Oliver, Ted (Carroll's) Phila., ne 
Olman, Val (LaMartiniave) NYC, r 
Olsen, George (Rice) Houston, Tex 
Olson, Glenn (Silhouette Inn) ‘Chippewa 


Falls, Wis.. ne 
Olson, Hem (Country Cl.) Coral Gables, dae 
Osborne, Will (Nicollet) Minneapolis, h 
Ovanda, Manuel (Nixon) Pittsburgh, 
Owen, Tom (Station WMT) Cedar Rapids 
Owens, ie (Fays’ Southern Grill) 
Macon, Ga., ne 


r 


Pablo, Don (Monaco) Cleveland, r 


vitro, n “wee (Palm Beach Cafe) De- 
. Paul eas 

P mer, Skeeter Usk) s 

Panchito al Verealiies) Nye, _ 

Pancho (Kenmore) Albany, NY, h 


Parks, Bobby ( Village pera) NYC, ne 
Parks, Roy (WQAM) Mia 
Parrish, - Charlie (Casa Grande) Berwyn, 


Pasternak, Perey (CBC Sater) Toronto 


Pastor, Tony (Lincoln) NY' 

weatt, RS Singing Strings (Whittier) 

Paul ‘Toasty (Happy Hour Club) Minne 
a 

Pear, vay (Leighton’s Halfway House) 


Conn., 
Pendarvis, Paul (Cleveland) Gove.. 0., h 
Percell, Don (66 Club) Dallas, n 
Perry, Ron (Belvedere) NYC, h 
Petti, Emile (Savoy Plaza) NYC, 
Faillipe, jaum (Block Knight) oe 


nema Dave (Gayety) Cincinnati, t 





Priesman, Ernie (KOIL) Omaha, Neb. 


Puelman, Herb (Princess Wana Club) NJ 
Pyne, Jess (WFVA) Fredericksburg, Va. 


Q 


Quartel, Frangie (Colosimos) Chicago, ne 
a “a Antonio (Belmont Club) M.B., 


Aa. 
Quixote, Don (L’Aiglon) Chicago, r 





R 
Cubanos (Park egy — b 


Rafael, Afo, 
Raffell, Rod (Nightingale) Wash., DC, n | 
Ramos, Ramon (Drake) Chgo., . | 


Randall, Gordie (Station WGY) Schenectady | 


| = ae George (Hollywood) Alexandria, | 
oe | 

| i te a (Del Monte) Del Monte, 
al . 


Rapp, ‘ (Sign of the Drum) Cinti, ne 
Ray, Floyd (Reg. D. Marshall) or 

| Raye, Don (WFBC) Greenville, 

| Read, “ws (Stone Bridge inn) a 


R.L, 
Reader, "Charles (Versailles) NYC, 
Reardon, Casper (Le Ruban Bleu) NYC, ne 
Reed, Haden (Canary Cottage) Louisville, r 
Reichman, Joe — Marden’s Riviera) 
Ft. Lee, N. 
Renaldo, Don (Anchorage) Phila., 
Renard, George (Greenwich Village Casino) 
NYC, ne 
Renzi, Pete (o tour) 
Repine, Bert (W VA) Richmond, Va. 
Reser, Harry (Station WIOD) Miami 
Reynolds, Howard (Palumbo's) Ph 
“7 Tommy (Roseland) 





cob 
Ricardo, Don (Airport Inn) Valier, Bhont.. 
Rich, Bobby (Marty Burke's) N.O., La., 

—— Jimmy (Henry Grady) Adaste. 


Richmond, Bob (Cont. Orch. Corp.) tien 
Richter, Al (Garden) Spokane, Wash., 
ico, Don (Hi Hat) Boston, ne 








Riggs, Al (East Side Spa) Milwaukee, nc 
iley, — (New Grand Terrace) De- 
troit, 

Rines, my (Biltmore) Providence, RI, 
Rizzo, Vincent (Jack .Lyneh's) Phila., = 
Roberts, Bill (Mareus Daly) og Angeles, r 
Roberts, Red (Grande) Detroit, b 

Robinson, Les (Swanee) Mia 
Rodebaugh, Phil (Log Tavern) Wash Dc 
Rodrigo, Nano (Treasure Island) NYC, ne 


ener. -Stanley Orch. (Arrowhead Springs, 
) 


h 
Rogers, George (WLW) Cinti 
(Blinstrub’s Village) Bos- 


Rohdes, Karle 
ton, Mass., ne 
Rollini, Adrian (Blackstone) Chgo., h 
- Al (Silver Palms) Woodbridge, 


J., ne 
Romanelli, Luigi (King Edward) Toronto.h 
Rose, Dave {Station KHJ-Mutual Don Lee) 
Hiwd., Ca’ 
Rosen, il (Wisteria Gardens) Atlanta 
Ross, Marty (Avalon Club) Barron Lake, 
ich., ne 
pom. kEddie (Alabam) Chicago, ne 


Roth. Lee (Riverside) Milwaukee, t 
Royal, Ruth (The Tropics) K.C., Mo., ne 
Rucker Family (Rolling Green) Saginaw, 


ich., ce 
Rudolpho, Don (Emerald Lodge) San 
Fernando, Cal., ne 
Rudy- Lake (Mayfair Club) Lansing, atic. 
Ruhl, Warney ( coln) Hancock, * peas 
Russell, Jack (White City) Chgo., 


s 
Sabo, Steve (Green Lite Inn) sete, O.,.ne 
Sacasas (Colony Club) Chicago, 
Sachs, Coleman (Pickwick Club) Birming- 


am, “. ne 
Sager, Rudy (Reno Gardens) Milwaukee, ne 
Sailee, Lew ( ouse) ~» Cal., 
Saix, Harry (Subway Cafe) Caso., ne 
Samon, Herb (Clift) S.F., 
Sauabia, Augusto (Jack oom s) Phila., 
Sanders, Sylvanians (Mayfair «nn 
.ne 
Sandler, ae (Glen Casino) Williams- 


ville, NY, 
Sanobria, juanito, (H iy ew NYC 
penmmenter, h 


Sapienza, George 
Saunders, Hal tse 

Saunders, “Red (DeLina Bata dy ne 
Savitt, Jan (MCA) NYC 

oer © Bill {Michigan Union) Ann Arbor, 


Sawyer, Buddy (Jimmie'’s) Miam 
Saxon, Lou (McCurdy) etn ny Ind. h 
Seales, Carlton (Mayfair) Amarillo, Tex., ne 
w Deh Jack Dasino yal) 


ing, (Rainbow) Denver, b 
Schrednik. Vitinen (KOA) Denver 
Schuster, Mitchell (Gloria Palast) Ee, r 
Scott, Hazel (Cafe Society) NYC, 

Scott, John (Slapsie Maxies) Holy wood, ne 
Scott. Raymond (Blackhawk) Chgo., 

Scott, Stewart (Club Aloha) Buffalo, NY ne 
Sebastian, Carl (Fischer's Casino) Detroit 
Secrest, Ozzie (MCA) S.F.. Cal. 

Seidel, Al (WKBH) LaCrosse, Wis. 














Sell. Stan (Franklin) Waterloo, NY, h 


% Phe bos Royal) Wash., nC, 
ee Terry (New Kenmore) Albany, h 
Sharappa, Pat (Casino) pay NJ,ne 
Shaw, Artie (Palace) S.F., Cal. 

Shelton, Dick (Stan Zucker) Nie 
Sherr, Jack (Club Cuba) 


ne 
rio ‘beverly Hills) Newport, Ky., 
‘w Community Hall) 
held. Wis b 


Silvers, Johnny (Belmont Cl.) M.B., Fla.,ne 

Simpson, Hayden (New Louvre) 8.L.C., 
Utah, ne 

Simpson, Harold (Manoir Lafayette) 
Phillinsburgh, P.Q., Can., 

Sims, Billy (Kentucky Cl.) gaete. O., ne 

| Six, Herbie (Tower) K.C.. Mo. 

| Skorch, Bonny {some & Country Club) 





| Thurston, Jack (WIOD) Miami 

















Smith, Bruce (Casino Club) Pt, 


ex., ne 
Smith, Harl (Commodore Perry) 
—. — Le wr Am meg h 
ward) Br port 
Smithy Ken «Moose Club) Erie Ry. 
—_ — (Club Rex) Birminghast 


mx. =F Frank (Green Mill) Chi we 
Snyder, George (Plantation) St, 
eee 











Minn., ne 
inyder, 4 (Lookout Hse.) Covi 
Somme a Andy (Drum 

at 




















































N 
Spor, Paul (Willard) Toledo, 
Stanley, Frank (WKAT) M 
Starduster, The (KTMS) San 


Stearns, Clyde (Colonial ina) 
Stearns, Gene (Flanagan) 

Steck, Gus (The Brook) Summitt N. 
Steiber, Ray (El Dumpo) Chicago, ne 
=. aaa (Zinck’s Log Cabin) 


stevens "Clair (Elks Club) Burhba: 
Steve Nwecos (Greystone Club) ix. ¢ 


sevens Teddy (Pepper Pot) NYC, ne 

itewart, Billy (Avalon) Seattle, b 

itoess, William (WLW) Cin 

tone, Melburn (Pendarvis Cl. 

itraeter, Ted (Monte Carte) NYC, ne 
roll's) Hiwd., 









held 









trand, Manny (Earl 











trong, Benny (Pa: aha, Ni 
troud, Eddie {Areadien) Toronto, ‘es 
tuart, Miron (Cornie’s Ship) Mil 
tuart, Nick tye 4 Memphis 
judy, Joseph 4CRA 

ul 






Tena, 


















T 
Talent, Mark Ne again A Club) ee. ne 
Tatum, Art (Cafe Society) Cc, 
sy Bettye Lee (Station WKAT) Mal 


Taylor, Roy (Keo Knite Klub) Des Moing 
Ser Bus (Wagon Wheel) Pleasantvik| 


Tengatden, Jack (Paul Wimbish) NY¢ 
Tenney, Hal (Club 15) Phila., ne 
Terrone, Rocco (Chanticleer) Balto., h 
Thomas, Clayton (Secor) Toledo, h 
Thompson, Lang (On tour-theaters) 
Theresia, Claude (Mark Hopkins) § PJ 


haa’ Three Guys (Deauville Cl.) Aubun) 


Three Part Inventions (Colonial) Hagen 
town, Md., 


Timberg, Sam (Fleischer Studios) Meni 
Tito (Sir Francis Drake) S.F., Cal., 
Todd, Bobbie (5:00 Club) Miami, oy 
Toffell, Phil (Huling’s Barn) Kingston, 


Y, ne 
bis A my mpeate (Queens Terrace) Woodsié| 





i » ne 
Tomson, Ray (Club Sahara) West Alig 
ne 
Tou Don (Westchester) White Pilainj 


» ec 

Trace, Al (Ivanhoe) Chicago, ne 
Trask, Buddy (Charles Shribman) Boston 
Trask, 3 Choe (Greystone) Detroit, b 
—_ ick (Woman's Club) San Jom, 





Treble Trio (Royal Cafe) Mishawaka, Int 
a, Pappy (Darling) Wilmington, bd 


Trini, ow (Greenwich Vil 
3 no 


Tripoli’ Trio (606 Club) Chgo., ne 
ruckee, Chuck (Recreation) T: O.m 
Truxell — oy cen Pittsburgh 


‘ucker, (Roxy) Atlanta, Od 
Turk, Al (Oriental Gardens) 
Turner, Big Joe (Kellys Stables) y NYS, ™ 
Tye, Bill (Roxy Club) Columbus, 0. 
U 


Ufer, Eddie (Cocoanut Gr.) Toledo, 

Ulmer, Ernest (Club Plantation) 
Christi, Tex., ne 

Unell, Dave (Alabam) Chicago, ne 

Urbina, Ed (Mexico) Mexico, b 


— 


Vv 


(Club 880) Brooklyn, ne 

Van Pool, Marshall (Flamingo Club) Chat 
tanooga, nn., ne 

Varell, Whitey (President) Atl. City, NJd 
Varrol, Tommy (Club Bali) Brooklyn, ae 

Varzos, Eddie (St. Moritz) NYC, h 

Vater, Billy (W.B.U. Hall) McKees Rocks 

‘a., ne 

Venetian Trio (Venetian Rm.) Baytown 
Texas, n 

Vento Brothers (Agostino’s) Chgo., t 

Venuta, George (Thomas’ Edgewater Im) 
Windsor, Ont., Can., ne 

Vera, Joe (Congress) Chicago, h 

Versatillians, The (Monteleone) N.O.lad 

Vidacovich, tn (St. Charles) N.O., la 
iera, Pete (Casa Loma) Flint, Mich.,d 


Van, Joe 


ye, b 
Vogel, George (Casa Seville) Long Talat 
NY, ne 


Ww 


Wald, George fess) Rockford, b 
Wald, Jean (Ft. Hayes) Columbus, 0.) 
Wald, gerry (Chud’ s Spanish Gardens) 


yc, 
Walder, Herman (Kentucky Barbecue) 


A, o., 
Walker, Johnny (Blue Moon) Tucson, ne 
Walker, Sherdina (Cedar Gardens) Cleve 


ne 

. Jimmie (Bill's Corner Cafe) Phila. 
Rudy (Sunset) Lyndonville, Vt.¥ 

Wales Fats (Sherman-Panther Rm.) 
Walsh, Jimmy (Rainbow Rm.) Denver, 

Wardlaw, Jack (Careline Pines Club) 
Raleigh, 

“= Hal (Plantation) Grand Rapids, 





Watson, Gilbert (Old Mill) 
Weber, Jack (Libby's Club) Chicago, nt 
el oseph, Musical Knights (NorTé 

Grille) Ls NY, 

Wedemeyer, “'Wede” (Bacinos) NO, La. # 
Weeks, Ranny | ey iair) Boston, ne 
Weems, Ted (M e. 

Weiner, Milt (Wi) Cin 

Welk, Lawrence (Trianon) ‘chicago, » 
Weiler, Curt (Club 15) Phila., ne 
Weiler, Jimmie (Stephen F. ‘Austin) 

Austin, Tex., h 
Wendell, Connie (Ace of Clubs) Odessa, 


ex., ne 
Wexler, Nate (Burke's Lounge) Fargo, ND) 
Wheeler, Pe' nsing, Mich.) 
"Detroli Dave (Arcade Cocktail Lounge) 
t ne 
Wiley, Earl (Liberty Inn) Chicago, ne 
iitiome, Bil (Manatawny Leg Calbia) 
e. ne 





Ea 

Williams, Griff (Stevens) Chas 

Williams, Sammy (Gibby’ Tries 

Williams, Sande ( Gromaio-Aanert rie 
illis, Earl a ye hon) Chgo., 

Wills, Bob (Kane cademy) 

ht sa Arden NGate Old Madrid) Detroit 

Wilson, Teddy (Cafe Society) NYC, 
Wine-Gar, Frank (Lock’s) yD yw: =) 

we Dick (Bar of Music 
inton, Barry (Rainbow ae NYC. me 

Wintz, Julie {Top Hat) Union cw. NJ.ne 

Wirth, Bill (Maximes) L.A., 

Wittstein, Edw. (P.O. Box sv) ‘New 

aven, Conn. 

Woodbury. By (Station KDYL) ste, Unb 
Woodyard, Bart (Jantzen Beach) Pet 
land, Ore., b 

“| Wyatt. George (Station KFDA) ull 

‘ex. 





Y 
Yahn, Freddie (5:00 Club) Atl. City, N 
Yariett, Bert (Hollywood) Toronto, 
Young, Sterling (Del Mar) LA, Cal. 
Young, Victor (MCA) Hollywood 





| Milwaukee, 
Slade, Ralph (WMT) Cedar Rapids, Ia. 





Zuckert, Leon (CBC) Toronto 
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DOWN BEAT 23 
—_—— 
a saahaniaiimenaameniedie 
Break | 
fll Brea CLASSIFIED 
9 Ten Cents per Word—Minimum 10 Words 
Up My Band (Count Name, Address, City and State) aauil 
| | New, $37.50. New Military, Conn, Oboe 


Basie Says 


(From Page 1) 


big grosser everywhere it played. 
it 
proke records in almost every city. 
“And yet we don’t make money,” 
he said. “MCA got some $19,000 
jn commission money last year, 
Basie got $7,000 himself, and the 
band got some $5,000. Does that 
make sense?” 

Basie has been playing with 
Benny Goodman the last couple of 
weeks, doing one-nighters. The 
boys in his band loafed around 
New York. Also in the picture is 
Willard Alexander, Basie’s mana- 
ger, who is with Wm. Morris 
agency but who okays all the 
band’s bookings. He has refused 
several lately offered by CA. 

Taking Case to Petrillo 

Observers believed Basie’s threat 
to join Goodman was just a threat. 
A proven money-maker, the Basie 
band is too great a musical organi- 
zation, and a box-office attraction, 
to be abandoned. Most persons be- 
lieved that Basie, who has been 
trying to get out of his MCA con- 
tract for a year and go to the 
Wm. Morris office, was simply put- 
ting pressure on MCA. 

“We are taking the case to 
James Petrillo Nov. 16,” said Eb- 
bins. We’ll lay all the figures in 
front of him and the AFM. Basie 
and his band have been getting a 
rotten deal all along and it is high 
time the picture changed. We 
haven’t had a location job with air 
time for a year. Some weeks we 
work every night, jumping 500 
miles a night. Other weeks we lay 
off, No one seems to be interested 


in Basie at MCA. We feel that 
Mr. Petrillo should know the 
facts.” 











Teaching Swimming with Music. . - Tommy Lane, swimming 
instructor at the Kansas City Athletic Club (in water), is currently teach- 


ing swimming with music. Shown are members of Joe Sudy’s ork supply-| 


ing the rhythm part of the experiment. Bending over toward Lane is 


Grayce Joyce, Sudy’s sparrow. Lane’s idea is that a person can learn to 


swim better with music and rhythm 
Bob Locke. 


helping from the sidelines. Courtesy 








Max Turner Dies 


Chicago—Max Turner, who had 


charge of the booking of all music| 


and attractions at Balaban & 
Katz’s Chicago and Oriental the- 
aters and a number of downstate 
B & K houses, died at his home 
here Oct. 31 of a heart attack. 
Turner started out with B & K 25 
years ago, later headed the west- 
ern office of the William Morris 
agency for several years, and had 
been with B & K two years when 
he died. 


Bailey's British 


Wax Out on Decca 


New York—The famous jam 
sides which Mildred Bailey record- 
ed for British Parlophone in 1936, 
under John Hammond’s_§super- 
vision, soon will be available in 
America for the first time. Leon- 
ard G. Feather is checking the 
masters and will write a booklet 
about them which will be included 
in a forthcoming Decca album. 
Decca obtained American rights 





AT LIBERTY 











ARRANGER—Guitarist, union, has orchestra 
equip. connections. All styles. Write: 
BARRY REDLEY, 4714 Alexander Ave., 


| East Chicago, Ind. 





WANTED 











SONGS WANTED—Radio Music Publishers, 
11 


9 W. Harrison St., Chicago. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











SEPIA ARRANGER—One price, 
work guaranteed. Rod 
Rapids, Mich. 


Accurate, Fast, Reasonable, LANE'S MUSIC- 


$3.25. Top 
Andre, Eaton 


COPYING & TRANSPOSING SERVICE. For 
samples, 3c stamp. 4535 Sheridan Road, 
Chicago. 

PIANO VOCALS from melody, $2.50; with 


guitar, $3.00. Satisfaction guaranteed. 
Malcolm Lee, 344 Primrose, Syracuse, N.Y. 





PHONOGRAPH RECORDS 











FIVE THOUSAND COLLECTOR'S ITEMS, sale 
trade. State wants. Virginia’s largest 
dealer, Gary’s 708 East Broad, Richmond. 


Catalogue. 


PHONOGRAPH RECORDS 10c 
PARAMOUNT, LM-358 East Market, 
Wilkes-Barre, Pennsylvania. 

SALE OF DUPLICATES—Private collection. 


Send for list. Merrill 
Boylston, Massachu- 


Gennetts, OK’s ete. 
Hammond, “Hillside,” 
setts, 





INSTRUMENTS 
FOR SALE, ETC. 





E-flat BASS SOUSAPHONE, Conn, Silver 

Plated $300 model for $75. Baritone Sax, 
Buescher, $60. Bb Sousaphone, H. B. Jay, 
American made $100. D Silver Flute, Conn, 
to the waxings several years ago 
but never issued them. Teddy Wil- 
son, Cosy Cole, Bunny Berigan 
and other jazz “greats” accompany 


out before Christmas. 


$35. New, imported string bass $75. Com- 
plete line of drummer instruments and 
accessories. You are invited to visit the 
D. G. Musie Shop, 914 Maxwell, Chicago. 


ELECTRIC GUITAR OUTFIT, $30. Bass Vio- 

lin $40. B-flat tenor x $35. B-flat 
Boehm Clarinet, wood, $20. Hi-Boy $7.00. 
Drum Heads, special, $1.75. Chicago Music 
Cooperative, 1836 S. Halsted, FOB Chicago. 








Send for FREE CATALOG containing over 





1,000 bargains in new and finely re- 
conditioned instruments. All the popular 
makes, Conn, Holton, Martin, King, 


Buescher, York, and many other makes. 
Fully reconditioned and guaranteed at bar- 
gain prices. Geo. C. Diver Music Co., 
321 Wabash Ave., Chicago, II. 


NOVACHORD for sale. Brand new, in per- 

fect condition. Will sacrifice. Write for 
details to Susan Palmer, 5 East 55th Street, 
New York City. 


Ss. 


























INSTRUCTION 
START YOUR OWN BAND—Booklet contain- 
ing complete details, combination, etc. 
Send 25ce. Noerson, Box 442, Chicago, Ill. 
LEARN COMPOSING, ARRANGING, at 
home. 20 lessons. Information free. 
Major, 202 East Park, Lakeland, Fla. 
LEARN HARMONY, ARRANGING, Easy. 
Sample lesson ten cents. State beginner, 
advanced. Carl Publications, 62 New York 
Avenue, Brooklyn, New York. 
MISCELLANEOUS 











THEATRICAL PHOTO ENLARGEMENTS your 
photos. Stites Portrait Company, Shelby- 
ville, Indiana. 


DRUMMERS & MUSIC DEALERS: Pearl your 
own drums. See advertising Page 12— 
Johnny Jensen. 





CHORD DICTIONARY—Advantageous for all 
musicians, students, arrangers. Send 50c. 

Noerson, Box 442, Chicago, Il. 

DRUMMERS — Will convert your present 
snare drum (if wood shell) to 7” or 8” 

deep and pear! it for only $9.85. Write for 

details. Johnny Jensen, 1031 S. Lake St., 

Los Angeles, Calif. 





Bailey on a number of old goodies, 
Squeeze Me and Honeysuckle Rose 
among them. Decca will have them 














Are Down Beat’s editors half-baked musicians? Do 
they get the real truth? Do bandleaders own stock? 











Is B. Goodman Through As a Leader? 


Has success put Benny Goodman in the mood for retiring, or has it 
made him too independent to please the public? Is he still a sick 
man? If he does come back, will his health stand it. Has his popu- 
larity waned, or will he enjoy the same acclaim as before? 


Petrillo—Genius or Madman? 


Is James Caesar Petrillo a madman to fight a loyal labor union 
headed by the popular Lawrence Tibbett? Does this much-discussed 
leader hurt or help musicians most? Does he hate democracy? Is 
he a dictator? Or is he the educated, enlightened leader the labor 
movement needs? 


What Happens When a Band 
Goes Bankrupt? 


Is the leader’s reputation ruined? Do the musicians get paid any- 
how? Who are the creditors and what do they do? Does the union 
cooperate with or punish the leader? 


Coleman Hawkins, the Greatest 
Tenorman, Is Declining .. . 


Get the low-down on this great tenor saxophone virtuoso. Read what 
Duane Woodruff, himself a tenorman, thinks about the Hawkins of 
today. In an authoritative, complete study of all the records waxed 
by Hawkins, Woodruff puts his finger on the reasons for the decline, 
and proves it. Get one tenorman’s opinion of another in the 
December Music anp RHYTHM. 


gave 




















MUSIC & RHYTHM => 


a @ _, = Pachet-Sine Magazine for ALL Whisicians 





his own piano style. . 
Communist Russia. . . 


Ellington. . 
musician shows the right way to write a song. . . 
Bosoms for me" in a straight-from-the-shoulder interview. . 
to Judge and Appreciate Hot Music. . . 


And Gives You the Ist Great 7- Piece Arrangement 
of the Blues 


Besides a new feature on Hot Chorus Building, an article by Gene Krupa on 
drumming technique, an analytical survey of Teddy Wilson's piano style, and many 
other instructive technical articles. 


100 PAGES OF THE BEST PICTURES, CARTOONS 
AND ARTICLES IN THE MUSIC WORLD 


10 requisites it takes to be a bandleader. 


' Mail This Today! 


And get your first MUSIC & RHYTHM 
SPECIAL TRIAL OFFER 


() Here's the Money 
] Send Me a Bill 


Name 
Address 
City_ 
(C0 Start my subscription with your Ist Edition Vol. | No. | 


Are Down Beat’s Editors Half-Baked? 


Is it really run by Negroes? Can the front page be 
purchased by leaders? Can stories be bought? This 


 * a Music &> Rhythm Gave You _y 


Dave Dexter, Jr. told you how Glenn Miller got to the top. . . Billy Kyle analyzed 
. A newspaper man told you how jazz made a millionaire in 
Raymond Scott explained his ideas on jazz and what makes 
it good. . . Jimmy Dorsey told you how he blew a raspberry on the trumpet (in 
tempo) and broke up the Dorsey Brothers’ orchestra. . 
how Artie Shaw walked out on a quarter of a million dollars. . 


revealing and amazing story starts a series exposing 
music magazines in Dec. issue of Music AND RHTYHM. 


He sDiseubes Music & Rhythm Tells You a 


“Louie Armstrong is Creatively Dead!" is the first of a series of musical blasphemies 
on our great musicians. Don't miss Cootie Williams’ story on why he left Duke 
. Woody Herman tells why $50,000 won't build a band. An intelligent 


. An exclusive story revealed 
. Paul Whiteman 


Fats Waller says “No Stuffed 
. Paul Miller tells How 


MUSIC & RHYTHM 
Transportation Building 
CHICAGO, ILLINOIS 


O 5 ISSUES $1.00 
r) } Vee... 3 eo 


ci? vem. « «Oe 


State__ 
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